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You can now tap your credit/debit card* or
phone to a bus scanner to pay fare!

For Rail, purchase your fare using the Umo app or Ticket Vending

Machines at each platform.

During SXSW, CapMetro offers extended Rail service, late-night bus service and Bikeshare
that gets you straight to the action downtown and on the eastside. Expect crowds and plan for
possible delays on both Rail and Bus during peak travel times. Plan your best route using the

Transit app.

*American Express is not accepted

capMetro Learn more details at capmetro.org/sxsw
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The massive hole in the ground that was once the Austin Convention Center

Everything Olcl Is New Agjciin

With a new schedule, a new footprint, new staff, and a turbulent world,

the festival and conference redesigns itself sy ricHarRD wHITTAKER

For decades, when visitors arrived in Austin
for South by Southwest, the first thing they did
was head to the Austin Convention Center to
pick up their badge.

If they try that this year, they’ll be confront-
ed with a massive hole in the ground, and
that’s just the first shift to what people have
come to expect from the festival and confer-
ence. SXSW Senior Vice President of Content
Meghan Cassin said, “Even if you’ve been to
South By in the past, this will feel like your first
time going to South By.”

Navigating and overseeing the changes
was one of Cassin’s first jobs at the festival.
When she joined SXSW in 2024, she was
assigned to a task force combining what she
called “South By O.G.s who’d been here for
at least 15 years, and people like myself who
were brand-new to the organization and even

the event who had no preconceptions of what
South By should be.”

That said, SXSW has always been in a
state of flux from the moment it first launched
as a four-day music conference back in 1987.
Much of what has become familiar about the
festival was a later addition: There wasn’t even
a convention center until 1993, and the festival
didn’t add a film and multimedia component
for another year. A majority stake in SXSW
was acquired by Penske Media in 2021, and
since then the company has seen the firing
and departure of many of its most seasoned
and knowledgeable staff. There are still some
veterans, like Chief Commercial Officer Peter
Lewis, who were part of completely reimagin-
ing the fest in 2020, turning it from a massive
in-person cultural event into a COVID-proof
streaming experience. “That was certainly a

SXSWO | R =E11T 1=

cold dose of water in the morning,” Lewis said,
“Ibut] it definitely positioned us, from a mind-
set standpoint, to be focused on how we can
improve the event.”

This year marks another massive chal-
lenge: The convention center, which has been
the festival’s anchor for over three decades,
has been demolished and its replacement
will not open until 2029 at the earliest. The
change has been a long time coming, with
various groups annoyed that it took so long
and others frustrated that it’s happening at
all. Knowing they had to change so many
established operational procedures, the task
force took the festival back to its basic inten-
tions. First, Cassin said, are “the epic stories.
There’s always the story of ‘| was at that South
By,” and it always proceeds to be the craziest
thing you ever heard.”

PHOTO BY RICHARD WHITTAKER / DESIGN BY ZEKE BARBARO

Everyone has those stories. For Cassin,
it was watching Elmo perfectly imitate Seth
Rogen’s laugh in front of a delighted Rogen.
(“You’ve never seen a man cry-laughing like
that. He was dying.”) Lewis will never forget
bumping into billionaire investor Mark Cuban
as he was leaving the bathroom at the conven-
tion center. “My first thought was, ‘Oh my God,
that's Mark Cuban!” And my second thought
was, ‘Wait, don’t people like him have special
bathrooms somewhere else?’”

This desire to facilitate these moments
of unexpected synergy led to the first big
change from the last few years: Moving the
festival from 10 days to seven by having all
the sections run concurrently. Regular attend-
ees have got used to the first weekend being
for Film and Interactive, and the second for
Music, with a bit of blur in the intervening
week. This year, all three elements - Film and
TV, Music, and what’s now dubbed Innovation
— will run concurrently. Lewis called the shift
the result of conversations about “creating an
event that is more manageable, and the reality
is that nobody has 10 days to spend in Austin
except Austinites.” The hope is that the single
calendar will lead to more synergy between
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industries and allow for what Lewis dubbed
“the marketer’s favorite phrase — surprise and
delight moments.”

Moreover, while the overall festival shrinks,
two of the components are actually expanding
as Music actually adds a day, while Innovation
grows from four days to a full week. However,
the Film and TV Festival loses two days
and won’t have a closing night film as the
Paramount Theatre will be needed for the film
awards that night. Moreover, the weekend
yet again clashes with the Oscars ceremony,
and many out-of-town industry visitors are
planning to miss Saturday and Sunday night
in Austin to head to Los Angeles.

The second big change was inspired by that
physical loss of the convention center as a hub:
designing a new footprint for the festival. While
the festival will still use more remote venues
like the Alamo South Lamar for film and Hotel
Vegas for music, it's become more concentrat-
ed in the 60-block rectangle between 1-35 and
Congress Avenue, and 10th Street and Cesar
Chavez. “We were walking the new footprint
overand over,” said Cassin, “and it feels big and
overwhelming in all the best ways, but it also
feels manageable to the average new person.”

SXSW’s closest partner in all these chang-
es is the city of Austin. Maria Alonso, spe-
cial events manager for Austin Arts, Culture,
Music, & Entertainment, explained that the
city is in constant conversation with SXSW on
issues like road closures and public safety, and
those aspects haven’t really changed. If any-
thing, she said, the shorter timeline and con-
densed footprint will make the situation “a little
more controlled [and] contained Downtown,
which for us makes it easier to coordinate.”

Within that concentrated footprint, this year
the festival will provide new hangout hubs,
nicknamed clubhouses, intended to spur
community building but also located near
the biggest draws for each badge type. The
Innovation clubhouse will be at Brazos Hall,
close to most of the sessions in nearby hotels.
Music takes over the Downright Austin hotel,
at the top end of Red River but still within
easy reach of the remaining venues on the
Eastside. Film & TV will be anchored at 800
Congress, next to a three-block street clo-
sure along Congress and within easy reach
of the film-centric panels at the nearby Omni
Hotel and Headliner screenings at the historic
Paramount Theatre. In part, Lewis explained,
this approach was inspired by the spinoff
event, SXSW London, which never had a cen-
tral hub and instead creates spaces across
the whole Shoreditch neighborhood. Cassin
added, “We hope that people will have a day
that actually makes sense.”

With no convention center, many of the
events it hosted are being relocated. Take
the familiar trade show: Now branded SXSW
Expo, it's moved one block east of the conven-
tion center to the Fairmont Hotel. Meanwhile,
the Flatstock poster sale has been similarly
displaced, and now will take place over on the
west side of the construction site, at the Austin
Marriott Downtown. To get from one to the
other, you’ll walk past where the convention
center once was.

On the tourism side, Tiffany Kerr, SVP/CMO
for Visit Austin, said that her office was opti-
mistic about all the changes. “Long before the
convention center became its primary hub,
SXSW thrived in our local music venues, the-
atres, and hotels,” she said. “2026 is a cele-
bration of that original ‘City as a Venue’ spirit.”

However, SXSW veterans will see some
changes beyond the duration and locations.
While Platinum badges will get access to every-
thing, the festival has got rid of what was known
as secondary access, so there’ll be no getting
into a film with a Music badge. Equally, there’ll
be no sneaking into a music showcase with an
Innovation or Film badge unless you pay for a
Music wristband as an add-on. Moreover, the
Film pass has completely gone, replaced by
limited individual tickets for certain screenings.

That last loss has upset many locals who
helped fill screenings of lower-profile films.
Yet the SXSW team is aware of the regular
complaint that SXSW simply descends on
Downtown Austin. Since the festival will, by
necessity, be more integrated into the com-
munity than ever, they’ve doubled down on
outreach with local businesses, as well as pub-
lished a series of guides for visitors to help point
them toward Downtown stores and restau-
rants. Lewis noted that the festival is “very
much part of the framework of the city of Austin,
and so we're thinking through what’s making
the most impact for the city and the people.”

The people who will be most immediately
affected are Downtown residents and busi-
nesses. Jenell Moffett, senior vice president
for economic development, marketing, and
strategic communications for the Downtown
Austin Alliance, stated that there’s great inter-
est among her members about what the new
format will mean for them. She called the con-
centrated timeline “smart” from an operational
standpoint and noted that it should mean short-
er road closures and disruptions for residents
and businesses. However, she added, “On the
economic output side, | think it’s hard to tell.”

There’s still a big question about what
the shorter time frame will mean for hotel
bookings and general spending by guests.
And this comes as businesses are already

navigating the loss of the convention center,
which Moffett called “an anchor asset” for
Downtown. “It wouldn’t be fair to say that we
don’t notice or feel the pullback.”

And the convention center isn’t the only
major construction project that’s hitting
Downtown over the next decade. In June of
this year, the Paramount - the biggest screen
and biggest theatre of the film festival — will
close for a 10-month restoration and renova-
tion project. The good news for fest regulars is
that the remodel will include new bars, upgrad-
ed sound and light, and new seating. As Austin
Theatre Alliance Executive Director Jim Ritts
put it, “The things we’re fixing here, patrons
have been asking us to fix for along, long time.”

The bad news is that this will mean the
Paramount is closed during SXSW 2027. Then
when it reopens in April of next year, it will be the
turn of the neighboring State Theatre, which will
close for 14 months, starting in July 2027 and
running through November 2028. Luckily, the
Austin Theatre Alliance is confident that it can
hit those dates, as they’ve been working with
architects and restoration experts for almost
two decades on setting this in motion.

There’s a lot less certainty about anoth-
er construction project that dwarfs even the
convention center: the complete rebuilding
of the Downtown stretches of I-35. The Texas
Department of Transportation has estimated
that this will mean seven years of traffic hell
on the main arterial route through Austin, but
that’'s widely regarded as wishful thinking,
considering how delayed every other major
highway project in Austin has been. At the
same time, that 2029 completion date for the

convention center could end up being fluid,
and it’s unlikely that SXSW will be back in the
building before 2030.

Add on to this the broader economic uncer-
tainty. The golden era of tech firms throwing
money at events like SXSW for activations is
over, but for Lewis that’s one of the advantages
of the festival’s broad cultural portfolio. “We
can’t control anybody’s budget,” he said, “[but]
we are uniquely positioned in that we are bring-
ing together so many different and diverse
industries that there’s a little bit of a balance.”

At the same time, the number and diversity
of firms and nations represented in the expo
has noticeably shrunk over the last few years.
That’s one indicator of how many internation-
al travelers are avoiding the U.S. as a desti-
nation, with both business and tourism travel
declining markedly nationwide. This has been
caused by a combination of concerns about
deportations, increased travel restrictions on
many countries, and constant reports of artist
visas being denied or delayed, and there is
little expectation that this trajectory will shift
under the Trump administration. All that the
SXSW staff can do is give international visi-
tors as much support and advice as possible.
This includes giving advice on planning a
visit under the increasingly challenging visa
application process.

With all these changes and burdens, the
expectation is that 2026 will be a transitional
year for SXSW and its attendees. Lewis said,
“It’s a different context this year, for sure, but
we’re focused on trying to create a platform
where they can showcase their talents, meet
people, do business.” | |

MRS VI [T, DD

2025 2027
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construction closed for for I-35 Downtown
begins renovations construction
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Austin/Philly-based post-punks Big Bill PHOTO BY POONEH GHANA

40 Musiccil Acte
t0 Sce cit SXSIN 2026

The most exciting rappers, alt-rockers, jazz innovators, and more
descending on Austin this week

Some one thousand artists will perform throughout Austin in the next seven days — how are you supposed to listen to all of them?
The answer is you're not; that’s our job. The Chronicle music team pored over this year’s South by Southwest Music lineup and compiled
the top 40 acts we’re most excited about, from international artists we’d never heard of to the locals we think will most impress this
week’s influx of tourists and industry insiders. Pro tip: When you find these names on the SXSW schedule, watch out for sets scheduled
for midnight or later — they’re listed with the following day’s date, even though the showcase will have started the day prior.
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A Wordless
Orange

SATURDAY 14, 8:20PM, ELYSIUM

Neo-psychedelic trio A Wordless Orange
are translating global rhythmic trends into their
own context in Wuhan, China. Their lush, bilin-
gual tracks carry the laid-back ease of vintage
soul and the suave playfulness of Afrobeat
and jazz to a new genre dimension, which their
Instagram bio aptly dubs “Asian-beat.” Their
tranquil aesthetic takes cues from the mysteri-
ous and maligned genre of background tracks
known as Library music, but subverts those
easy listening expectations with compellingly
smooth vocals and an endless supply of sonic
surprises drawn from electronic music, alt-rock
styles, and traditional instruments alike.

- CAROLINE DREW

Ama Louise
DATE /LOCATION TBA

“When | looked around that stage and saw
how many people were standing there, | was
excited but | was [also] scared, I'm not going
to lie.” So admitted iibercharismatic French-
Ghanian R&B seductress Ama Louise on her
Insta-vlog about showcasing for SXSW London
2025 last June. “[The] biggest crowd I've
performed to pushed me outside my comfort
zone.” Not six months later, the buttery,
UK-based throwback singer dropped full-
length debut Long Story Short, as enveloping
and soul-caressing as Roberta Flack by
candlelight. - RAOUL HERNANDEZ

Amri

FRIDAY 13, 9:10PM,
ZILKER BREWING

MONDAY 16, 8:30PM, MARLOW

Amri’s sound is a satisfying fusion of smooth
R&B and polished jazz, with Carnatic flourish-
es inspired by the British singer’s Indian heri-
tage. Her band’s full-bodied sound - featuring
horns and a sitar, and anchored by sharp,
technical drumming - is so refined it's hard to
believe the group has only one EP under its
belt. Amri’s sparkling, intoxicating stage pres-
ence and mystically danceable sound should
make for a pleasantly rich concert experience.

- JOSEPH GONZALEZ



COURTESY OF SXSW

Angela Autumn

THURSDAY 12, 11PM, 13TH FLOOR
MONDAY 16, 10PM, LAS PERLAS

WEDNESDAY 18, 9:10PM,
WANDERLUST WINE CO.

Sometimes leaning into where you're from

is the best way to figure out where you’re going.
Since moving to Nashville earlier in the decade,
Angela Autumn has only dug deeper into her sharp
western Pennsylvania Appalachian twang. Last
year’s I'm Not Around EP quakes behind a high-
twinged wail across songs like the catchy swirl
of “Electric Lizard.” Recently signed to Gar Hole
Records, Autumn unloads an understated fury
singed by both a raw emotional vulnerability and a
wry sense of humor, as latest singles “Millionaire
Money” and “Garbage” ache in lilting uncertainty
and a desire to carve her own space.

- DOUG FREEMAN

Azamiah

SATURDAY 14, 9:10PM,
ZILKER BREWING

SUNDAY 15, 10:20PM, SWAN DIVE
MONDAY 16, 10:30PM, MARLOW

Part of the ever-expanding UK jazz scene,
Glasgow’s Azamiah turned heads out of the gate
with 2023'’s In Phases, a confident debut featuring
the voice of singer India Blue and a blend of jazz,
REB, electronica, and spaced-out pop. That intox-
icating broth soaks several releases from 2025,
including the single “New Moon” and the Two
Lands EP, on which the soul gets more soulful,
the dreaminess even dreamier, and Blue’s sultry
croon more poignant. A series of festival appear-
ances and the quartet’s first headline tour in the
UK put the band in position to infiltrate sophisti-
cated consciousnesses. - MICHAEL TOLAND

Big Bill
THURSDAY 12, 10PM,
LEFTY’S BRICK BAR

If only all of our favorite artists in these spooky
times made their politics as clear as Big Bill. In
an erawhere Radiohead - Radiohead! - won’t
even disavow a genocide, it’s nice to know these
Austin/Philly-based post-punks are unafraid to
draw a line in the sand, from ICE (“you should be
shunned by your family”) to fuckboys (they use
their emotions “like shotguns”) to the wealth gap
(“so tired”). The long-running outfit stays righ-

teous and stays fun, issuing zigzagging, dance ] “[f‘,TI' W
floor-filling tunes that get you riled up without - ”:g “::
bumming you out. What better radicalizing agents YHLL
could we ask for in our modern shitshow?

—CARYS ANDERSON

BigXthaPlug

SATURDAY 14, 10:55PM,
ACL LIVE AT THE MOODY THEATER

BigXthaPlug’s modern-day anthem for the
Lone Star State, “Texas,” packed enough charis-
ma to match the unrivaled pride Texans have in
their culture. 2024 release TAKE CARE offered
sample-based tracks and firmly established him
as aleader of Texas hip-hop’s new generation, but
the Jessie Murph-featuring track “Holy Ground”
from the album’s deluxe edition previewed an
unexpected pivot. The Dallas rapper’s latest
full-length, | Hope You’re Happy, sandwiches
hooks from country music stars between heart-
break-filled verses. He'll bring along Ro$ama and
other artists from his record label as support in
anticipation of 600 Entertainment’s debut compi-
lation tape, 6WA. - DEREK UDENSI

PHOTO BY DANIEL PRAKOPCYK
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ESSENTIALACTS (CONTINUED)

bloodsports

FRIDAY 13, 7:30PM, SHANGRI-LA
SUNDAY 15, 12:30AM, CHESS CLUB
MONDAY 16, 8:50PM, HOTEL VEGAS

Bloodsports channel the restless energy of
New York into taut riffs and punchy, guitar-driven
rhythms. With post-punk roots, the fourpiece’s
debut project, Anything Can Be a Hammer, deliv-
ers garage rock grit and enough angular urgency to
cut through the controlled chaos. Tracks oscillate
between explosive bursts and measured grooves,
creating tension between their deliberate arrange-
ments and volatile unpredictability. The outfit has
carved a reputation for raw, no-frills live perfor-
mances that match the intensity of their recorded
discography. One thing’s guaranteed: Your ear-
drums won’t be safe. - MIRANDA GARZA

Boutique Feelings

FRIDAY 13, 10:30PM, SEVEN GRAND
SATURDAY 14, 12AM, HOTEL VEGAS
SATURDAY 14, 11PM, SWAN DIVE

It may be an impossible task to put Karim
Lakhdar’s music into a box. His latest project as
Boutique Feelings is part trip hop, part synth-
heavy post-rock, and even part ambient archival
political statement, set to sparse Arabic guitar.
Where Boutique Feelings strays from Lakhdar’s
previous sound with progressive rock outfit Atsuko
Chibais in his charged rapping. With a vocal
style reminiscent of B-Real and André 3000, the
Montrealer sounds off on the ailments of modern
society, hoping to use his pointed lyrics and
hypnotic production to create a shift in your con-
sciousness. - JOSEPH GONZALEZ

-

& e

PHOTO BY MEGHAN HANCOCK

Buddy Red

FRIDAY 13, 8PM, SAXON PUB
MONDAY 16, 9PM, STUBB’S
WEDNESDAY 18, 1AM,
INN CAHOOTS AUSTIN GARDEN

“Scion” remains a double-edged identifier in
music, the progeny of stars forced to prove them-
selves doubly in the shadow of their ‘rents. Buddy
Red’s dad helped put hot ‘Lanta on the rap map,
yet T.I. isn’t the 300-pound penumbra here. The
twentysomething singer/slinger’s soul drawl, the
funk lag in his engine room, and a thick, mulchy
Strat strum all scream Hendrix. While “When |
Dream” straight cops “Little Wing,” last summer’s
“Sold His Soul” makes the same hairs stand on
end that once saluted “Hey Joe.” SRV channeled
the Voodoo Chile. Buddy Red quite possibly rein-
carnates him. - RAOUL HERNANDEZ

Cashier

FRIDAY 13, 9:30PM, VALHALLA
SATURDAY 14, 11:35PM, CHESS CLUB
MONDAY 16, 11:10PM, SEVEN GRAND
TUESDAY 17,9:15PM, HOTEL VEGAS

Cashier will take you back to 2005 with the
quickness. Anchored by Kylie Gaspard’s androg-
ynous, emotional vocals and a smattering of
thrashing guitars, the Lafayette fourpiece updates
the Fueled by Ramen formula with Dinosaur Jr.
sludge - and the much-cooler co-sign of Julia’s War
Recordings, the label of They Are Gutting a Body of
Water frontman/contemporary heavy rock innovator
Doug Dulgarian. And no, they aren’t the only band
on this list to hang out in the middle of the SXSW
Music-Julia’s War Venn diagram. The alt-rock
renaissance continues! - CARYS ANDERSON

Chuck Prophet and
His Cumbia Shoes

THURSDAY 12, 9:15PM, SWAN DIVE
TUESDAY 17, 9PM, LAMBERTS

THURSDAY 19, 12AM,
CONTINENTAL CLUB

While dealing with Stage 4 lymphoma, a new-
found love for cumbia music gave Chuck Prophet
some relief. After beating the disease, the accom-
plished songwriter decided to take a creative
left turn with his latest project Wake the Dead,
acollaboration with California cumbia group
¢Qiensave? The record mixes Prophet’s roots
rock sensibilities with Latin rhythm and melody,
creating a surprisingly satisfying blend you never
knew you needed. He'll bring that sound to this
year's SXSW before heading to Willie Nelson’s
Luck Ranch to play the Luck Reunion and the Todd
Snider Rules! tribute show later in the week.

- JOSEPH GONZALEZ

Commercial Breaks

TUESDAY 17, 9PM, CHESS CLUB
SATURDAY 14, 10PM, HOTEL VEGAS

Launched just last year, local quartet

Commercial Breaks counter the shoegaze
craze with a heartfelt ode to power-pop. Their
Bandcamp-exclusive self-titled debut piles
one taut and ready guitar riff after another onto
unpretentious tracks covered in joyful distortion
and populated by the appropriate number of oohs
and ahhs. Hook is the right word for their catchy
melodies, because these sweetly rugged vocal
harmonies will sink right into you, ready to reel you
into another rambunctiously good-hearted perfor-
mance anytime their name’s on the hill.

- CAROLINE DREW

PHOTO BY OLIVIA PERILLO

Don Toliver

FRIDAY 13, TBA,
MOODY AMPHITHEATER

Perennially traversing between trap and R&B
like a Slinky composed of slick melodies, Don
Toliver’s ability to stitch the two genres together
gives him a distinct sound. The Cactus Jack
signee rose to mainstream prominence with 2020
full-length Heaven or Hell and his earworm of a
chorus on Internet Money’s “Lemonade” later
that year. New maiden chart-topper OCTANE
ditches the subtle rock elements found on
2024’s HARDSTONE PSYCHO in favor of the
Houstonian’s trademark psychedelic backdrops
and Auto-Tuned croons about women. There’s a
Justin Timberlake sample (“Body”) on there, too.

- DEREK UDENSI

Ellalon

THURSDAY 12, 11PM,
WANDERLUST WINE CO.

SUNDAY 15, 10PM, SEVEN GRAND
MONDAY 16, 8:40PM, DOWNRIGHT
AUSTIN GLOBAL STAGE
WEDNESDAY 18, 12AM, SAXON PUB

It only took two singles for Ella lon to hook
me. Last October’s “Looking for Nothing”
recalls Bella’s New Moon depression montage:
slow-churning acoustic guitar, mournful cello,
gauzy vocals likening the Adelaide songwriter to
adogtied to a tree. “Blue Black Crows,” released
two months prior, is even better. lon snaps her
strings with one of those stop-start riffs you
immediately, involuntarily, nod along to, crooning
aninsistent “oh yeah, oh yeah-heah-heah-heah”
refrain alongside it. Add in those searing electric
accents and abstract orchestral freakouts - this
name’s on my usually noncommittal South By
schedule in pen. - CARYS ANDERSON

Fish Hunt

FRIDAY 13, 7PM, LOW DOWN LOUNGE
SATURDAY 14, 9:50PM, CHESS CLUB

| hear twinges of Snail Mail, Lorde, and a long
lineage of emo vocalists in Lucy Mondello’s
elongated vowels, but on Self-Taught, the New
York songwriter stitches such disparate musi-
cal stylings into a cohesive quilt all her own.
Indie rock acoustics, eerie saw, and sputtering
percussion are instrumental to this LP, an unvar-
nished-yet-meticulous showcase of childlike DIY.
As Fish Hunt declares in melancholy manifesta-
tion “Go My Way”: “I'm the shit, can’t you see?”

—CARYS ANDERSON
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COURTESY OF CAMERON McCLOUD

Cure for Paranoia Comes
Full Circle in SXSW Return

Dallas-based rapper Cameron McCloud brings
therapy and theatrics to live performance

BY CAROLINE DREW

Over a decade into his musical career,
with several South by Southwest stops
under his belt, Cure for Paranoia master-
mind Cameron McCloud experienced the
surreal festival moment all artists dream
of last year: People recognized him and
showed up for his music.

“We’ve played for packed rooms when
it's us opening for somebody, but it’s
never been a situation where we’re play-
ing packed rooms and they’re there to see
us,” McCloud says. It was an overwhelm-
ing, full-circle moment for the artist — one

bolstered by his cinematically precise
NPR Tiny Desk Contest video submis-
sion, which caught the internet’s attention
shortly before SXSW 25.

“l can’t stress enough how therapeutic
[music] is for me and how humbling it is
to have people come up to me and tell
me how therapeutic it is for them as well,”
he says. McCloud traces the roots of that
recognition to another SXSW festival,
over 10 years prior.

“My first time at South By was probably
the best first time at South By anyone

Cure for Paranoia

THURSDAY 12, 11PM, SWAN DIVE
FRIDAY 13, 9:30PM, SHANGRI-LA
TUESDAY 17, TIME TBA, SWAN DIVE
TUESDAY 17, 11:30PM, RIVIERE

WEDNESDAY 18, 3PM, DOWNRIGHT
AUSTIN RADIO DAY STAGE

could ever have,” he says with a laugh. In
2014, the rapper was, in his words, young
and “didn’t have shit to lose,” sleeping in
a car with his roommate to attend the fest.
He networked his way into a wristband and
a side-stage view of Childish Gambino’s
electrifying Butler Park performance.
Gambino collaborator Fam Udeorji noted
his initiative — telling McCloud it reminded
him of his and Gambino’s own youthful
antics — and got the fledgling artist an
audience with the Atlanta creator.

“l wouldn’t even be the artist that |
am now had | not [gone] to South by
Southwest and did that,” says McCloud.
Gambino’s specific words are lost to the
starstruck moment, but his encourage-
ment was enough to keep the Texas rap-
per in the game.

Afterlastyear’striumph, McCloudreturns
to the festival with another eye-catching
video offering for NPR’s worldwide compe-
tition —and his third LP, Work of A.R.T. The
seven-track album of socially conscious,
wit-loaded lyricism is an ode to the remedi-
al power of music and performance, reflect-
ed in every element of the project’s output
— all the way down to the name, Cure for
Paranoia, which McCloud says has “turned
into a mantra, a way of life.”

“The year that | created the band, | got
placed on medication for bipolar depres-
sion and paranoid schizophrenia,” says
McCloud. In a hotboxed car on the way to
Colorado, the musician effortlessly chris-
tened the group upon realizing “that cre-
ating music was more therapeutic for me
than the medication was.”

On this visit to the Austin festival, the
rapper says his performance is carefully
crafted to tell the story of his mental health
odyssey and music’s curative role, forgo-
ing a full band setup for a simple trio lineup
of McCloud and producers Jay Analog
and Tomahawk Jonez, presented with his
signature attention to theatrical details
and thought-provoking visuals.

“It’s really putting my self-discovery that
| dealt with last year on full display.” |

March lith: Wednesday 2-8pm
BMI Howdy Texas

2pm: Claire Hinkle

3pm: Elijah Delgade

4pm: Magna Carda

S5pm: Matt Kirk and The Gueyfarers
spm: MackMartin

Tpm: The 4411

March 12th: Thursday: 2-8pm
The House of SONGSX |
Musician Treatment Foundation
Unofficial SXSW Spotlight

2:00pm: Doak Hensley

2:30pm: Simone Tang (DK)

3:00pm: Danny Malone (ATX)

3:35pm: Giulia Millanta & VYanessa Lively

410pm: “Bird" (UK/lealy)

5:00pm: Sarah Barlow / Nick Adama
+S5PECIAL GUESTS

March I12th: Friday: 2-9pm
Buhbble Studio's

Unofficial SXSW Showecase

2:00pm: EVAN AUTIN
2:50pm: Blush Fantasy
F:40pr: Flight By Nathing
4:30pm: Dags With Hats
5:30pm: INOHA

£:30pm: Pretoria

T:30pm: Trashy Annie
B:20pm: SIXTEEMN DELUXE

March I

Uth: Saturday: 2-9pm

SNSCongress

2:00pm: Zip Dagger

2:45pm: Clif Confident

3:30prm: Tricia Fox

4:30pm: Dave Random

5:30pm: Maryanna Sokol

T00pm: Sarah Gelden

3:00pm: Spencer

March I5th: Sunday: I2-Gpm
Comboplate Booking's SKSF -
South By Soup Fest 2026

12:00pm: limmy loe Matoli
12:30pm;: Raina Rose

115pm: Robert Parker Ir.
2:00pm: Erica Michelle

2:45pm: Anderw Duplantis Band
3:35pm: Beaver Melson

4:25pm: BettySoo

S15pm: Mathan Hamiltan
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ESSENTIALACTS (CONTINUED)

Geto Gala

WEDNESDAY 18, 10:25PM, SWAN DIVE

Major League, Geto Gala’s 2024 debut album, is
a celebration, dancing with feather-light piano licks,
swaying drum beats, and the honeyed rhymes of
rap duo Jake Lloyd and Deezie Brown. Their sound
is a true Texas recipe of sun-soaked Southern rap
spun through Houston’s chopped and screwed
influence and baked in a soulful rock ambience that
makes for a head-bobbing, finger-snapping show.
Both talented multifaceted musicians in their own
right, Lloyd and Brown’s union in Geto Gala is one
of creative admiration and community appreciation
that shines through in every festive chorus and glo-
rious groove. - CAROLINE DREW

Gran Moreno

THURSDAY 12, 9PM,
LEFTY’S BRICK BAR

Since the pandemic, ATX’s Latin music scene
now manifests every blush, from heartbreak bal-
ladeers (Grace Sorensen) and MCs (Anastasia
Hera) to funk (Superfdnicos) and metal (Brown
Sabbath). Gran Moreno bends a whole other gold-
en note. Psych rock sibling bomb squad Ricardo
and Christian Rodriguez unsheathed debut full-
length El Sol in January, its cataclysmic detonation
moving beyond White Stripes and Black Keys to a
wholly unique amalgam of mariachi trumpets, haci-
enda percussion/strings, y tequila tempos. Thirty-
two minutes never sounded so epic - so gran(d).

- RAOUL HERNANDEZ

Gus Englehorn
SATURDAY 14, 10PM, VALHALLA

Gus Englehorn’s mind must be a fantastic and
terrifying place. The pro snowboarder-turned-bi-
zarro pop maestro has released four albums in
the past five years, each more wildly ambitious,
unhinged, and fascinating than the last. Whereas
2025’s The Hornbook constructed an unraveling
of rock history, this year’s The Broken Balladeer
spills like of Montreal into the Unicorns, veering
between strafing bursts of playful wonder and
horrifying shock. Equally appropriate is recruiting
Butthole Surfer Paul Leary to produce the album,
who adds the perfect complement to the cata-
clysm of Englehorn’s wildly mutating and eccen-
tric, psychedelic worlds. - DOUG FREEMAN

Ink

SATURDAY 14, 9:35PM,
ACL LIVE AT THE MOODY THEATER

SUNDAY 15, 4:10PM, MOHAWK

After writing hit after hit for stars from Kendrick
Lamar to Beyoncé, Atia Chade Boggs, best
known as Ink, is now turning her focus inward.
Over a decade of songwriting comes to the
forefront on the Atlanta-raised musician’s debut
project, BIG BUSKIN’, showcasing confessional
intimacy and melodic craftsmanship. Sitting
atop a neo-soul foundation, the record channels
twangy pop, modern REB, and electronic textures
through tactile production and tender vocals. On
“Turquoise Cowboy,” Ink paints a cinematic portrait
of love and longing, layering memorable hooks with
shimmering flourishes. - MIRANDA GARZA

COURTESY OF GRAN MORENO

Jazz Re:freshed
Outernational

SUNDAY 15, 7:30PM,
FLAMINGO CANTINA

Jazz musicians in the United Kingdom see
their genre as foundation more than form, pull-
ing in global influences far beyond swinging,
sophisticated blues. The 10th Jazz Re:freshed
SX showcase makes that plain in the most enter-
taining and enlightening way possible. Featured
artists include Zimbabwe-born/London-based
jazz/soul singer-songwriter Zola Marcelle, cos-
mopolitan jazz/funk/hip-hop bassist/singer Amy
Gadiaga, Newcastle jazz fusion trio Knats, veteran
Nigeria/London guitarist/producer Femi Temowo,
London jazz drummer/producer Mackwood, and
Manchester producer/player Werkha. A decade in,
Jazz Re:freshed Outernational isn’t just an event -
it'savisitwithan old friend. - MICHAEL TOLAND

J’cuuzi

TUESDAY 17, 12:50AM, HOTEL VEGAS
TUESDAY 17, 10:30PM, SWAN DIVE

Elaborate, handmade costumes; raunchy
group choreography; frequent trips from the
stage to the pit - every succeeding J’cuuzi show
is a bigger and bigger spectacle. Gorge Bones
and Trey Razeldazl, the romantic partners at the
heart of this art-rock, dance-punk, truly inde-
scribable rock & roll affair, know how to keep you
entertained - and how to balance just the right
amount of bubbling Bjork synths and sleazy glam
rock guitar in the chemistry experiment that is
this wondrous musical hot tub. Amid a weeklong
barrage of performances, you're guaranteed to
remember J'cuuzi. - CARYS ANDERSON

Joe Harvey-Whyte

FRIDAY 13, 12:45PM,
HILTON AUSTIN DOWNTOWN

TUESDAY 17, 7:50PM,
CENTRAL PRESBYTERIAN CHURCH

WEDNESDAY 18, 10PM, 13TH FLOOR

You might guess that an artist playing exper-
imental pedal steel guitar music at SXSW would
be a local, but Joe Harvey-Whyte isn’t even from
America. A master of a notoriously hard-to-play
instrument, the London native pulls the pedal
steel out of the honky-tonk and into the astral
expanse. Harvey-Whyte makes you reevaluate
an instrument you've heard a thousand times,
bending your mind’s expectations like he does the
tone of his guitar. In addition to composing heady
Americana, the award-winning musician further
demonstrates his reverence for sound with a side
gig as afield recordist for film and radio.

- JOSEPH GONZALEZ

Jordan Walsh

MONDAY 16, 7PM, THE PERSHING

From his CV, Austin percussionist, composer,
and teacher Jordan Walsh is busier than a par-
ent of 10. Straddling the line between chamber
music and sound design, Walsh performs with
Goliath Was Bigfoot, Maru Haru, Line Upon Line
Percussion, and Density512’s new music collec-
tive. He also engages in solo performances all over
the country that blend vibraphone, percussion,
and electronics in a tireless championing of elec-
troacoustic music-making. Holding a doctorate
from UT-Austin, he teaches percussion and audio
technology at Southwestern University, Austin
Community College, and other institutions in Texas
and elsewhere. How he’s found the time to show-
case at SXSW is amystery. -MICHAEL TOLAND

& BT

PHOTO BY VERA “VICIOUS VELMA” HERNANDEZ

Joyeria
MONDAY 16, 9PM, SWAN DIVE
TUESDAY 17, 8PM, VALHALLA

The irreverent blond behind London-based
project Joyeria is keeping lad rock alive with
gruff “yeah yeah yeah” choruses and synthesizer
beeps and boops to match every chunky power
chord. The bobbed man, known only to us listen-
ers as Joy, nails an exaggerated drawl on early
single “Wild Joy” despite his Canadian-Polish
heritage, while more recent banger “I don’t
know, who cares?” (“How are you doing?/ How
do you feel today?/ I don’t know, who cares, stop
asking”) nods to king slackers Pavement at their
twangiest. Production from Dan Carey (Fontaines
D.C., Wet Leg) on 2025 EP Graceful Degradation
seals the deal. - CARYS ANDERSON
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MIGHT BE MAGIC DJ HARVEY / DANNY DAZE / DEMI RIQUiSIMO
PRESENTS DJ E-COLOGY AKA ELI SOUL CLAP / MARK GRUSANE
MIKE SERVITO / MYSTIC BILL / PAURRO / SHUBOSTAR
BRETT JOHNSON /TERENCE TABEAU / WILL RENUART

AK-4YA / AL V DAM / AMANDA KOONTZ / ARTIME / CHORIZO FUNK

ANIEL ALLEN / DJ HOT DONNA / DJ Q / DREAM DAYS / GANSI / GIRLCOP
HORSE OPERA / INBAL / JAY LEMAK / JOSHUA CORDOVA / M. S5SHOGI
MARCUS LOTT / MAURICIO MEADE / PINKSTAR / PHAMSTAR

ITCHMOD / RAMGON / SCHI THE GOD
WYLDFLOWER / ZARA

SATMAR14

@NEON GROTTO

SUNMAR1MS
NMONMAR16
TUEMAR17

@CHEER UP CHARLIES WHEREAREMYKEYS.COM
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Switchfoot Is Still in the Moment

Drummer Chad Butler on alt-rock band’s
trust in music and improvisation

BY CAROLINE DREW

They may be nearly three decades into
their career, but Switchfoot is still crossing
dreams old and new off their rock star buck-
et list: namely, playing South by Southwest
for the first time this year, and a 2025 single
with pioneering blues guitarist Buddy Guy.

“In all the years we’ve been a band, that
was not on my bingo card,” drummer Chad
Butler says of the collaboration. He and
his bandmates jumped at the chance to
work with such a renowned musician who
Ain’t Done With the Blues, according to
the title of his 2025 album. Connected by
a mutual friend, the band teamed up with
the near-nonagenarian icon for a soulful,
anthemic single, “Last Man Standing,”
that puts Guy’s signature boisterous spin
on the alternative rock group’s West Coast
sound. “That’s something I'll be playing for
my grandkids,” says Butler.

Playing SXSW was more or less on
the bingo card all along, but some-
how slipped through the cracks amid

globe-trotting tours and prolific record-
ing. Stepping out of a year in the studio
working on album No. 14, Butler says
they’re all itching to be back onstage and
to bring new music to their audience.

“The live experience is still what keeps
us going,” he says. “It feels good to be
human and to be with humans and to
be part of a magical moment - the song
exists in that form only once.”

Staying in the moment onstage and
keeping improvisation at the forefront of
their set list is what helps the San Diego-
based group stay connected to songs
from throughout their catalog. In 2023,
they re-recorded their breakout album,
The Beautiful Letdown, in honor of its 20th
birthday. Billboard-topping singles like
“Meant to Live” and “Dare You to Move”
feel just as prescient with a grownup coat
of paint, a matured rasp in singer Jon
Foreman’s vocals, and a glossier tone on
the pop-punk-inspired guitar riffs.

COURTESY OF SWITCHFOOT

“Not many bands get the opportunity
to revisit a project 20 years later, and
have been playing those songs all along,”
says Butler. “That record really took us
around the world and those songs have
evolved as we’ve evolved as people and
as musicians.”

The urgent pleading of their youthful
releases has grown into a reassured, opti-
mistic insistence. “I think hope deserves
an anthem,” says Butler. “I feel like music
can really change things in ways that
nothing else can.”

That now-confident belief in the power
of music and the hard-earned trust in their
musicianship propels Switchfoot onto the
SXSW stage, just like every other — with
ease and an eagerness to improvise.

“As a live band, we embrace the things
that go wrong during the show. You break
a guitar string, you break a drumstick —
those are moments to improvise and to
take the song somewhere it’s never been
before,” says Butler. “The set list is always
just suggestions. It’'s up to the moment.
The crowd has an equal say in what we
end up playing.” |

Switchfoot

FRIDAY 13, 11PM, ELYSIUM
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Kaash Paige

SATURDAY 14, 11:30PM,
BRUSHY STREET COMMONS

Dallas alt-R&B singer Kaash Paige’s dreamy,
Auto-Tuned vocals float with an airlike quality,
yet convey plenty of emotion. She returns to SX
for her own Kaash Paige & Friends showcase
on March 14 after headlining iLL Manner Shows’
A FAT A$$ RAP SHOW last year. First signed to
Def Jam as a teenager, the 25-year-old leveled
up as an independent artist after departing the
labelin 2023. She dropped two projects after
signing to indie label Rostrum Records last
summer: KAASHMYCHECKS and 2 Late to Be
Toxic. Arrive early at Brushy Street Commons to
catch Lynn and Austin-bred REB singer Grace
Sorensen. -DEREK UDENSI

Lola Young

THURSDAY 12, 9:55PM,
ACL LIVE AT THE MOODY THEATER

What defines 24-year-old Lola Young’s sound
isn’t genre-hopping, but her raw candor and
emotional immediacy. With three studio albums
under her belt, the London-born songstress drifts
between alt-pop, indie rock, and soulful R&B, with
her powerhouse vocals building a common ground
between these pulls. Young walked away from
this year's Grammy Awards with two nominations,
including a win for her chart-topping hit “Messy”
for Best Solo Pop Performance. SXSW will mark
one of the singer’s first shows back following a
brief hiatus, as she rejoins the live circuit and
takes the stage as part of Rolling Stone’s Future of
Music showcase. - MIRANDA GARZA
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Lucid Express

MONDAY 16, 12PM, DOWNRIGHT AUSTIN
MONDAY 16, 7PM, DOWNRIGHT AUSTIN

Shoegaze will never die - nor should it when
it's in the hands of a band as good as Hong
Kong’s Lucid Express. Not only do singer Kim Ho
and her crew get the sonics just right, but they
use their dreamy guitar swathes to illuminate the
issues facing them and other democracy-minded
citizens in what was, until 2014, one of the world’s
most cosmopolitan and progressive cities. Ho
claims “we’ve been steadily losing hope for a
decade now” in their artist bio, but the sublime
six-string beauty found on the quintet’s brand-
new Instant Comfort wraps its defiance around us
like awarm blanket. - MICHAEL TOLAND

Luke Tyler Shelton

SUNDAY 15, 8PM, ANTONE’S
MONDAY 16, 9:10PM, LAS PERLAS

Twentysomething singer Luke Tyler Shelton is
living the Laurel Canyon lifestyle of yore, and he’s
got the outfits, the big-name backers, and - this
is important - the music to prove it. On his 2025
EP Blue Sky, produced by royal outlaw Shooter
Jennings and frequent Father John Misty collabora-
tor Jonathan Wilson, the L.A. native pairs campfire
choruses with honky-tonk guitar solos, jaunty piano
with pedal steel warmth, and tops it all with the
voice of a proper Sixties folkie. Shelton’s opened
for Chaparelle and played last year’s Luck Reunion,
so this SXSW only furthers the songwriter’s Austin
country coronation. - CARYS ANDERSON

Lynn
THURSDAY 12,11:15PM, MALA FAMA

SATURDAY 14, 9:45PM,
BRUSHY STREET COMMONS

TUESDAY 17, 10:30PM, VENUE 6

Adversity reveals character. Birmingham,
Alabama, transplant Lynn gave meaning to that
trite phrase during last year's SXSBreaks show-
case as she powered through a headlining set rav-
aged by technical difficulties. “Life be lifin’,” she
said then. The 24-year-old has only increased her
stock since, with fall 2025 album Ten Thousand
Hours adding personal depth to her brash, confi-
dent raps. A clip of “Slow Dreamz,” a quick-hitting
track interpolating Twista’s “Slow Jamz,” currently
counts over 430K views on TikTok. Expect some
doses of REB, too, and a redemptive showing
that’ll demonstrate why she’s one of Austin hip-
hop’s brightest young talents. - DEREK UDENSI

Mama Duke
THURSDAY 12, 11:30PM, SWAN DIVE

The Texas capital has long loved this two-time
Austin Music Awards Best Hip-Hop winner, known
for a playful, pop-loving streak and a welcoming
warmth, but the nation became Mama Duke
fans this year when the queer rapper earned Mel
B’s golden buzzer on America’s Got Talent last
August. Walking off the show as the first female
rapper to reach the Top 10, Mama Duke returns
to the SXSW stage with signature charisma and
uplifting tracks that joyfully intertwine Eighties
synth grooves with Aughts club hooks and an
effortless lyrical prowess. - CAROLINE DREW

Marley Hale

FRIDAY 13, 11PM, SAXON PUB
MONDAY 16, 9PM, LEFTY’S BRICK BAR

TUESDAY 17, 12AM,
CONTINENTAL CLUB

“If whiskey were a woman, I'd fuck her.” How’s
that for an opening line? Those quotable lyrics
open Marley Hale’s “Drunk On You,” a slow-mov-
ing country waltz about lost love and alcoholism.
Hale’s steely gaze and sentimental vocals make
her vintage outlaw sound impossibly alluring. Born
in Austin and raised in Northern California, the
now-sober singer and guitarist splits time between
her birthplace and Brooklyn, New York. She recent-
ly completed a February residency at the legendary
local Hole in the Wall. - JOSEPH GONZALEZ
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HNRY FLWR Summons

the “Infinite Void”

David Van Witt’s Brooklyn indie rock
project delivers synth-filled sermons

BY JOSEPH GONZALEZ

It takes an odd set of ingredients to
make a HNRY FLWR, but sometimes
you need the strangest things to produce
something that truly stands out in a world
that’s seen just about everything.

The man behind the project, David Van
Witt, spent much of his childhood in a
meditation commune - or cult, depending
on who you ask. Seeking a fresh start, Van
Witt’s mother moved him and his brother
to the spiritual community in rural lowa,
where they lived in a network of trailer
homes inhabited by crystal-carrying hip-
pie idealists. The family lived there until

his mother, shaken by a near-death expe-
rience, decided to leave the commune
and take the 12-year-old Van Witt and his
brother Northeast.

It wasn’t the worst childhood. The worst
part about it was actually leaving.

“I think life just got harder when we left
it because | was kind of leaving a bubble,”
Van Witt explains.

Part of his psyche, unsurprisingly, still
remains there. The spirituality gained from
his childhood commune experience is the
biggest philosophical influence on the
eclectic rock that is HNRY FLWR.

For the better part of a decade, Van
Witt and his band have been tearing up
Brooklyn’s music scene, collecting a
rotating lineup of about 30 of some of the
borough’s finest musicians.

“I's sort of like a running joke in
Brooklyn [that] every musician there has
been in my band,” Van Witt says.

The singer-guitarist recently solidified
a six-member lineup he calls “The Infinite
Void.” He'll bring two of them — Luc Swift
on guitar, Melanie Drew Chambers on
keyboard - along to SXSW, which he’s
played a handful of times in the past.

“It always feels like home,” Van Witt
says of the festival. “All these other bands
from New York are there, so | run into peo-
ple I don’t even run into here in New York.”

HNRY FLWR’s impassioned preaching
fits right in among the singular musical
acts of SXSW. Their songs inspire the
type of zen you’d expect from a trailer park
sunset meditation. With a sound some-
where between melodic folk rock and
experimental funk, and a vocal persona
between Lou Reed and Ram Dass, the
band’s 2023 debut album, Visions of the
Daytime Moon, was a standout display of
Van Witt’s exceptional voice.

“l thought about my mom/ Waking up
from a clairvoyance/ When | wouldn’t
come home/ | was chasing the crow/ A
sacred omen,” he proclaims in open-
er “The Mystery,” a spirited track that
includes both a tasteful flute solo and
unconfined Auto-Tune.

Like Robert Zimmerman’s metamor-
phosis into Bob Dylan and David Robert
Jones’ reinvention into David Bowie, Van
Witt has come to embody his vowelless
musical persona.

“| think it’s about taking off my mask as
David Van Witt and all the baggage that
comes with that,” he says. “There’s some-
thing powerful in taking ownership of your
identity in that way.”

When the Chronicle phoned him late
last month, Van Witt was at work on the
next HNRY FLWR album. Playing his new
music at SXSW, he hopes, will be just as
far out as his origin story.

“When you can feel the [audience] sort
of breathing and lifting, when the energy is
all connected, | think that kind of [feeling]
is just on another level,” he says. |

HNRY FLWR

THURSDAY 12, 10PM, LAS PERLAS
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ESSENTIALACTS (CONTINUED)

Miss Bashful

SUNDAY 15, 9:30PM, SPEAKEASY

After conquering Berlin’s club scene, Miss
Bashful is returning to her Texas roots before
plotting her electroclash world domination. Pulling
from the high-voltage likes of Peaches and Miss
Kitten, the Mexico City-born provocateur has culti-
vated candy-coated electronica with body-forward
BPMs and relentless momentum. Her self-pro-
claimed “slut techno” combines warehouse-ready
maximalism with hedonistic hooks and a no-com-
promise attitude that commands the room. The
club siren enlisted German DJ duo GDA on her
latest rave-bred cut, “Glamour Snobby,” a sharp
burst of peak-hour pressure designed to keep bod-
ies moving. - MIRANDA GARZA

Next of Kin

THURSDAY 12, 7:45PM,
ZILKER BREWING

FRIDAY 13, 2PM,
RIVIAN ELECTRIC ROADHOUSE

FRIDAY 13, 10PM, CONTINENTAL CLUB

At the Austin Music Awards earlier this month,
Next of Kin took home top honors as Best New
Act. It was a well-earned but unsurprising honor
for the trio, who has not only honed their sharp
lyrical narratives behind bursting dynamic har-
monies, but also galvanized a community of joy
and advocacy around their defiant queer and
trans country identity. While Madison Baker, Lili
Hickman, and Caelin each bring a distinct song-
writing style into the band, together they surge
into the kind of empowering Nineties country
anthems that cut with an emotional independence
and sharp wit - as they do on last year’s standout
debut EP, Homemaker. -DOUG FREEMAN

P.H.0.

MONDAY 16, 9PM, 13TH FLOOR
TUESDAY 17,10:30PM, VALHALLA

Brooklyn’s P-H-zero describes itself as “silk-
punk/cyber-metal,” crediting the former term to
sci-fi horticulturalist Ken Liu, while elaborating on
ateeth-rattling crucible of trad-Asian elements
and instrumentation, plus “the fragmented chaos
of analog modular synthesizers.” Howard Ouyang,
Pierre Pi, and Jun Guo core the current quintet’s
crossover from clean, ambient melodicism - rain
falling on city rooftops - to harsh, dystopian mosh
incitement in the streets on October EP Gore:
DLC. Somebody get P.H.0. the opening slot on a
Melt-Banana tour. -RAOUL HERNANDEZ




Pierce Washington

THURSDAY 12, 8PM, SWAN DIVE
SUNDAY 15, 8:40PM, TACO N MAIZ

TUESDAY 17, 8:25PM,
THE CREEK AND THE CAVE

Dallas rapper Pierce Washington sticks a slow
jam hook to his infectious 2023 track “SPLIT
FARE,” a duet with the namesake lead singer of
Vancouver indie-pop quintet DACEY. More often,
however, the MC veers into jazz. Twinkling keys
and sultry horns adorn Madlib co-write “BILOXI”;
upright bass soars throughout “AS WE PROCEED”
-which features an uncredited Lil Wayne, by the
way - and fresh single “Boughtaname” shuffles
with the kind of swinging live instrumentation you'd
expect to hearin a smoky old back room. Expect
hig(ger) things from this Dallas Entertainment
Awards winner. - CARYS ANDERSON

QUENTIN

MONDAY 16, 12AM,
CONTINENTAL CLUB

“You haven’t kissed me but you already broke
me.” With one line, QUENTIN’s latest single con-
jures not simply unrequited love, but the special
kind of hell that is forming a romantic connection
with someone who swears that they’re straight.
“Hello Denial,” the first look at the gender-non-
conforming Austin artist’s upcoming album
TOMGIRL, is a power pop anthem for the queers
who have been strung around by the emotionally
guarded. In the track’s Ducky Mane-directed
video, the diva struts down South Congress in
waist-length braids and knee-high boots. Her best
accessory? A Beyoncé-nodding baseball bat.

- CARYS ANDERSON

PHOTO BY CANCERIAN

Total Wife

SATURDAY 14, 8:55PM, CHESS CLUB
TUESDAY 17, 12AM, SEVEN GRAND

Name-dropping Dale Cooper and Elliott Smith is
one way to get an alternative music fan’s attention,
buta different line in Nashville shoegaze project Total
Wife’s artist bio looms larger: “[Luna] Kupper sold all
of her synths to make rent before she started working
onthe album, and so every inorganic sound is instead
built from samples of the band’s own work.” Besides
encapsulating the depressing reality of the modern
working musician, this tidbit underscores the inno-
vation showcased on the synthetic-organic merging
band’s come back down - released in September on
TAGABOW founder Doug Dulgarian’s Julia’s War
Recordings. - CARYS ANDERSON

TTSSFU

SATURDAY 14, 11:20PM,

PALM DOOR ON SIXTH

SUNDAY 15, 5:10PM, MOHAWK
SUNDAY 15, 7PM, HOTEL VEGAS
TUESDAY 17, 12:30AM, SWAN DIVE

Atrue blood digital native, Manchester’s Tasmin
Nicole Stephens grew up in a world of GarageBand
possibility and misinformation manipulation. Her
bedroom-based, grunge-for-the-despondent
sound and her meme-aware, self-mythologizing PR
streak - she’s claimed to be the daughter of an AC/
DC drummer and the granddaughter of Leonard
Cohen-nod appropriately to the smirking slouchers
and winking liars of days of yore (looking at you, Bob
Dylan), while planting TTSSFU firmly in the modern
moment. Rattling with ambivalent angst, her latest
singles “Upstairs” and “Sick” set party malaise
and religious guilt in a fog-filled world of hypnotic
basslines and ethereal vocals. - CAROLINE DREW

Victoryland

SUNDAY 15, 1:25AM, CHESS CLUB
MONDAY 16, 9:45PM, HOTEL VEGAS
MONDAY 16, 10:50PM, LAS PERLAS

Victoryland bursts with a frenetic energy that
settles somewhere in a collision between Car
Seat Headrest and LCD Soundsystem. The proj-
ect of former Blood guitarist Julian McCamman,
Victoryland’s new sophomore album and Good
English label debut, My Heart Is a Room With No
Cameras in It, drives with the classic Brooklyn
indie rock angst of sorting through sadness with
adanceable catharsis. The lo-fi jagged guitar
elements from 2024’s Sprain still slash through
McCamman’s howls, but behind producer Dan
Howard, he finds a new layered heft that twists
like a life-saving tourniquet to stop the bleeding.

-DOUG FREEMAN
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Joyeria (Lo ENELAND

JP MeCabe S fntonin TH
JUPAY (AusinTH

o Soulja et

Juge Muge Da Jugganett Hem T
Julia Blair (2pgetouD

Julia Molan iwsis 12
Junerse (i T

Junior H Wainsageslo M EXICD;

Just Jim Gusnta

Kaash Paige ks

Kairo Keyz | omdes MG AHD

Kal Bamx a3

Kali Horse | Tomsto b kias)
Kanho Yakushiji imabwilssan
Karima Santi jiesi=To
Karina Galicia (W tryVENGD
Karma Sheen (L eroiann
Kasst B il respool FNGELANT
Kayanne Peppa Puiaddgha P}
Keetheweak [BwasRoaglLi
Kelra Vana Mauhan i

Keith Frank & The Soileau
Zydeco Band Foe LA

The Kellows i3 soLswn
KELS iFntibusgh Pt

KELWVYMNBOY issnFoss DHia
Kaembe X ithiagoill

Kenzzo Momemes MEXGH

HKety FUsen (L IWTIERLARD)
KID PHENOMEMOM (Tl 8080
KDy RAGM Hamogase ENGLAND

Kids 5 Lous B3

Kiki Ambrose iHusian T3
Killakmadein brooklyn ook kv
King Cooley (ailemos)

KING MO-0OME (Marchesisr ERELAT
Knats (Kescsctls ENILAND

KMNDRX (Damer ool

Knox Write Hosto 15

HOAD Lo Arggiien 08

Keodie Shane it

Kofi Stone Bk LN
KQJ (L rpesd ERILAMDY

Korda Kordar (Husteg: Bl s
Kordelya (Wi WL
Kozlow bk

Krizsten Foreman b Ly
KUOKO (e DERM Y

La Coreafera tnsnins 10
Lalney Wilson (BaknLa

Lane Smith [Springfrasch T¥)
language {iwsin T

La Musva Ola de Curmbla e gt
Lara’ ks 10

LA ROSA NOIR chcagol)
Larey Saamaan (fasn T

The Last Jimenez [AwtnTi
The Last Real Clreus Fichoonavi
La Texana Medes Dy METHT
Lauren Lakis (sutn T
Lauren Light Flfw 50

LEA THE LEOX, Drzckton 041
Lea Balns [mmisgham ALl

Lee Vasi (ka0

Lena Dardelat (Cabwais DOMKICIKRERUSLIC
Leo Kﬂ_‘fﬂ‘l (Lan Fengdina A
Leonile Jaimes (s 70

Leo Von Sol (ten

Les Itindrantes [DisnFRae
Leslie Kirchoff (Leangann
Lew Apollo (st 10

Lexaay D Ta)

Liam St. John ispekan wi
LIFEOF THOM (as ik Gy b}
Lighthath (hpersaepy)

Lil Asian Thiceie udaLusgo WAL
Lila Trestram Lasdn EROLAD]
LilJayFromDad jssin 10
Little Guilt pussmnasTRals)
Little Wilderness Duwasg: 0
Liz Cooper imokhn iy

Tlurebl (Rusia T

Lodri Mikncn VEEIUILY

Lofi Legs (S s Dt

Lola Kinsey T

Lola Tried (usn T

Lola Young iLosdsEnoLs
Loran Heaat |Wedsbeosgh D401 KT
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Loz Desechos [nainTa

Los Discorde ez Gy MBI

Los Gatos S12 (S Warsos T

Laos Gran Reyes s 14

LOS GUITARRAZOS Mo (i MEXDI)
LOS KEMET e M3

Loz Labos Fastleomingksn)

Louie Lee lemii

LouieV T (Pagerete T8

Lowpuna SanAmons TH

Low Clika (woieo ey VENTD)

Lucaa iSchmond U

Luca Eck iDein GERMANY

Lucid Express (engKeng Hin Kok
Luehoy iStaghemFai AUSTRALLK

lucky break b Yokh

LU GOT THE TASTE {Momismey MEXID
Luke Herbert D10

Luke Tyler Sheltomn i anglesin)
Luna Luns (Do T

Luna Tropbeal & e 10

Ly rvr {Brmingsamal)

Lyric Rachaes a4

Mac-K the K Balby {Duke 15
Mackwood (L ENILND

Mae Mullar fond: Pao aam

Magic Rockers of Texas {iesin T
Magmnolian Lasnbaater WoHEoLA

Mai Anna Cusses k)

The Mainliners (Lo fagkscy
Majestyofdivinity (un )
Mama Duke (fesin i

Manmny Phesto vmazos i
Mariae Cassandra Futh s TR0
Marijuana Deathsquads Visrssds VH
Marilina Bertoldi (Besms S SRGENTIHA
Marissa NMadler ithehade T

Mark Brown (st 110

Mark Cooper Do W)
Marketplace fikeod FOLAND
Marley Hale fuanTi

Marni Ct. Famiporgeiii

Marry Cherry {iwsin 10

Martin Eyerer Eun Emany
MAPEY s Argas L8

Maru Haru (ssin 7o

Mass Minor s 10

Mate Wayuhi faaie s

Mc Danny (smFulsaasL)

ME Frontalot e, oy

MC Mito (% ln JansmBRATI

MEEK iLandenENGLAKD

Maga Ran (phoanix il

Meg Elsier (e

Melaina Kol (oo

Melania Dyar e AIETRA 18
Malat {astin Tal

Melly fabuder DAL

Mén An Tal LendoEraLanm

e MEArcum Boookdn ¥
Merrick Winter iLasdos oL Ao
Michael The Lion Phiseipsia )
The Microphone Misfitz g
Mid Century Modern Geaku

Miguel Ortiz ¥ El Nueve Estllo (nuanm o

Mika Hikkl & Dark Yonder
iathestorg SWEDERD

Mike Checc Hesion 110
MikMula Exama o
MILHD (pestin )
Mo agetm Jamaa)

Miss Bashful beanntruam
Miss GIRLG Frisdipha
Mission Swranascy
MISTA KLEEM i#tkweia 4)
MITA oo iy MEXCE
Mobeethice iDug L)
Modern Cinema Mastor | Toeit TAWR
Modern Cult Ma=if
Medesalaktor Guintemuany
Moe Lattl Formeda T

Moio [ubin FELANL

Moray Marb (Lo angoes 2o
Mensieur Van Pratt (s by NED
Montclair AT
MOREMO X4 Sasmmono 01
MORGAM LondenEncl A
Mergan Janay (g
Moirgan Muniroe || s TR &8
Moscato J lkesin T
Mosme Humeslis MEXEO
Mother Mature Cheagll)
Mr. Lewis & The Funeral B [AsinTo
MrWootay i§teeson LA

Msz. Ca$M Sranmhis

MT oJormes {Lsepool FROLASD
MUGGER (nusts 123

NI Hoeston 1)

MURTY (kasng asvsa

MX LOMELY {Braskim H
mypilotis G ArmiaTo
Migtal Husponyi
MAADI Haw o i)
MASAAN (letmin
Mathaniel Stewart (welegis
Mative Leaves (R @b Sy
Mattall Rize HngionJamans
Meapolitan e

Megiis Fresh Do N
FYEORTH (Fottaron HE THERL ARDE
Neptune XX fesngionl
Mext of Kin iusi o
NEZZA (sanJoso i)

Migatine Hos 5

Might bus {Monchestes ERELANA
NIGHT DRIVE (fustin 1)
Might RIEUAlZ Fas dreasia Te)
Milasii sur: v

Mikki Gold hashvs 110

Mik Parr & The Selfless Lovers s
Milipelk. Babnoemany

NOA, St MENDN

MOAME iMadson il

Mon & (Rio Do Jasein BRAILY
MNowelist iLondznEHELAKD
Movul iLos fngeles i)

Mo (1) Pasailagls Fass TX)

MU (Partbasd OR)

Odanga (fusnT

0G Ron C Howston T
OKAN (bamiiy

Olivia Ellen Lloyd st sz wi
Olivia Morreake Mes Yok
Orlyheaven (Hew irsans La}
QOZ (Toronie CANADE)

OPR AVON [Toeda
Ory (uetin T

Osear OPEIE Lo fglan)
Oscar TWins TerTaLY
Otis Wilkins (s 1

O Sharree (Taipsd Gy THWS)
Oya Noire [mkkn

Qzer Ganfrncsomiil
Packaging saung)
Paisley Figlds ibrdmir
Panam goesona SaH)

Panle Shack madrwa sz
Panoramic Voices (fesn i
The Paradox (fsemaai

Par Hagstrém and Charlatans
of Lowe Deishag SAEIEM

Parker Woodland (#esin 0
Parrle Charlz itusa0n
Passion Pit lanhridg k)

Pat G [Austin T

Patriarehy (i oy
Patrice Pike Band (fesinTo
Pedal Steel Moah [Astn 10
Pedro TQM ML
Pealander-Z itmsnTx
Pei-Yu Hung [Kasteng Taimsd
Perddn Ameor Mooy NENH
Petrina DeLlacey Lo Angdes 00
P.H.0 ipssckiyniivi

PLAGY (Tarzria CAMADA)

Pierce Washington [DalasTx

Pink Breath of Heawen (b frorassc0d)

Pink Elephant Radia kawanTi
The Pink Stones (hen: i)
PFirscription tw:
Planeta Me ohsncHE
Planet Dev {5nAstons T
Paiison iuwoxsun

The Polnt, teainT
PONS sk i)

Popstar Benny (awm 1)
Posavant ekt
Pretty Jane ireshas 110
Principe Q itepsthis F
Prissy P lhsin T
Promcueen (Sein 1
Propain (Houste T

Prowess The Testament (Mohingsno

PSH (Peneri Strytka
Homeboye) (PagecEoa]

Puzzled Panther tu ik
Py rex ifaktimos Wi

Python P tmgion o8
LQlensave? oy

Q Tha Hero Lorgbsahial
QUANMA Gramahis)
QUENTIMN (auainT)
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Que the Boy Dewwmr

Quil i Baschivs

Quiet Money Dot (Howim Tx)
QUIMIKOZ DEL SON (For weth 1)
Radium Dolls (Bushse ALSTHILY
Pehuenche (e NEOD

Rafa Parra iMoo ey WD)
RAKEL Ry BELAYI

The Ramona Flowers [brs. fua s
Rampage Sound (Lodss ENaL i
Randy Perez #hariz)

Raq Baby ez L1

Ras Mundi (st T

Ray Vaughm iLengBeach 05
Raapar fLos fegoes )

The Red Eye Gamblers (acan i
Redzed jEma: GIEGHIL)

Reggie Becton Lo Angeles0d)
REHMA itmiaza L)

Rellly Downes i L

REJAY (Meaica LaPEK]

Remey Williams Cansansdn
Reiben Vincent Charkis 4
The Reverent Few {iusin 10
RLA (Manias MEXCT]

Rich Dellnguent mdtom WaTRALIA
RickFromTexas (fuetinTH
Ricbhamba (suss 10

Riverboat Gamblers (usts 10
Rockstar Keezy Fus i
Rocky Banks [HusenTd

Rosa Anschuets B GEAVANY
Rosegarden Funeral Party (b 70
Ruido Selecto (veals coLouag
FURG PIUM MoK

Ryan Dowve [FlfunTy)

Rylay Hall S A niosia T
Saanbluu st Lo wo

Sapge Bava HoseoywsFall 1)

Salge Davls HenteganBardh G4}
Saint Mﬂﬂ Eaiamgton ENGLARD
Saint Avangeline i%bmaii)
Saint Harisom {susompon ESGLARD
Sally Baby's Sllver Dollars jkewotamsLy)
SAMIA (MerraaDaKADL

Sam LLanes W)

Sam Scherdel Moaser ERGLANT
Samurai Drive [Bswes HIKIARY
SAMWOY Montrea 2D

Samy Sharif tswnnn

San Charbel @ fhe=Ta

Sarah Crean Duie BLLAKD
Sarah Meth iLoodonEraLasi
Sasha Wrist Bakstod iy

Sassy 008 M KoREHN)
SATALIGHTS (nmi=Ti
Scutting (leksTx

Becret Family tarn France o4
gellres e e Ky

Semisolt (TeeraWa)

Sertified jiemnTa

Seulement (Vo 808

Sex Mask Mobouma iETRALR
SaXpPO [lestnTi

Sgt. Remo B o 0

Shal Gabriel (w150
Shallowater HusnTx

Shao Do (London EHALARD
Shaunsolo Kik 7o

She23 finTi

The Sheila Divine Besten s
Sherlock Sound System (Kngon WG
Shiv iGypreas Ta}

SHO (sbvatifl

Short Life mesomry a0
Shreea Kaul Hewe

Shunbk fwasied RELADIE

Sibby Liv (Palaselhia
Sickichk [TorormEAHADA
Sllvertorne mee: 1)

Simone Tang Goprhagmn DEHMLEK]
sir eddia ¢ &Lk

ski@ian (ansswEEY)

SLASH NEED Tz AU
Slama Drags (Gei=Ti

Slow Spread Love (5 Los 4D
Smooth Mature e 1o
Social Cig Misauke Wl

Social Order (L epshiv

Sofia and the Antoinattas
|Loson EHGLAKE

Sofith NedibjmNeao
softchease Wanksamile il
Solarrie Pae Rk

Somalla lisomana

Somebody Someone (Guan T
somashiit wa vws

Sonido Cachimbeo Bfsary)
Sonora Hechicera G Amess T
Sonora Tukukiuy Mas=ifl
The Sophs (Lessagebs 04}

Sorry Youth [T ooy Tams
S8 OEAFIO b AT

Soucream Mem fL
Soularreal Mymes:. T
SoundMass |t T

South Morth SouthWest ueann
Southside Hippie (san
SpaceGoonz {istn 1)
Spacestation Fekjrk GELAND
Spellman Twinz Gwaamena 08
Spencer Thomas Usanta 4]
Spoon Benders Foknsom
SR Brbn iy,

St.Augustine (Botoe T
Stalafish thunn

Stare AWAY [Freckhaby
Steven Barmidele oo =m amm
Steve Ray Ladson (usns s
Stiff Barbie Houstwe 150

Still Blank FHaroiHl

Stockz Fiostos T

STRANGE LOT fustin )
Subpar Snatch st
Suck Brick Kid irbndor
Sugabooo Dusis FILANE
Sultanes del Yombkos iipas 10
Sun Atlas (Lefngkstal



Sian Byrd inuesomn
Sunforger M tAHALL
Sunnitharapper (s 5
Sun Room S Daege o4l
Sunshine SPazz sty Pk
Superfan Lo tegekscal
Susannah Joffe e
SV (Loedingaies 18]

Sumxy Puxxy (s i
SwARMISET [Addids AUSTRA A}
SWDEJAY DersthD

Switch Angel (B b4
Switehfoat muldsdca)

SXSW DJz lfestin T
Bynchrolyst (Housos 10

Tallse bencarans

TALK (Cmawa GAHADA)

Tamera King Besona

Tave Rayo MealeTi

Texas String Assembly (s 10
Thalma and Jamas (s T
Thelma and The Sleaze kil
Thelonious Love (s 15
Thea Lawrence |iusts 15
THUNDERDOSA Loskan T
The Tiarras tsn T

Tia Tutt (fupsnan

Tiera Kennedy Dudoddaal)
Timmy Skelly SasdechiL
Timothy Howls Dippegeings T
Tipa Tipo iRy

tolowr (Hambarg GERBANY)

Tomar and the FCs (fusialx
Tom A Smith S BOLARD
Tone Royal (s

Torture and the Desert
Splders (e ki)

Total Wife tashele 70

The Tremaole Baer Gut
(Cepanhigan DERSARK)

Trey Kams e ingksia]

TRIM Masin ALl

Tropa Maglea s Fium
Trophy Wife M)

Troy Campbell (et T0

Tiruie J A HE om [How fk K]
TTEBY {fecwrars Ti)

TTG HUMCHO (Hossion T

T TSSFU Murrestor ENGLAKD)

The Tullamarines (idsside SUSTRA B
Twitch4Eva ifomiaie

Two Legged Dog (i
Two-Man Giant Squid Brodmbi
TY DOLLA $IGH iLos frgrios 08
Tye Harrds Duws 1o

Tyla Yaweh iirarda Ll

Unsafe Space Garden lmarmes SHTLGAL
Urswritten Law Do o0
urbod., Menmmy MENCH

Valee thagoil

Vallee (mustiat0

Wil siaun (Mesiso Dty NEOD

Vanita Leo isnssiones T
Vartarias (uainTo

Very Mecessary i T
WEry nice person Vo
Vickeelo (ewDdeamsLi

Victor Jones @l N7
Victaryland Emaiini
Villain Park iLes Argalen [18)
Winilious D e drasia TE)
Vintage Jay (feinmg

Win Zeal Heston 12

VITAL Powers Wokorsampen ENELARD)
Wivir Quintans i bt wEO
VO.A 2000 ifimia T
Wacotron Wi

Water Damagge |fwin T
Wave Chapelle & NilexMile mims
Ways AWay Lo A 08
Werkha soapat ELaHD
Waesley Wolffe (e v
West Texas Exiles {awsin T
whisper (a1
Whitelands (LomisnENGELARTD
Whitney Mongé Mtk TH
Wiarden (R

Wifekn ifie jpock ki

Wilksy Hew vy

Willgood (tmerita 1o

‘willoh Eprngield M

Willy J Peso itaacinn
wilter Lo Angasn 04

Wim Tapley & The Cannans [fhewsns)
Wioes [thsage Ll

Weorlds Worat & Lik S UT)
Waorship Music DuJs (dsn T
Wireckshop Family (Houetoe 10
Wyatt Flores Gitikme ()
xBValentine fsorpsesn T
Ximena Soto Moy MO
KOV HoumanTy

Xuco Baby Bracm)
Yakiyan Do 15

YARD (Dubdin IKELAND

YES AND MAYBE faasgow 00T LANN
Yndent ituibeTi

Ying Maz SanluisRio Dolerada MEXDT
Yoshil (s Cig MEXCD

Yoshl Vintage Fucun

YoBo |LeeswibaLil

Young Clean (wutnTx
Young Tmo Heesion 11

Yung Al fiousasTi

Yung Bryse lstnTo

YUNG DIMEZ | Torrm CHENE)
Zac Savage Duka T

Zae Franee (et y 0T

Zak Blaine Hepkinsdiky)
ZAMAER A (cusda Lumgur MALAYSLN
Zastava (et 8

Zefial Nortex itsin T

Zoe TaR |[Feakil urnpnr B LAY ERA)
Zola Marcelle fomen PHELAHT
Z-Ro ety T8

THE FUTURE OF MUSIC IS
TAKING THE SXSW STAGE

VIC MENSA
MUSICIAN, ACTOR, ENTREPRENEUR,

310BABII
ARTIST

EXPLORE MUSIC CONFERENCE SESSIONS

Mexico Amplified: How Masica Mexicana is Reshaping
Global Music (Caballeros, OCESA, Apodaca Music Group)

Spotify for Artists Masterclass (Spotify)
State of the DIY Artist (Curtiss King, BeatStars)

Ethical & Unethical Al in Music (BeatStars, Meptune,
Kato On The Track)

MUSIC CLUBHOUSE (701 E. 11TH ST)

Your Music Festival & Conference homebase at the Downright
Hotel—just steps from Red River. It'll be more than a meetup
spot, discover Conference programming, Radio Day Stage,
Global Stage, immersive activations, and more.

TURN YOUR CONVERSATIONS INTO COLLABORATION
WITH A MUSIC BADGE AT: SXSW.COM/MUSIC-FAN
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JACK JOHNSON &
s HERMANOS GUTIERREZ

SAN RAFAEL, CA ! ZURICH, SWITZERLAMND + FOLK, SURF |

HIROKO YAMAMURA

PASSION PIT

YOUR FAVORITE ARTIST’S FUTURE FAVORITE ARTIST

STEP INTO SEVEN NIGHTS OF LIVE MUSIC DISCOVERY WITH A SXSW MUSIC BADGE

- >

BENNY THE BUTCHER TY DOLLA $IGN

BUFFALD + HIP HOP / RAP LA + R&B / POP



2026 MARCH 12-18 AUSTIN, TX

SXSWK

DRIVEN BY

RIVIAN

Sign up for the SXSW Free & Premium Events Newsletter
to receive all the latest information throughout SX5W 2026.

ATTEND OFFICIAL SXSW EVENTS WITHOUT A CREDENTIAL ~ T© |earn more visit sxsw.com/attend-free

CONGRESS AVENUE SXSW EXPO: INTERNATIONAL
BLOCK PARTY INNOVATIONS

MARCH 12 - 18, 11:00AM-7:00PM MARCH 14, 9:00AM-4:00PM
COMMUNITY CONCERTS SXSW EXPO: EMERGING TECH
AT AUDITORIUM SHORES MARCH 18, 9:00AM-4:00PM

MARCH 15, 3:00PM-7:00PM FLATSTOCK

RAD'O DAY STAGE MARCH 13 - 15, 10:00AM-5:00PM

MARCH 13 - 18, 12:00PM-8:00PM

GLOBAL STAGE View the full Free Events Schedule at
MARCH 12 - 18, T:00PM-12:00AM

SXSW.COM/ATTEND-FREE

All events subject to change

MAJOR

SPONSORS RI?E'BREAE]' % Ifcamh*al St o o @ @ @ 0 @
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Pras

¥ Lows

I Love Boosters

DirsoterSoresnwrites: Bosts Rilay

‘Warld Pramass s | United Stakss | 2028 | 005 MIN

B craw of professienal shoplifters take aim at a cut-
throat fashion maven. IU's like community service.

[
(=
Thwreday Masch 12, &li0pm,
Frickay Warch 12, 1100, Pas

sakn Palmar, Hacmi Ackio, Taylouws Paigs, Popay L
dlaz, Lakaith Branfiald, Will Poulter, Demi Meora

amesare Thaairs
i Thaalra

Iz

Wiken & Mizh & Wick & Afica

Mike & Nick & Nick & Alice
Directer{Boreanwriter: BenDovid Srakinshi
‘Forkd Framese e | Uinited States | 20506 | B MIN

A hilapiaiss, stylized, R-rated action-comedy abaut Uao
gangsters and tha woman thay love trying to survive

the most dangerous night of their lves. As il that
wasn't enough, there's one wild ingrediznt added to
the mix: a time machine,

Tt Vinee Voughs, Jomos Marsdes, Eita Gonedles, Keith David,
Jernmy Tatra, Stephen Bont, Lewks Tan, Sen Sohwarsz, Emlly
Famgshirs, Artura Castra

Saturday Warab W, 30Cpm, Parema vt Thaairs
Tussday Barch 17, 24300 m, Tach Thaatar

MIDNIGHTER

American Dollhouse
DiresterfSoraare rites Jokn Wallay
Wiorkd Premisrs | United Statex | 20268 | 87 MIN

Caught betwean a gratesgue Christmas Tantasy
and her own childhood trauma, a woman's search
for a fresh start in har home Eown is viclenthy
interrupted by a psychopathic neighbor.

Curt: Haillay Lauran, Keleay Prikilaki, Toue Sanus, Danalls

Evan Plaager, Richard C. Jana
Saburdas Maroh 128 0 20grmy, Ak pes Limiar 4
MNomday blarzh 16, B:00pm, A5 Sinmma
Teeaday March 1T, HEOGpn, Alamo Lamar 2

Dirsotors! Soreenwritersl Raviy Ullsan, Grag Yagolmltzse
‘orid Pramiers | United States | 2025 | G6 Mik

A routing robbaery at a rural house turns into
a nightrmare for two amateur burglars when
ona of them throws out her back, Things spiral
aut of contral as thay try to escaps hafora tha
hamaowner Feturng

Cuet: Lizey Caplan, Lucy Dadits, Johes Stamas, Chretine Ko

Feicdiy March 13, 101500, Srale Theate Wendiy Maich 1B, S 30gm, Alumes 8
Wesdnaudlry Warcs @, k4bgm, Alarso Lamar &

Fifteen

Diractara: dack Zagha, Yorey Zagha, Scroamwriters: Androoj

Rattinger, Ricards Alvarez Canales

Winrld Promises | drgoating, Moo | 20998 | B89 MiN

Epaniak; Carlilisn with Engllah Subiities

A Mexican girl’s guinceafiera spirals into chaos

when supernatural rumors and srall-town gossip

collide, forcing her to face adulthood soonar than

axpectad,

Gl Grati Marc, Macsrans Oz, Am

e Arracda, Mercedes
rgan, &ndra Fajards,

Survdary Manah IF, 11Epm. Alama Lamar & Tuesday Maeh 1T, B pm, Akimol

Wesdnaseiry Waras ¥, 3 igm, Viokd Uroan 1802

La Ireta, Marthe Claudia
dez, Walaia Sandy,
Willazue

H
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Over Your Dead Body

Liractor; Jerma Taccons, Screanaritars: Mok
Hacher, Erian McElhamay

Woeld Presnlore | United States | 2026 1085 MIN

A dysfunctional couple head to a Famote
cahin to supposedly reconnaect, but each
has secret plans to KHl the othar.

Cart: Semars Woeaving, Jdazon Segel, Timothy
Dlyphant, Julette Lawss, Paul Suslfoykes, hclth dlarchne
Sabwrday March 1, 550y
Whand ay Masreh 18, 1230an, !.:m Thezianar

Pretty Lethal

Dirsator Wioky Jewsam, Sarssmweltar Kats Fraand
Werld Premiars | United Kingdom | 2026 | 3 MIM

An action-packed thrillar where five
ballapinas, strandad in a remole forast,
taka shaltar at an unsettling roadside

inm. Thay must weaponize yaars of brutal
training, turning grace, discipline, and ewen
peinte shoes into tools for survival,

Cawt: |ris Apatew, Lana Condor, Millicent Bimmeands,
Amnvtikn, ““l"rl!‘;’l!}hn']'ﬂl Thurman

Fil iy Mol 13, B0 pani, P st Thaiaten
Mornday Masch 16 To00am, Parsmesuet Theatre

Ty WFLI KN Toul

Grind

Dirsctare: Brea Gramt, Ed Deughsrty, Challvss Stardurt,
Serassmriters: Bres Grant, Ed Deugharty

Wiorld Promiers | Lintted States | 200206 | 1040 MIN

Four intercannected tales ol workplace horror
tackle the most terrifying aspect of modern
life: making a living! With a wild tons as darkly
carmic as it is relevant, Grng 18 the most fun
you'll have in a late stage capitalistic hellscape.

Cast! Rob Huebal, Barbara Crampton, ¥inre Thomas,
wensika Wan, Chrmtapher Radrigusz-Marguetts, Jamee
LIFERALAR, COUF ey PLPa e, b Paten, (Fy biwad v,
Msbiop Shea

Theradiy March [, |0 30am, Ak o Lamor 4

Sundkry Warah B, Sc3fam, Alamo Lamar &

Wesdnasday Warch 13, 105 pm. Mame Lamar 4

Hokum

DirsctarfScresrmriter: Damian McCarthy
Wiorld Pramiers | United States, Irsland | 2028 | 100 &N

When novelist Ohm Bauman retreats toa
ramate inn to scattar his parents’ ashes,
he is consumead by tales of a witch haunting
tha honeymoon suite. Disturbing visions
and & shacking disappaaranca foroas him ta
confront dark corners of his past.

Cant; Adam Sicott, Pa Caoanan, David Wilmot, Florencs
Qrdaih, Wil C°Canrell Michaal Patric, Sien C, Brandan
Comeoy, Austin Aimeko, Exra Carlise

Saberday March 1, [ D:0{pm, State Thaalrs

Sundery Warah B8, SeSiam, Akimo Lamar B

Tuessday March 1T & Xgm. Alamo Lamar @

8
REDBREAST

Ready or Not 2:

Here [ Come

Beractorn: Matt Battinalli-Olpin, Tylar Gillatt,
Bersenwriters: Guy Busick, A. Christepher

By
Warld Premiars | United States | 20298 | 108 MIN

Aftar surviving the Le Demas

attack, Grace facas Cthea next leveal

af the deadly game -- now with har
satranged sistar Faith, With Tour rival
families hunting them, Grace must
survive, protect her sister, and claim
the High Seat that rules it all.

Cuat: Surmarn Weaving, Kutheyn Huwton,

Barah Mechele Gollas, Shavwn Haleay, Neitor
Carhonel, Dusid Cronenbarg, Elljah Weand

Frickey Waroh i3, Zc20pm, Parameunt Thaatrs
Saturday Marcs 4, 11000, Paramaent Theair

They Will Kill You

Diractor: Kirill Saksiow, Scroaseritare: il
Bobkalov, Alex Litvak

Warld Pramsrs | Livoted States | 2000 ) 94 -

A high-octane horror-aclion-comady
in whizh a woman must surviva the
night at tha Yirgil, 8 damonic cult's
mysterious, twistod death-trap,
before becoming their next offering in
a unigualy brazen kattle of eple kills
and wickedly dark humar.

Cast: Zazhe Oeatr, Myha'la, Patsracn Jassah
Tom Falton, Hesthar Graham, Patricis Arquetts
Tuesay Marsh 17, S0pm, Faramount Thoatre

Wad sicxlay March 1, B0 0w, Par moust Theatia

Imposters
CeracterSorasnwritar: Calabh Phillipe

Warld Pramiara | Usdted Stabes | 2035 1102 MIN

After a couple’s baby boy is taken, the
desparate mother learns of & way Lo
Brmg him back. Howeaver, har husband
begins to suspact that what sha
raturnad with isn't thair son

Cadt: Jasdics Rothe, Chirlia Bacnatl, Y
wazquez, Habes Wilder, Luisinn Quarieri,
Thomns Parchek, kan Lyone, Tayior Karn, Lon
Banmett, Ceslos Besnatt

Sunday March 16, 250 ipm, Alarma Lamar 5

W=y March I8, 7-30pm, Alnolarar §

Tuasday Wareh 17, B30 pn, Nlame Lanes 3

Monitor
Dlractors/Scresnwriters; Matt Black, Ryan
Polly

World Prombers | Ureted Statas | 2030 1 98 MIN
& social media moderator unleashas
a deadly terror whan she refuses to
publizh a eryplic video,

Cnat: Brittany O'Grady, Taz Skylar, Wivei

HKarla, |ris Haysatar fbsaaen, G i
Sara Alaxander, Camiln Wahigran

Thurnchiry bl 2 Lasar 5
Eurd ay March 1h, 585, ke 287
Tuasckay Warsh 17, (200pss, Abme Lamar &

Never After Dark
Direttor)Boresnwriter: Dave Boyla

Waorld Prombers | Japan | 2025 [ 1085 MIN
dapanasswith Fnglish Sahiitse

A medirm travels deepints the
Japaness countryside to perform a
routing exorcism, whers she is foroed
ta confront the most tarritying
anemy of all; the living.

Cass: Flcnkn Hoehi, Kerts Kaku, Kurami Inagaks
Mutsuo Yoshicka, Bohuzo Masana, Tas Himera
Frickry Mansh 2, 101 Bpim, Mam Lamar 4

Wanday March 13, &4 5pm, AbmoLamar &

Wi nosd ay Mareh 18, 0005, Alamo Lemar




'FESTIVAL FAVORITE

The Al Doc: Or How | Became
an Apocalfoptimist

i peortaerar Dhanibel Raker, Chaelle Tyesl
Tazas Framiars | Unitsd Soatas | 2024 1103 MIN

A father-to-be tries to figure cut what is
happening with the Al msanity, explefnng
the axistantial dangers and stunning
promize of this technology that humanity
has created.

Frakay March 13 31 5gm, Siata Thizilm

Sarturdary Woreh 14, 225am, Sated B W AFE Cinana

American Doctor

Directer Poh 5 Teng
Tanas Pramiars | United Statas, Malayais, Ja
Danmark, State of Palestine | 2026 | 83 M
| Emglish, Arabis, Habrow with Engllsh Subtities
When thres American dectors - Palastinian,
Jewish and Zoroastrian - enter Gaza to
save livas, thay find thamealves caught
botweoon medicine and politios, risking
avarything to exposa the truth,

Lar,

F-_n.l:.u:-i-m Thiaar Bbsnad, Mark Paclnotiers, Farake

| Sidhoes

Thearasday Misch 12, 2485am, AlamoLamari & 3
Fricay March 12, 11:AGem, Mama Lamerd

Hluddy

| Big Girls Don’t Cry

Tanas Prasmiars | Maw Zaaland | 3026 | B8 MIN
Rural Mew Zealand, 2006, Ovar one
transformative summer, 18 year ¢ld Sid

| Bookman discovers desire, identity and the
intarnaet, as she imitatas the people she
longs Lo be lavad by,

Gt i Palireer, Raks Spdnoer, Mash Taylor

Friday Mareh 12, T136em. Alems Lamar 8
Sabarrbry Warch 14, B Bpem_ Viskst e 244
F oo chey bharish 5, B-00pes, Vickot Drconn 2B &

VISIONS

And Her Body Was Never Found
| Dirscter: Palsric Banks, Scrasnwritare: Polarie Banks,
Mar Coban
| Waorkd Framara | Unitad Statec | 2028 | TH MIN

A couple treks deep inlo the wilderness

to make a movie about their troublad
relationship, but takes the opportunity to kil
sach other instead.

Cant; Mar Cohen, Palure Eanks, Gras Drags
Saturdary W oreh 14, BO0pm, Akam o Lamar b

M covclory Warah 38, &ifem, Aamaolamari

Wisd rran iy Manoh 18, 230 pn, Al Lisnar 1

Bagworm
| Directer Qliver Bernsen, Soreenariter: Heney Bernsen
Harth Amarican Premesre | United States | 2028 | 08 MIN

Alter a saxually frustrated hammer salesman
steps on 4 rusty nail, he must determine
whather the worlds sudden and violant turn
against hirm 1% Peal aF the resdll of an inlfection
consuming his body and mind.
Grast: Pater Falls, Mschole Ortiz, Robbie frnett, Gorbin
Hernsen, Stephes Boree o, Jeesy Morner-Artt, Sydnay
Winkusls, Framesoa Gakassi

| Fraday March 13, Sdfpm, Sama Lamar 2& T
Bturchiry W arch 1, 00pm, AlimoLavar§

| Tuesday Meseh 1T, WP, il ma Lamar &

EBuddy

Director: Casper Kally, Scresmwriters:

Caspar Kelly, Jumis King
Taxae Pramisrs | United Statan
G5 MiN

A brave girl and har firlends must

escape a kids Lelevision show.

Fin ]

Cant: Criste Milotl, Delsnsy Qunen,
Topher Gracd, Koo gan-Michasl Hay,
Mizhae| Shannon, Patton Oswalt
Mosday Nearch 18, 1000 pn, S laje Thanims
Wasnasday Mareh 13, 1Z00pm, Alame Lames 4

Libcamp Summer

Chasing Summer
Dirsator: dosephine Dooker,

Berasanwritar: lliza Shianingar

Toxis Pramieca ] Usited Etates | 2025
o1 MM

After lasing both her job and
boyfrignd, Jamis retreats to her
gmall Texas homeatown whare
Friends and Mifgs fram a Mfatalul
high school summer turn har lifa
upside dawn,

Tt liza Bhlasnger, Garratt Waraing,
Lola Teng, Tom Welling, Megan Mullaly,
Alman Garcis, Casssdy Frasman, Jeff
Parry

Tuesday March 17, G0Cpm. Paramosns Theatns

Wadnmskoy March 15, G50 pn, Baae Lamsr 3

Cookie Queens

Director: Alyss Hahmiss

Taxse Pramiers | United Staten | 2029

ol W

Its Girl Scout Cookie season, and
Tour tenacious girls strive Lo be a
top-salling "Cockie Quaan,®
navigating an R0 million busi-
ness in which innocence and
ambitien callida.

Faatusing Nikki B., Olive &, Shasnon
Ellizebath 5., Ara E.
Fuidiy March 13, 50w i, Ao L 4
Sunday ka1, 1175 am, AFS e

Erupcja

Director; Pate Ghe, Scresnwritors; Pate Ohs,
Charli xex, Lana &dra, Joramy 0. Harrias, Will
Maddan

Unitad Etatas | 2025 | 71 MM

English, Palish with Engglish Susdiths

Set in Poland, Erupgia follows twe woeman
as they complicata their romantic lives,
Mel lives in Warsaw whera she works

at a flower shop. When har childhood
frignd Boethany comas to visit with a new
boyfriend, a volcano erupts.

UE Pramisra

Cask: Charlin xcx, Lena Gara, Jeremy O, Harris,
Wil Masddan

Th sy Mana B2, & 30pm, Btata Thoaing

Fricey barch 53, fHOOwm, Mame Lamar 183

Joybubbles

Direstor: Rachael J Morrisan
Touna Promees | United States | 2000 | T3 MIR

& boy discovers he can control the global
talephone system by whistling a magic
tone. Bern Blind and yoarning for connee-
Lion, his early absessian wilth the tele-
phone sparks a subculture that shapes
the future of hacking and technology.
Fanturing Josbubllas, Phil Lapslay, Stave Weenink
Th sy Man B2, OO S, Violed Drossn 2d 4

Friory Wi 3, 35 pm, Veolet Goosan 2 64

S reday March |5, 12-00pm, Vel Brown 2 &4

Leviticus
DirsstordBoreenwriter) ddeian Chiarella
Tazas Pramisrs | Austraia | 2028 | B MIN

I'wi2 star-crossed teenage boys must
escaps aviolent entity that takes the
farm of the person thay desire most
aach athar,

Caat: Jos Bird, Stacy Chiisan, M Wi kowila,
Joromy Blewitt, Esen Losha, Davida MoKenzee ,
Hicholas Hops, fahra Mewman

S reday March 16, T:00pm, State Thartre

Banday March 16, Ted farm, Alino Lamar 2

Obsession
DirectordScresnwriter: Curry Barher

Unéted Sxatas | 2025 1108 M

After breaking the mysterious "One
Wish Willow" to win his crush's heart, a
hopeless romantic finds himself getting
axactly what ha askad for but soon
discovers that some desires come at a
dark, sinister price.

Cast: Michasl Jdefhineton, Incs Mycarretis, Coaper
Temlinzon, Megan Luwlexs, Andy Aichter

Saturiery barch 14, H00pm, Siate Theatr
Tusaary Warch 17, B30 pr, Blaae Lassr 4

The Qldest Person in
the World

Director: Sam Green

Tawas Framisgrs | Unitod Stabes | 2026
WF MM

Gtalan, Valanzian, Franch. Japanesa
:ﬂﬁ Sebiites

A decade-leng Zlobal journay
chronicles the ever-changing
racard halders of tha Citle

of oldest person alive. What
begins as a portrait of
longevity becomes a medita-
tian on the passags of tima,
fata, and the profound human
pxpariance of being alive.
Fanturing Sasunnah Mushatt Jones,
Emma Mcranc, Yiclet Brosr, Kans
Tanaka, Sivter Arnded Dnde Lucile
Fander), Mras Branyas Merars
Fibd iy Whaa o 1, S8, A kv Lanivns B
Fuessaay Maros 17, 00ps, AF5 Bnama

Paralyzed by Hope:
The Maria Bamford
Story

Diractary: Judd finnkow, Medl
Barkalay

Taxar Mramiors | Unitod States | 2026
15 MIN

A raw exploration of comlc
Maria Bamford wha mines her
own pain for comaedy, blurring
tha line batween parformance
and parsanal crisie.

Famturing Maris Bamford

Sun dirg Narzh 55, 2 00ps, Sl Thaatse
Fumsssfny March 1T, 400, Vickot froeen 1 B4

Rock Springs
Diractor/Scrooswritar: Vera Minc

Tazas Pramiora | United States | 2026
B MiN

English, Cxaiznacs, Mandaria with English
Sulstitles

After the death of her father,
A griaving yaung girl mavas

to an isolated house ina new
town with ber mother and
gramdmother, enly to discover
Lhere is samething monstrous
hidden in the town’s history
and the woods behind their
new home.

Caet: Kal
Jimy CL
Sul iy Marah =, 2d5em, Bteta Thiwtre
Timssday Marck 17, WHEpm, S2atn Theatim

Maris Tran, Benedict Wang,
arg, firia Fam, Fiand Fus

Db g ddan

See You When | See You

Dirsctar: day Duplass, Sorsenwriter:
Bdam Eayton-Helland

Teoaas Prembore | United Etotos
| 100 PN

2025

With the help of his family, a com-

ady writer battles PTSD after
tha tragic death of his siatar
Cad 't Caoper Raill, David Duehoay ny,

Kaitlyn Devar, Hope Davis, Lugy Bapnton,
Arisls Qa-ar

Frichay Mareh 12 11:300m, Lach Thator
oy Wlanch 16, 1045pm. Alama Lamas d

The Shitheads

Diractar Scresnwriter; Macan Blsie
Texas Premiers | Unined States | 2026
| 56 A1

‘Whan two ungualified bozas ara
hired to transfar a rich tean to
rahab, thair straightferward gig
quickly spirals intc dangerous
may ham,

Cawi: Qe France, OfShes Jackasor Jeo,

Fazan Thaman, Pater Dinkisps, Kernan
Bhipha, Mechalas Braun, Kilker Mika

Hureficy Maroh | B, 50 5pm, Tack Theatar
Wea reseciowy March 1, @30z m, Siabs Thasire

Time and Water
Directer: Bara Dosa

Temas Presmibore | Unived Etatas, lceland
036 | B0 M

Edsglah, kel ailh: with EngBsh Sul it
Facing the death of his country's

plagiers and the lose ol hie beloved

grandparents, lcelandic writer
Andri Snmr Magnason turns
hig archives into a tima capsule
Lo hold what s slippmg away -
family, memary, time and watar.

Thareday Mawrch 12, f-00pe, AlamoLamar
Gaturckay Mareh M, 11:000rs, AF3 Gl

SXSW

FILM& TV
VENUES

FARAMOUNT THEATRE

713 Gongress Aue,

1100 seats

STATE THEATRE
T18 Congress Ave.

298 saats

ZACH THEATER
2025 Lamar Bivd.

4] seats

ROLLINS THEATRE
@ THE LOMG CENTER

TOVW Fivverside Dr.

210 spats

ALAMOLAMAR
11205 Lamar Bhed,

1: 43 saats
Zd3saats
3 Bl seals
4: 1449 saats
E: 157 spats
B 83 gaats
T.63s8ats
B G seats
& B3 eaats

VIOLET CROWN CINEMA

434 W Ind 5L,
1:50 seats
2: b0 seals
3: 3 saats
44 oeats

SATELLITE VENUE:

AFS CINEMA

£204 Middle Fizkvilla Rd.

26 saats

Beyond The Duplfex Planet

DirsctarfSorasmuriter Bath Hareingtan
Wierhd Preamivrs | United States | 2036 | 53 MM

In 1978, artist David Grasnbargar’s
talks with senwr citizens become a
word-of-mouth hit 'zine, The Duplax
Flamat. Four decades on, now a saniar
himsalf; he has much 1o tell us about
tha nature of art, conversation and
Rrowing ald.

Funturing Duvid Grusnberger, Punn illutte,
Lous Poras, Bd Bee: ha, b hasl $tipe, Horaballs
Girannbsrgar, Ann Grasnhact, Tescn Rogers
Therasey March 12, T1Bprs, AlanoLamar

Fridoy March 2L 200gm, Alamo Lemari &l

‘Wrdrezsiday Mareh 12, 11000, Relins Thaaire et Lon g Cario

Ard Her Body Woa Mavar Fownd

Daughters of the Forest
DirsatariSs rasmwriter: Otills Partillo Pades
Horth Amrsrican Premiers | Mesce | 2028 | 93 MIN
Spanish. Castifar with English Sehtides

Deep in Maxico’s forests, this immersive
sei-fi dec follews the unuswal, fungi-driven
paths al twa indigenous mycologsts as
they seek to reconcile the past and presant
while reimagining the future for them-
galves and the ¢harnging world they inhabit.,
Fanturing Flinssts Famirar Carkbagel, Julsts
Saralfind A, Julid Doleres Raimunde, Tanaida
Peraz, Magdalena Martinez, Oivia fyala

Feiday Mafoh 10, B4 ps, Vickl froawa 123

aorarday Maroh 14, B30 n, Vieket Crosen 18 3

Guadsy Marzh 5, 1230 pm, Vialei Crasm 183

Dead Eyes

DirsctorfSaresmveeitaer: Richard B 'Wilisma
Wiarld Pramiors | Australia | 2028 | 81 MIN

A firat paraon (POV) horror expariance.
Alter tha death ol his sister, Sean
wventures into a remote forest with his
friends to find his missing fathar, only to
discover his grief has become the bridge
batwean the living and the dead.

Cants Ans Thu-Nguyen, Macha Heywood, Bijon
Laina, Charlas Cfrt’li:“r. Alen D';I:?a. .'H:pnhuln
P, Frave Callighan

Fhersdey March B2 100, flima Lamar G

M ay Mareh 18, BAG g, Mains Lanar 2
‘Wasnasday Merch 12, 10200pm, Alama Lamar 2

Perfect

Dirantor Milleent Halles, Soraenwritsrs
Millicant Hailas, Knrdra Millar
Wiaeld Pramiore | United States 12025 184 MIN

In a world devastated by a
contaminated watar supply, 8 wealthy
preghnant woman living in a beautiful apd
shabby lakeside resort in the California
mountaing encountars a younger
woman who s starting her life over.
Cnmt: Julim Fox, Axhley Mcora, Lic Mehisl, Micaala
Wittman, Rrdes MeLiughlin, Kate Meannig, Draed
Eratton

Therads March 12, 1:30pm, State Theatss

Soerday March 14, B8 pm, Aloene Lamar 152

Mondwy March 18 00600 pm, Alame Lamar |

The Peril at Pincer Point

Diraatare/Sa rasmaritars Jaks Kuhn, Maah
B%ratton-Twing

World Presiers | United Bingdom | 2025 | B3 i

On a quast to prove his compatency,
an inapt sound racaordist finds himsslf
entangled in a nautical grophecy on Lha
spectral island of Pincer Point.

Cast! Jaok Redmayne, Alyth Hoss, O Leanse,
Wk Mackanrin, Dnehinll Liptor, Jawsn Hogan,
Mat Wright, N StrubtoneTwinss, [ao kel Laidlar,
Qi Woalf

Saburdiy March 1, B pn, Mame Lasar | &3

Sunday Marahk 18, 8 dbgm, Maro Lomar 2 & T
Wisdresselay Marst 8, 1000 pm, Alarmo Lamar 7

Sinner Supper Club
DirectorsSe roemmritar: Nera Haye, Daiiy
Rosata

Werld PFremisrs | Unitad Seatee | 036 | 70 MW

An NYE friend group reunites Lo throw
an "eviction funeral” for Genevieve; as
tha night progresses and a heat wave
traps them tegethar, thair long-ignored
problams boil over. An improvisad gay
mumblacora ghost story shot an an
IPhana insix days

Caet: Ahil Len, Blies Kikler, Gan e Siman,
Rilay J=., Mord Kays, Sephie Sagin-Guthers,
Dnisy Rosato

Theradiy Waieh 12 10:20pir, Abiieo Lisui §

Saberday Mareh 14, EH00mm, Violet Crown 2 B4

Vonday March ik, 200pm, Alame Lame i
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NARRATIVE
SPOTLIGHT

Anima

irertorforoenwriter) Brian Tobsare hie
Warld Frameras | LS. | 2028 | 06 MIN
English, Japanass with English fubiiliss

A woung woman and an old

man embark on a road trip to
presarve his consciousness at an
axperimental facility.

Cant: Sedney Chandier, Takehira Hirs,
Blarin lraland, Ll Tayloer, Mara Diz e,
Tom McCarthy, Emil Wakim, Masmian
Luu Finccn

T e read ay Meseh 12, 3OCqm, Mane Lama b
Senday barch 5. :0pn. MamoLamar

Wiad ey March 1B, 7Eqm, Bbene L |

Basie
Director/Soreenwriter Chelssa Devante:
‘Waorkd Framees | US| 2028 | 86 MK

Gloria spirals through har
boyfriend's dating history, until
she discovers Lhe reason Mfor all
of their problems, his vary baskc,
vary hot ex, Raylinn, who not only
st stale Glora's boylriend, but
15 about Lo take ker sntire sbory
Irain har, Eaa,

Cast Ashiey Park, Leighton Messter, Taylor
dahn Smith, Mebson Frankiin Kandy Mo
Azhlay Hicols Black, Kenzis Elizabath,
Arvdbar Ao, Jon Gabeus, Georgla Mishak
Momckry Warh 8, it46pm, Zach Thustar

Tuesday Maseh 1T, 122003 m, Alam o Lamear B

Wesd sty Maroh 16, 2 1ogm, Alymo Lamar

Beast Race (Corrida
dos Biehes)

Directors: Ernssto Sclis, Rodriga
Peaavanto, Farnande Mairallas,
Sopaarvariters: Ernesto Solls, Rodeigo
Lages, Eva Klaver, Maroo &kujamea
Warkld Frameras | Braxil| 3036 | 124 FAR
Pastuiguesa aith Exgleh Bub ches

I the Fuine of a dyetopian Ria
de Janeiro - a city fractured by
class conflict and addicted to
blaod sport - a resistance leadar
is forced to enter a violent, high-
stakes race to save his sistar
from a fate worse than death,
Cast: Mathaus Abreu, Rodrige S-m':ur'n.
Teln Valvare, Brunc Gagliasea, T

Duarts, Seu Jorgs, Sikero Perairs, Ju-:
C.u:llmr-uu Gruzi Massalara, Anitta

Tusmday March 17, 200z m, Parsmizon| Thasirs

Campeon Gabacho
Dirmctor: Jonie Sunrdn, Soresnwritare:
domhs Fuardn, Aura Eilonen

Waorld Framsrs | Maxco | 2028 | 108 8N
Esgglish, Bgarnih; Sas tlkan withs English Subtithes
Tha story of Likorio, a spirited
Maxican migrant who fights,
litarally and figuratively, fora
better life in the United States,
punshing through prajudicn

with haart, humor, and hopae to
beacame an unlikely hara.

Cant: Juan Dasisd Carcia Travifo, Laiblia
Gracs, Rubdn Blades, Eddie Mv‘.nn.
Acaaria Dawson, Chasch Marin, Marvin
Jama 0, Carlog Ew—uu:u\. Dhaleras Heredin
Tussday Masch 11 ESGpm, Tach Thaaler

Wead ey Manoh 1B, S0 0pm, Starte Thaabee

Chili Finger

Birscters: Edd Banda, Staphes Helstad,
Screameriter: Staphen Halitad

Workd Framiesa | LS. | 2026 | 100 MIN

Whan a small town lawyer linds a
saverad fingar in har chili, she
blackmails the restaurant for a
cash payout in an cffort to regain
contrel over her mundana life,
The situation quizkly spirals out
of contral, and her life descands
into chaos,

Cast: Judy Groer, Been Astin, Bryan
Ernnston, Joha Gnodman, Madeling Wiss,
Faul Stanke, Serah Hers man, Sara Savigny,
Dann Florok, Shiya Harris

Ralurbry Warch 14, 285am, Tach Thaasar

Sendery March B, &30, Alama Lomar £

o chry Wlarzh 9, 230 pm, Mlama Lamar T

Crash Land

Dires ter/Boreeiwiiten Dempeoy Bryk
Warkd Framere | Cannda | 2028 | 90 MIN

Two amateir sburtmen tey Lo make
a “real movie" to prove their lves
hawve maaning, They crash and burn,
Cait: Qabrial LaB«lla, Fins Welfhird, BElly
Bryk, Moah Parker, Abby Quinn

Frickay March 13, 10200, Alamsa Lanar 5

Sundy Maroh B, K000 m, Siatg [heawr

Moy Warat 8, BASpm, Alama Lamar i

Dead Deer High

Directer: Jo Rochelle, Soreenwriter:
Joshvan Roask
Workd Framisrs | LS | 2028 | 104 MM

Created by teachers, Dead Dear
High follows & team ol high schoaol
slam ports and their English
teachar as they prepare lar a
national poetry competition one
vear after a tragedy changed
their Nves forever.

Cant: Tack Karlow, Holden Gopstes, Kyl
Brovwn, Chitabinnn Ceue, Ayanng Barkahica,
Joseph Bertor, Madohn Grace, haron
Cammachk, Jula Predhemma, Sudeay
Barmredy Roz o

Thureday Meech 12, 24d5pm, Alamo Lamar§

Frakay March 13 B30pm, Alame Lanass

Wesd ress iy Warol 18, TE3am. Alamo Lamar 3

Birsctor: Banay Maddan, Scrasmwritare:
Fanny Madden, Damial Rashid, Addie
Weyrioh, Arkira Chantaratananomsl
Workd Framisrs | US. [ 2025 |91 MIN

Flasing mistakes in Atlanta,
Mawro crashes on his sister's
couch in Boston, Ha takes to
bucket drumming on the streets
lar a way sul, but can't stop
scrawing things up and drawing
averysns alse ints his awn Teral
shortcomings.

tast: Danlel Rashid, Addie bk, Ao kira
Chanka-atanan , Terencs Blanze, Wil

Fadder, Franceson Blanchard, Dakota
Lossch, Duskin Hahn, Syl Bibls

Frikay March 13, 10:008m, AlusaLamar 8
Moavdary Warsh 05, T1:48am, Ao Lamar 1
Wil frcndiny Mol IR, Exd5a m, Alasia Laimeai 2

Femity Muvia

Dreamqguil

Directer: Alax Prager, Berssnwritars:
hlex Prager, Vanessa Prager

Workd Framsra | LLS. | 2025 | 80 Mt

Sat in the near future, a woman
returning from a virtual Fetreat
dizcovers her worst nightmars
whaen bhe helpar rabet sent to help
her family in her absence starts
to infringe on her life and identity,

Cant: Elizabuth Barks, Jebn O, Railly,

Jubette Lewis, Sofls Bowtalle M.thr','n
Maraiton, Laraarne Marris, i,
Anna Marie Dobbins

Mooy Barsh 6 2 30om. Zach Theater
Tissmedny Masesh 1T, A1 Dam, Tach Theziiar
Family Movie
Directer: Kevin Bacon, Sorearwriver
Dan Boars

‘Warld Framera | LS. | 2025 | 31 MIN

A fAlrmrnaking family’s low-budget
horror mavie turns into a real-
life slasher when a dead body
shows up on set. Chaos ensuaes
as the Smiths ight Lo keap the
production aon track. After all -
tha show must go on!

Caat: Karvirs Bacan, Kyra Seclgmick, Sodia
Haoon, Travis Bacon, Lim Koshy, John
Carrall Lyneh, Jackes Earbe Halay, Andeaa
Savage, Aurstin Amalio, Seest MoMairy
Friday March 13, 845pm. Zach Theater

Baturckiry Warch 1, 1B 0am, Almolavare
Mrevckry Warsh 56, 50 0pm, AFE Bnema

Forbidden Fruits

Directer: Meredith Allvway, Soreenweit-
ars; Maradith Alloway, Lily Houghtan
‘Warld Framara | LS. | 2028 | 103 MIN
Fras Edan amployes Apple leads a
sacrel witsh cull with coworkers
Cherry and Fig. New hire Fumpkin
guestions their sisterhood,
forcing them to confront inner
darkness or meat violent ands.
Cant; Lili Renhart, Lela Tung, Victoria
Pudratti, Ak xandra Shipp, Emme
Chamberlain, Gabrmele Uik on

Mooy Warsh 36, 530 pm. Paramount Theatrs
Tussday Massh 1710152 m, Alama Lamar B

The Fox

et BoreeiwiFiter Dario Riseo
Interamtional Premers | Austr s | 2005 |

&0 Mk

In this darkly comic folktale, an
alfable foxhuntar encounters

a talking Fox who offers him an
apportunity to transform his
fiancés inta the perfect woiman.,

Cant: Jdui Sourtnay, Emidy Brosning

D ren Harriman, Clasdia Dowssmit, Bam
Mo M, Miranda Ctto, Qlivia Colman
Eendiry Blarch I, S45pm, Tach Theatar

Moy chory bl 05, S4B, Alaws Lomar £

Wead sy March 18, TH30en, Al Lamae B

He Bled Neon
Directer: Drew Kirsch, Beroonwriters:

Tim Cakrs, Jake Glbaon
World Framisrn | LS | 2005 | A5 MiH

After discovering his brother’s
death by averdose may have
actually been a murder, Ethan
returns to a warld ke laft bahind

- the underbelly of Las Vegas -
uncovering a web of corruption
andd his own appetite for violance,
Cant: Jon Cale, Fta Cra, Marsboamn “feast

Macla™ Lyneh, lamasl Cruz Cordava, Paul
Woshey, Joch Holloway

Moo chiry B arsh 98, TaO0\gm, E1ata Thesilra
Wead ressiiory Warod 1B, S0 0pen. Alema Lamas B

Kill Me
Diractor/Scresnwriter; Potesr Warran
Warld Framssa | LS. | 2028 | 104 MIN
Jimmy didn't try to kill himsalf,
Qr at least, he's pretty sura

he didn't... With the help ol &
roluctant 911 oparator, he sats
aul an a darkly comeds amateur
investigation to solve whether
he is being stalked by a killar or
chasging himsealt.

Cant: Charka Day, Alliwon Wiliams,

muh, dasdica
Harper, Daved Krumholtz, Tony Caalero

Tharsday Masreh 12, 104008, Btata Thisita
Saturday Woreh 14, B18pm, Mama Lamard
Tusaday Masch 17, 8:50pm, Statn Thasten

Love Language
DirecterServenwriter: Jooy FPomur
Wordd Framess | LS | 2024 | %3 MIN

An aspiring author with a side
hustla writing wadding vows for
ather paople reconnacts with
her long-time crush, only to laarn
he's tha fiancé of ona of her new
clisnts.

Cant; Chind Gracs Moratr, Antheny
Aamos, Menny Jicicito, lsabal May,
Lukas Gage, Hillis Lourd, Chics Fmsman
Zuch Zqu:r. Blorgan Juy, Bublas Althoff,
Barcharnt Doy, Dan Pareasi

Moovckry Warah 36, B3 pm, Zach Theater

Tuesday Maseh 17, Bt 30am, Strin Theatre

Mam

e taers Mai Fein, Suresawriters Han
Faix, Marine Garnisr

S Premiere | Franca | 202E6| E1 MIN
Erglish, Ranton s, Wandarin, Watnamase with
Erglish tstiiites

A self-taught chaf from Texas
arrives in Maw York to opan a
Wiatnamease restaurant, Broka
but relentless, he teams up with

a witty waitress, and together
they cook up an unlikely journey of
passion, resibence, and friandship
in the city’s underbally.

Cant: derald Head, Meang Dac Haad,

Tuan Bui, Harry Weng, Link Phar, Lang &
Mg uyen, H.uu-m.u Wietar, Bim Heang, Naois
Qna, An Nguyen Kian

M chiry Warak 98, B30 pm, Marma Lasiar b

Tugaday Meassh 11 245 prr, Al Lamar B

Wl recsory Warch 18, T4 Bam, Alamo Luron 2

Normal (on 35mm)
Direcbor: Ban Whoat ley, Seroeimmribar:
Durek Kolsesd

S Pramiara | LS. | 3035 | D0 AN

Director Ben Wheatlay and Jahn
Wick ereatar Derek Kelstad pit
a provisional shariff against his
gconstituents when the axposurs
of a small town's sordid secret
sparks a rip-roaring firefight.
Cant: Bob Ddenkirk, Henry Winkler,
Lena Headey, Ryan ilen, Bily MaolLallan,
fArandan Flatcher, Aeany Jally, Peter
Shinsgda, Joss MoLeod, Derak Barros
Sendary Barch 5. 5:45pn. Faramownd T haatre
Wisd recediey Manch 1B, & 50zm Alar Lamard

The Pirate King

Direrter Josh Plasss, Soreenwritars)
Jonh Plasss, Brav Moas
Warkd Framiara | UE. | 2025 | 10T

A marine vateran struggling
with PTSD and addiction finds
unespected redemption when

he jeins a group of pirate re-
enaclors, giving him a chance Le
fight for custody of his daughter
and rabuild tha life he thought
was host forevar

Cant: Bab Rigpln, Jardana Aresstar,
Mari Bars, Elizabath Tullach, Bl Lourd,
Hahole Sakura, Leander Sulaiman, Adele
Abmanie, Chris Witaks, Annabath Gish
Bratt Cuillen

Moovikry Warsh 6, (2gm, State Theatre

Tunsmday Mz h 17, B2 pm, Vizkal Croen | B3

Pizza Movie

e lersfBoreanwiriterst Briam
cElhanay, Mick Kochar

Warld Framara | LLE. | 2025 |92 MIMN

A group of college studants go
downetairs Lo their dorm lobby
to get a delivery pizza. There's
only ona issue: They're insansly
high on a haeme-made drug,
turning thair simple journey down
two eats of atairs into & mind-
bandingly transformative guest,
Cant; Gatean Matararro, Sean GinmErcne,
Lulu Wilden, Jack Martin, Payten Elizabath
L:--:- Marcus Scribrer, Caleh Haaron,

-ah g man, Migusl-Andras l.’."-rcu..
-Jul tin Coclay
Friday March 12, G215zm, Sime Theatrs
Grancliny Warch 8, G0 pm, Alama Lamar 4
Tuesday Moseh 1T, 30w, Alamo Lamar 4

Popetic License

Birscter: Mauds Apatow, Sareaseritars
Maff Donatich

LFS Prosniers | LLE. | 20205 | 117 BN

Mauda Apatow's sharp and
heartfalt dehut faatura, Pasfic
Licewee Tallows a maddle aged
mothear Liz, as she bacomes the
unexpacted point of tension
between Sam and Ari, Two
inseparakble best friends and
collaga aaninre,

Cait: Laals Mann, Ceopar Halfman
Andrew Barth Faldmen

Tusdday Massh 1T B:D00pm, Tach Thazatar

Wead riiory Warol 18, T4 pems, Lol Thaatoe

Power Ballad

Dirwoter Jubwn Cor ey, Boresnwiter sl
dohin Carnay, Patsr McDonald

Marth Amaricien Pramesss | LLE. | 20326 |
=B MIMN

Powar Ballod follows a talentad
but past-his-prirma wadding
singer and a young recketar

who uses the wedding singer's
SONEwriting prowess to revitalize
hiz own caraar.

Cant: Paul Audd, Mick Jonaa, Petar fMcDion
ald, Marcalls Plunkeis, Havass Feda Liu,
Jazk Raynar

Eantuinchiry Wb 14, 200, Pasarmoen! Thaatr
Wesdresilry March 10, TEam, Zach Theatar

A Safe Distance
Director Glorla Meraer, Soresnariter
Hidan Waat

‘Warld Framere | Cenada | 20326 | BE MIN

After a woman is abandoned by
her boyfriend in the forest, sha
balfriends a pair of notorous
fugitives on tha run fram tha
law, and bacomas dangarously
anbanglad in thair relatisnabip.
Cant; Bethany Brasn Tandia Marcades,
Cady Fadralay, Chris MeMally

T b racd gy W by 12, B30 per, ) ey Laras &
Frickay March 13, 105508, &lwme LamarB
Sarturdory Wl orah 14, T00pm, Mlarra Losar 28 T

Same Same But
Different

Dirsctor: Laursn Holl, Scrasmariber:
Balia Aooni

Workd Framiers | LG | 2026 | 105 MIN
Emglish, Pardian with Engilsh Satstitie:

An lranian immigrant agress to
marry har boss's son to stay in
tha LS., but thair simpla graen
card wadding on Cape Cod goats
complicated when her two Iranian
kest friends arrive with their own
American boyiriends and crogs-
cultural baggagn in tow.

Gast Medalion Rahim, Logan Miller, Layla
tdannmmad), Dalls Boond, Richis Morarty,
B bl Baazhar, Dnielle Finsock, Lauran
Mol Maholos Coombe, Bevin Noalos, ard
Jary Lwursn Adama

Tharisday Maseh 12, B30 pmn, Mlames Lanes
Eaturdarg Warch 14, 1550mm, Aams Lamaefl

Wind reairdiry Wlanod 1B, 5. Wi, Alasio Lamar €

The Saviors

Diracter: Kavin Hamadahi,
Sorasmwrivers: Kevie Hamedanl, Travis
Btz

World Framess | LLE. | 2026 1 90 KN

An estranged couple rents out
their Airbnk, but seon start to
siigpast their guests might be
plotting something nefarious.

As the coupla investigates, thay
rekindle their relationship and
discover something stranger than
they could have imagined,

Sant: Adum Seott, Canislle Gusdwy e,
Theno Boesi, Kate Berlant, Nazanin Banbkad,
Davimad Elu;gn. Flen l|r|r|1l|n_ Collesn Camp
i, Kirarwinr

Fricay Merah 12, 00pm. Zeok Theater

Branvdliry Wharoh I, TLGare, Alarso Lenai 153

Tuesday March 17, 350pm, State Theairs

Seekers of Infinite Love

e terTBoresiwFiter Vietoria Strmise
World Framees | US| 2025 197 MIN

E:trang’éd and highly
dysfunctional family siblings -
claustrophobe, a compulsive
wambler and controlling lawyer
- ara forced Lo unite Lo rescus
their sister from a deomsday cult,
Cast: Haiwsah Einbinder, Justin Tharous,
Jahn Paul Beyaaide, Grifin Gluzk, Sastine
Lups, Greg Kinnsar

Thrarsday Meseh 17, B30 pn, 2ach Thans

Sy arch 1, THO0wm, Mam: Lassr 6

Tugsday Maszh 1T, G:12pm, Aamo Lamar B

Sparks
DirecterBeresnwriter: Fergus Camphbaell
‘Waorld Framiers | LLE. | 2028 | 78 KIM

Urban legend hag it that a Nevada
rEsErvadr s a Uime portal - the
taase of which is enough to kaap
hfe exciting Tor the Crop, an asm-
less but spirited group of teenage
best friends, until Cleo moves to
towm hell-bant on reaching 1860s
Paris.

Cant; Elnis Fiskar, Charie B, Fostar, Denny
B BT, M-:i:unliu Siman Downes

. Thamis Dush E-n]-l'r. Jula MAngale
T haresd oy Wessh T2, B2 pn, Alame Lamar &

Friday Mareh 12, Mg, flame Lamar §

Saturday March W, 1035pm, Aoms Lamar 267

The Sun Never Sets

Dlpscter/Sorasnwriber: Jos Saanbarg
Workd Framess | LG | 20206 | 102 WMWY

Wendy's life is thrown into chaos
whan har bayfriand, Jack, wha is
older and divaroced with children,
inzists they take space to
avaluate the relationship. During
Lheir break, Wendy runs into her
ax, Chuck, forcing tham into a
volatile triangle.

Cant: Dakota Fasming, Jake Johnaes, Cary
Bt I Smith, Dabley Ryan, &nna Konkle,
Lamcerrs Morri, Karbsy Sohorting

Frinkay March 13, 3 0pm, Jach Tl

Sendary Barch 16, H5gm, Mamo Lamard

Tissmday Masch 17, B4 Bpn, Blme Lamos B

Their Town

Firector: Katia Asaltan, Seraemriter:
Wark Duplass
Warkld Framers | LS. | 2025 | A0 MIN

When Aby's Boylriend desps out
of the high schaol play, she finds
hersalf halping a school outlier
stap into the role cpposite her.
Thay spand a long night wandar-
ing around thair town, axamining
Lhaie futures and unearthmg
surprises from their past.

Cant) Ora Duplass, Chosoen Jacobs, Wil

Parker, Kim Shaw, Jeffary . Davmnd
Dagin, Laonards Fam, &an ik, Brad
Lakires

Ralistcbiy Warch 14, BA0pm, Alaim Lamir S
Sendoy March 1, TE30am, Alara Lomar 28 7
Tussaday Meeh 17,5, Al Lamrt

Ugly Cry
Director/Sereanwriter: Emily Robinson
Wordd Framese | LS | 2028 |94 MIN

An actor loses their dream role
because of their "ugly cry,” caus-
Ing them to spiral down tha dark
and dangerous path to perfection.

Sant; Emily Mobisacn, Ayan Simpeins
Aarcn Domingeas, Robe Tunnay

I trareday Mesch 12, Bbgm, Alama Lamar & 1
Bturcirg Warch 1, M Apm Alama Lamar 75T
Sendiry March 18, 2:00pm, Vickit Crawn 25 4
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NARRATIVE FEATURE
COMPETITION

Fragented by Kickstarter

Brian

Directer: Will Repp, Sereamwriver: Mike Seollins

World Framera | United States | 2028 194 MN

An acerbic high school student prone to panio attacks
runs for class president to get closer to the teacher
e's hopelessly in love with.

Cant: Ben Wang, Wilkam H. Macy, Edi Pattareon, Randall Parck, Hatalis

Miaralis, Jodhia Celliy, Sephia Micy, Peyton ERzabath Laa, Themia
Barbusaa, Jaoob Moskositz

Batuirchirg Warch 14, 3:30pm, State Thailn: Susdiy Barch 15, 300 pa, Aares Larsa d
Tuesday Massh 17, 3:00pm, Alama Lamars

Edie Arnold is a Loser

Directcrs: Magan Rica, Kads Atwood, Screonwriter: Megan Rico
Warld Framsra | United States | 202E | TIMIN

Timid dork Edie accidentally makes waves when she
starts a punk band with her fellow “turds,” becoming
an ican to the rest of the losers at hear Catholic school
whila pizsing off the hot girls, the nuns, and the horniast
altar boy you've evar sesn

Gant; Adi Maddes Cabrera, McKanra Tuckets, Cherish Rodri
HAahaml, flesn Paige, Luseans Pasa, Star Harrmann, Alana Ma
mabe Hoot, Luscas Wan Ordan

Frickay March 13, BOOpm, Abimolamar 5§
Tupsday Maseh 1T, 0300w, Ak Lamar |

Mallory’s Ghost

DirsctoriScresnwritar: Arabslis Oz

Warkd Framsre | United Scatas | 2028 | ST MIN

A woung waman hecomes convinead that sha is baing
haunted by the ghast of her baylrend’s ex-lover and
muse - an obsession that takes her on a strange,
transformative journay.

Cant: Aeabgla O Nick Canellakis, dnjelica Basboam, Delphi
Hareingtan, Shahjehan Khan, Evangoling Beasbey

Eaturdey barch 14, T Epm, Same Lamos & Sunday BMarck 15, & 0dpn, AbnoLamor @
Wed ressilary Maros T8, TEAGam, Aliemo Lamar T

g Naszh 5, 16em, AlamaLamar 367

Plantman & Blondie: A Dress Up
Gang Film

rewtor FRokbb Beardman, Soresveriters: Robb Bosrdman,
Cary Loykansk, Donny Diwanian, Frankis Quinanae
Warld Pramiara | Unted States | 2325 | 28 MIN

& longly man escapas working from homa when
ha meats Flantman...a mysterious man saving the
naglected house plants of Los Angeles.

Cant GaryLaykannk, Donny Civanian, Franks Quincoas, Kats

Barlunt, Blaks Andarecn, Erk Fox, Brest éeinkach, Jamar
Halghbors, Cheistian Duguay, Kevis Camla

Samuesery Mbarch M, 11:30am, Zach Thusstr
Sanday Mareh 15, 3:30pn, Ama LamasS
‘edeeeday March 18, 15, Alnmo Lamar]

Seahorse

Directorifcrasnwritar: Aisha Evalyna

Werld Pramisre | Camada | 2026 | 83 MIN

& sous chef's pursuit of stability is tested by the
raturn of her estrangad father, now living on tha
stpeets of Toronto.

Cans: Aiwha Evabynn, Buth Gaodwin, Erett Denshue, Joanph
Muareall, Aldan Sdlwic

Frigery Warch 3, 2-45pn. MamoLamar §

Wanday Masch 16, E05a m, Alasa Laiai T

“Wadepsday Maroh 18, 3:00pm, &lamoLomar 2

Sender

DirevtarBoreaivwriter Russal Goldaman
Workl PFramesc-s | United States | 2025 | 99 MEN

Alter Feceiving a serias of unwanted packages
containing unnervingly targeted itoms, a woman
turmbles down a paranoid rabbit hele to find her
mystaricus sendar.

Cant: fritt Lowesr, Aras Sasharn, Jamis Les Curtis, Aane
Baryshnikay, Duvid Dastmalehi Unkarah Ambsudk Mika
Mzohel, Edwerd Torres, Alyssa Limpor s, Inger Stratzon
Balurday Mareh W, BED0ps, Tech Thealer

Mol oryclory bl 05, 2 g, Alwna Larrar b

Wesdreuscory March 1, 24 5pm, Alms Lamar

The Snake

Direstesr: Jonma MacMillan, Sereanwriter: Susan Kemt
Workd Prambeee | Canada | 200285 | 85 MK

When an ungovernable 40 sormething wild
child collides with har venamaous maethar, har
life blows up spectacularty leaving her newly
ayvicted, partally sangle, and in bed with has best
friand's husband.

Cast: Susan Kent, Robin Duks, Jonathan Torrens, Emma
Huntsr, Daniel Petranijpec, Jim&a, Kim Bsbarts, Benny
Rchinzan, Jacquebne Asbbina, Joycos Acbbing

Frichay Mareh 12, 10:28am, Alama Lamar S

Mol oryedry Wlareh 6, F1Spm, Alyms Lemar 3

Woad e iy Ml 18, 2850 m, A kamo Larrer T

Wishful Thinking

DirertarSoreanwricer Graham Parkes

Workl Pramasrs | Linited States | 2028 | 105 WIH

Whan a volatile coupla discovers their amotional
state has superratural consequences on the
world around them, thay must decide whether
to fAight for their relationship or accept that
their powerful connection might be doing mora
harm than gaod.

Cast: Lowls Palisan, Mays Haowke, Randall Park, Jaks Shanae,
Hats Qarlant, Ameta Ban, Eric Aabhdl

Tharsalay Narch 17, 30pm, Tach Thaaler

Mol onyedry Wlanch 95, 11:30wm. &ama Lamar 5

Wi rean sy March 18, 230pe, Akhvms Laman B

SHORTS
COMPETITIONS

Prasented by Vimeo

Narrative Short Program 1

Eatalan; Valanclan, Engllah. Masdaiis, Gasslllan with English Subshlas | 108 MIN
Exceptiaral stoarvieling that capltivales, suPrprisas,
and oxoites.

Fricay March 13, 230 pm, Rodbres Theatse a2 the Long Gemer
Moty Warah 16, 34pm, Rolins Theetn ot the Lang Genter

Narrative Short Program 2

Esglish, Malay. Massdasin, 3pantsh, Casiliss wiih Engllsh Subiltes | 10= MIN
Exceptional storyteling that captivates, surprises,
and axcites

Friday Mareh 12, B00pm, Raling Thaatra ef tha Lon g Costar

Moovckry Warah 56, 2 30pm, Aolins Theatee ot the Lang Derter

Narrative Short Progrom 3

Buizh, Flamih, Engilsh, Masdaris, Spantsh, fartiban with Englles Subtites | 090 ki
Exceptional storyteling that captivates, surprisas,
and axcites

Frickay March 13, T3 0pm, Rollir Thesd et tha Long Cenler

Miaickry Barsh 05, Blbper, Rodire Theoom o the Leng Center

Documentary Short Program 1
Emglich, Havaja, Tagaiog with English Subsities | 713 MIH

Authentic storytelling that captrates, surprisss,
and excites!

Saturdyy Barch 14, 1500, Rline Theatre zk tha Lorg Janbar
Tissmelny Masszh 1T, 8060 gy, Ficd bk Thisid i 0 tha Laad Gaitar

Decumentary Short Proegram 2
Amibario, Arahis, English, Frosoh with English Bubtithes | 902 MM
Authentic storytelling that captivates, surprises,
and axcites

Saturdary Wereh 12, 230sm, Roldbre Theatre ot the Lang Canter
Tussrday Mo h 17,23 pen, Fin bins Tarrire at bs Long Center

Animated Short Program

Esglish, Frameh, Sarman with Engliih Subtiles | 53 Mik

A whirlwind tour of hand drawn, stop-mation, and
digital revalries.

DOCUMENTARY
FEATURE

Director: JJ Sarker

The Life We Leave

Workd Preamisrs | United States | 2036 |07 MIN

Whan Washington legalizes human

Superhero
Dirsctor: Bayan Josnam

Phoenix Jones: The Rise
and Fall of a Real Life

COMPETITION

The Ascent

ripsotars Edwnrd Drake, Soott Valtel,
Francim Cromin

Worhd Frammes e | United States | 2020 |
102 ik

Esglish, Bwahill with English Sabldes

The Ascant is the inspiring

true story of Golorads Springs
bilateral-amputer climber Mandy
Herwath’s racord-braaking
atbempt te crawl to the summit
of Mt. Kilimanjara and the
mysterious circumstances undar
which she lost her legs at the age
of 21

Fasturing Mandy Horasth, deliss Jdohn
Whits aka "Whitey', Carel Varhoaf, Sally
Giarsan

Sundry Barch B, TEODwm, Zach T heater

M oovckiry Wk 9, 115 Dm, Al Lasas 8

Tuesday March 11 155 pm. Mame Lamar §

The Last Critic

Mslrnertoers Mty Wishnae

World Framesa | United States | 2028 |
I8N

Robert Christgau, The Dean of
American Rock Critics, whose
work has inspired & infuriatad
readers for sixty years, is still at

it in his aightias - grading records,
intarrogating commas & latening
Lo absolubely everything (except
Matal & Progl,

Featuring Rebert Christgou, Caralo Dibkal,
Thurstnn Mooes, Baoks Hiley, Fandy
Mawman, Colun Whatahead, Ann Powesrs,
Jaw Lavy, Amanda Patrussch, Geel Marcos
Sahurday Moarchid, iHflam, Abma Lanarf

M orediny Maweh 1B, 2iEgm, Akims Lasiar B

W sy Marod 16, TH Barn, Akim Lomar s

aampaating, antrapranaur Micah hata
eyarything on a new vision of deathcars,
With funeral directors Bric and

Katey, ha builds the first large-scabe
tarramation Tacility, reshaging how wa
grieva and return to the Earth.

Friday March 13, Xi6pm, Mlama Lanar 4

Sunelary Bk 55, 112000, flns Lamar B

Foeed y March 1T, TN Sam, Alamo Lamar T

My NDA

Diractars: Julizna Drensner, Miriam Sher
‘Werld Pramiess | United States | 2025 199 MIN
Thres people bound by non-disclosura
agreaments tRce axtramea parsonal
risk bo ey pose haw a simple intellastual
property contract is weaponized to
silanca, manipulats and contral

Tharsckary March T2, 750, flame Lamar 4
Mondery Marsh 6, 300pm, S mo La mar £
Whafroan iy Wareh @, 3152m, Alamolamar 3

Warld Pramisrs | Unted States | 2008 | 105 MM

Phoenix Jones iz a real life superbera
wha fights crime on the streats of
Seattle, but a recent arrest calle his
motives into guastion.

Faaturing Phaenis Jonos, Fasn Wilson, Jan
Arrscn, Micdnight Jack, Fresdom Fader, Carce
Fador, Ryan MoNames, Ghost, Lanos Coulter, €]
Caballers

Fricking Wharczh 53, TH0Cken, Rolling Thetna ol Ui Lon g Center
Maredary Warch 95, WEOU prm, i Lomard

Timaadan Wareh 1T B3 0zm, San | e S

Stormbound

Director: Miko L

World Premiers | United Stoates | 2006 | 96 MIN
Goinside the eye of the hurricane

and the ife of one of Amarica's tep
sbormchasare Utilizing a 30-year
archive and a new storm season set Lo
be deadlier than ever, Jaff Gammaons’
seareh for the ultimate shot could see
him chasa his fAinal storm

Faatauring Joff Gammans, Sars daammons

Blareday Moreh B2, 1106 amm, Aloma Lamar 4.
Wadssesday March 10, E00zm, Alama Lamar 4

Summer 2000: The
X-Cetra Story

Director: Ayden Mayeri, Sersonwriters: Aydan
Mayeri, Barry Rethbary
Warld Pramivrs | Ursted States | 203508 | 104 MIN

Four friends reunite when an allum they
made as pre-taans becaomes a cult hit on
tha internet and scoras a record daal
20 ywars later, Together, they reviait
their friendship and sarly 2000% girdhood.
Faaturing Aydan Maperd, Jonsca Hail, Janant

Knr ul'l_"ﬁnrl.l ‘Washburn, Rohin Obrinn

Serturdory Warod 4, T130wm, Al Lamar 4

Warday March 18, 2:00pm, Mg Lengr 3

Wadscaday March 18, 200gm, Vi Crown 2&4

Tha Lo We Laave

#WhileBlack

Directars Sidney Fuiasll, Jennifer Helnaas,
Soraerwriters: Ann Shisg Jemnifer Holness,
Sicinay Fucesdl

Werld Pramises | LS., Cansda | 2026 | 84 MIM

Darnglla Frazier, whe filmed George
Floyd's death, eteps forward in this
powarful documentary an viral videaos
that ignited global movernents ravealing
the sast af gaing wiral whils Black:
tralls, surveillance, and platforms that
profit from pain,

Fauturing Darnalle Fraziar, Diamand Raynelds,
Batthew Cagle, MatThew Mitohed Safiva Moble
Friaday Maseh 13, 700 pin, Ala iva Lisssar &

Sen iy Marah B, & Hpn, MonoLamar 183

Wesdraschry barzh 8, 2908m, lolina Thaates o Lo g Santar

BUZZ SCREENINGS

Buzz Screenings 1-8
Filma that avaryone is talking about, and
audiences nead another charce Lo ses,

Nosday March 13, 046 pm, M Lanar §
Nomday Mareh 15, Bdbprn, Zach Theaber
Taiialay March IT, EB:45pm, Almolanoe B
Tl ay Mareh 17, 204 5pm, AlamoLarmar 4
Temsday Mareh 17, K000 Opes, Abyms Lamer 7
Wdrsadbry Warsh 8, 285p5, Ak Lo €
Weodrasday Warsh 8, 200pm, Staie Thasire
Wesdnasdry Warsh 8, 1{3pm, Arme Lamar

A by Warch 14, BOOpm, Azlise Thastna s thea Lang Bantar
Tuesday Maseh 17,90 Oum, Fol ke Theatre ai the Lang Center

Midnight Short Program

Emglih, Franch, Konean with English Subtishs. | 031 MIN

Indulge your cravings for horror, gore, and dars
comedy.

Saturrbry arch 14, G pm. Mama Lymar &

Mo chirg Mharah 92, TO0gm, Alams Lamar 4

Texas Short Program

Ehisora, Englleh, Spanish, Casillan with Englleh Sabtldes | 22 MIN
Wibrant work filmed in, inspired by, or connected e
the Lone Star State.

T hearoad ay Mesnh T2, 2Mpm, Holliing Theates o the Lang Ganar
Bendry Barch 16, THOOwm, Rabine Theatr at the Long Center

Music Video Program

Emgliah, Hungarian, Karaan, Spanish; Sas dlkan with Esglish Subticks | 92 MIN
A dynamic mix of creativity and stylish visuals whare
mugic and storytelling collide.

SBaturchiry Wureh 14, B50pn, Mame Lamasd

Moevchry barah 00, 2 00pm. Al Lemar 4

Independent TV Pilot Program
Discowvar naw pilots fram india talant. |10 s

Balurbry March 4, 300pm, &bma Lamard
Tusgsidday Maseh 1T, B4Gpen, Akane Laiiis §

XR EXPERIENCE

Presented by Spoctacles
Srandliry-Tussiaday, March |5-1T, Ban-8pn, Fairsont Halel
[zpan toall RN mgktmnis

XR Experience Competition*

World Pramiegres of mind bending immarsive art,

XR Experience Spotlight

Masterful immersive art from around the waorld.

XR Experience Special Events
Radical experimentations with emerging tech.

*Escape The Internet (Part 1)
EirecterBereanwriter: Lucas Rizrotte

Workd Framesa | United States, Brazl | 20024 | 50 MK
Eendary Barch 16, 10 5pm, Alama Lamar @

Tuisday Massh 17, 2.30pm, Meane Lams T
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DOCUMENTARY
SPOTLIGHT

Adam’s Apple

Direotor: Amy Jenking, Saraemvsriter Mam Sesserda
‘Waorld Framiers | Unitad Staces | 2026 | D6 N

A transgender besn and his mother chronicle
their Eves, artistically weaving a rare and intimate
partrait of a family in transition. Two decades of
lootage trace a boy's path to manhaod and his
parents’ vulnerahbility as thay reckon with change.

Featuring Adam Seswerds, Sohn Sieswerds, Ellas Siesserda

Frickay March 13 Bd4ham, Alaira Lamai 158 3
Senday March 18, 245pm. &5 Snama Teosday Nereh 17, 218pm. Mama Lamar 2

Amazing Live Sea Monkeys

Dirsctors: Mark Backar, Aaron Schack

Warld Framra | United Statas | 202E | 00 MIN

From her crumbling estate on the Potomac, Yelanda
Signorelli battles to wrest control of her late us-
band Harold's iconic Loy Amazing Live Sea-Monkays
from the corporate men who stola them from her
and fram the stain of her husband's dark lagacy.

Frictay March 12, 846 pm, Alsma Lamar &
Saiurday Werch W, 12 00pn, AanoLamar2 & 7
Berndry Wearch 16, 1080 pm, Mlama Lamar &

-

Baby/Girls
Dirsctors: Alyes Waleh, Juckis Joeko
World Framese | United States | 2028 194 MIN

Setin post-Dobbs Arkansas, Boby/Girs follows
three teans living in a Ghristian maternity home as
Lhey navigate pregnancy and sarly motherbhood. The
film offars an intimate, unfiltarad look at girlhood
and motharheod colliding in tha Amarican South,
Faeturing Grecs Dulanay, Arans Grean, Oivia Malott, Sudra
Culaney, Brian Rivera, Paula Woods

Thearsaday Naseh 17, F5zm, Alaims Lamai F6&T
Friday Mareh 12 11:300m, Xamo Lamer 2 & T 5at Mareh 14, 28 pn, Mone Lamar §

Black Zombie

Dirsctor/Scrasnwriter: Mays Annik Bodward

‘Warld Framera | Canada | 2026 | 80 MIK

Emglish, Frafesh, Haltias Craos with Esglsh Bubytithes

From the flickering screens of Hallywaod horror,
to the haunted cane Aelds of colonial Haiti, Black
Zovbie unearths the buried erigine of the zombie,
reclaiming it as a symbe| of survival and spiricual
resistance.

Fanturing Yvas-Grdgoe
Masnba Lphalla Néesa

Dwun, Zardinsha Brosn

Frinkay Mareh 12, 280, Alao Laimar B, 1. Maich 14, 1004 0a s, Alamo Lamad 183
Tuesday Masch 11, 1:30pm, Winket Croan 1 & 1

Capturing Bigfoot
Diractcr: Marg Evans
Warld Framasa | United States | 202E | W02 MIN

Francoin, Ariderace Maojics, Erol Josud,
ntanka, Slash, Tom Savinl, Tanararive

A resl of #mm film locked away for over G0 years
turns the Bigfoot debate on its head,

Fasturing Chnt Patte-son, Bob Gmlin, Bok Heer csimos, Laeey
Lund, Gemg Long, Yabe Thompasn, Sandy Colber, Bill Munes,
Tarasa Bracks, deff Meldrem

Tharsday Neseh 12, Babpm, Alamo Lamard

Hungry March B, %pm, AlneLamar 14 3

M omekirg Barah 55, 11000 m, 5 bvsio La o §

Ceremony

Directer: Banchi Haraisa
Warld Framers | Canada | 20268 | 03 MEN

At ramshackled Nuxalk Radio in Bella Coola, an inguiry
into tha vanishad ooligan run unravels a buried
history of arasure and ignites the quist revolution of
an Indigenous Nation that refuses to disappear.
Faxturing Megan F, Mood warw Siwalace, Srucysitews Deric
Sniww, hﬂlﬁhr:il.l duuindl%ﬂ?ﬂ.‘h. Crumulba Sd:hiwm!:.lﬁunhurul
Soheonor, Jason E. Moody, Snaakila Clyde Tallio, Kmalsuunaw

Dirdan Mack, Tom Swanky

Saturday Moreh 14, b30pm, Mame Lamar i B onday Manok 85, 236 pm, Mama 3

Cornbread Mafia

Cireutors Evan Masoagni, Drew Morris, Soraemeriters:
Sam Wagnealf, Evan Mascagni

Warld Pramiera | Unitad States | 2026 | 83 MIN
Cownbrsad Wofie is the trus story of tha risa
and fall af Kentecky farmers who built the
largest domestic marijuana syndicate in U.5.
history. Part trus crime, part cartoon, a whels
lot of waad.

Thearsd ny Wasch 12, B3 0pm, Ralling Thitre al the Lon g Center

Noaday Warek 135, 2 abpm, flamo Lomar ¢

Wesinasdry blarch 10, %00 Opm, Alame Lamas A

The Dads

Directar: Luchina Fisher
‘World Pramisrs | United States | 20261 T2 MIN

As anti-trans legislation and hostility escalate
in the United States, a group of dads, building
a nascent movement to support their trans
and gender axpansive kids, are foreed to make
an impossibla choica: stay and fight or flaa tha
Guntey.,

Fanturing Staphan Chskumbs, Wayne Mainee, §d Do,
Christoph Heirger, Jose Tru|illo, Frank Gonzabos, A
Goldberg

Batusdicy Massh B, 1EEam, Blane Lamar

Hendky March B, G00pn. Saba ke Wanse AFS Clacma

Tisearlaw Mzwre h 17,8300, Von e Drvsar 1B

Directar: Deon Tayler, Seresnwriters: Kaithin
MoLaughling Marcin Blehn, Kovin Hibbard
Warld Pramisra | Unitad Statese | 2025 | 134 MIN

laaac "Drif" Wright, a sall-taught photsgraph-
ar and Army veteran haunted by trauma, finds
healing through breathtaking, illegal climbs of
the world's tallest structures. But his pursuit
ol art sparks a high-stakas batthe with law
anforcermant in this intimate portrait of riak,
razilisfnce, and freadom in moedarn Armarica.

Fasturing lsans Wright

Gaturday Massh 121 Bpm, Alama Lomar &
Beniory March 15, 245pm, AanoLamar
Tisesieliy Miareh TT, 130, Akisio Lormas B

Cuopturing Bigfoot

First They Came for My College
Dirpotar Pagriok Brosnan, Soresnwrltors lvete Luoas,
Loah Marimo

Tasis Pramiare | United States | 3036 1106 MIM

Whean the Governor of Florida transforms a
baloved public honcers collage in a political coup,
students and professors confront a new real-
ity; thizir campus is ground zaro in a growing
natisn-wide assault on academic frasdom.

Faaturing Saby Batiata, Jokbua Jenniera, Libky Hasrity,
Lindsay Jennings, Dylan Hiner, Ay Reld

Thareday March 12, 816pm. Alama Lymar 1E: 3
Fratay Mateh 13, Be45gm, Salelila Wasiie: 578 Cirs s
Wsdirea sdhary Wlarod 8, S0 0pm, Bolling Thoawtre at b Lon g Corvier

I Got Bombed at Harvey's
Dirsctars: fmy Bandlisn Storkel, Bryan Seorkel

World Pramiera | Unitad States | 2025 | 93 MIN

1,000 pounds of dynamite. $3 millicn in cash.
O Gasino at the edge of disaster

Fanturing o Grbmsic, Ethan Rilmg, lan 5 Patseson,
Michaed Salarez, Jenrelyn Caterina, Marinnne Wiedeman,
Willkym Swartranugh

Thesrsad ny Wasch 12, 1000pm, Alarsa Lanar 153

Friday Maseh 12, 806 pn. Mama Lamer | B3

Sendory Barch 15, B00pm, Vickst Jecsen 2 B4

Manhood

Qe tor: Daniel Leislbrose

World Fremisrs | Uneted States | 2006 | 91MIN

Manhsod fallows Dallas businessman
Bill Moare as he sets out to make penis

anlargemeant as commanplace as Botox,

Along the way, an OnlyFans star and
a father of five put their bodies - and

their insecurities = on the ling,

Fratarinng Williasm Mooeée, David Sinitly, Ruleen

Hamaraz

Ealuecary Barch M, 2485, Ahso Lama
Wonsey Warch 16, S30pm, Via ki Crown 1 52
Wadscaday March 18 B30apm, Alasio Lamoir B

My Brother's Killer

Dhirectar: Racheal Mascn

Wordd Premiers | Undted States | 2020 120 MIN
Impassianed members of the LGETQ

community band togathar to try to

zalve one of the most groesemes and

mysterious murders in Los Angeles
history.

Fiaturing Cheistophar fica, Eric Shaw Quina,

Clark Willlams, ChiCh LaRus, Wend: Beenadt
KErpasal i
Lamberti, Mara Rabins

Fricry Warab £, &3pm, Mlamn Lamar & T
Wereliy Warch |8, B30z m, Alaso Lamar §
Medeosaday March 10 TE30am, Alomo Lamar B

One Another
Dirsctor: Ambar Lows

Werdd Prafmiara | Unilad Btabes | 2026 |95 MIN
A5 thres of the filmmaker's loved ones

confraent the possible and of closa

friendships, One Another follows Cheir
lifa changes, heartaches, and attoempts
to racannact a3 they find a way forward

Thuwrsckay Wareh 2, B-40pm, Vinke Crown 1 &3
Fricery Mara b ©, G4 bpm, Alam o Lamarly
Wonday Warch |, 20 pm, Viekl Crewn 24 9

Serling

Dirwctor: Jonah Talis, Bereanariters: Jomah

Tulls, Blaks . Harrs

Weerld Premivre | Undted States | 2028 |98 MIM

Anintimate portrait of Red Serling
tald through nevar-bafora-haard

recordings, uncovering how trauma,
censorehip, and conviclion gave rise

to The Twilight Zore and the man wha
turned telavision into a battleground of

conscieance and imagination.
Fuaturing Fied Surling

Wondey Warch | B, 2200 m, Bntn Thoatrn
Tusiickiny Waie h 17, B:30pm, Aliina Lasiar 3

Mednizaday March 18 B:30pm. Sckel ie Venen: AFS Claira

GLOBAL

Prosonted by MUBY

Apolo

Directors: liis Brokem, Taind Millar,
Sorsanwrtara; Taind Molise, Tatiams
Lohmarmn, lais Broksn, Leurance Duvals

Intarnational Pramésre | Brazil | 2025 17T MIN

Partugussn with bagish Sshiitie

Az we follow Apolo's pregnancy,
we rellast on Che dramals) ol a
transgandar coupla: lsis Broken
and Louranze Gabriel. The father
is giving birth - and society is not
prepared for it,

Faaturing Lourenzs Duvale, lais Beclaen,
Apada Duvale

Bunday Masoh |6, 3:30pn, Viekt Growva i3 3
My Maroh 105, 3:30pom, Yokt Drown 153
Wardnussad sy Manrch 18, GG pm, Alsma Lamar |

Do You Love Me

Directer: Lana Daher, Sereenwriters: Lana

Dahare, Quialbha Barhamjl
US Pramisra | Labamon | 20256 | 76 MM
English, Arabie, Freneh sios English Subanies

Walcoms to Beirut, Disorigntation

s part of the journay.
Fricking Wlanch E3, B85, Vil Ciows 159

Mandery March 1, D48 pn, Mamo Lamar 2
Tuasday Marzh 17, 115 am, Same Lamar 2

DisLight, Phal St, Joke, Sakas Gray, Jaha

#Skyking
Dirsrtar Patricia E, Glllsspla
Worlk Pramascns | Unitad States | 2028 |24 MIN

The Way We Move
DirFsatorsSoraene= ters] Vanesih
Duwment, Micalas Daevemal

Werld Pramaarca | France | 2055 | G5 MIN
m‘mhmnm

Armber Galloway, a trailslazer

in ASL interpretation, takes

Us an & jeurney into the deep
bond betweaan the Ceaf world
and music. Wa lallow har as she
taachas struggling recruits
who she hopee will have what it
takes to join her at ACL music
festival,

Faatir ing Amber Gallrway, Julian

Oriz, furgela "M Vilavong, Joshus
L

A gtolen plane sparks a national
shock, leaving behind a haunting
American story,

Thoaroaday Mesrch 12, B30 pen, Mlames Lamar §

Sanday March |6, 3546 pm, Mlme Lamar | &3
Tismsalay Wil 1T 130, Aliso Lainar 3

Summer of ‘94
Direrters: Dues LaMatting, Chad Walkar
World Pramisre | United States | 2028 | 99 MiN

Whan the World Cup landad in the
WS in 1884, it arrived in a country
with no leagua, no culture, and no
chee, A ragtag group of playars and
an unlikely coach faced an impossible
task; don’t embarrass their nation in
front of the entire waorld.

Batuirkny March W, B Rgn, Rl Thestinat Lang Dartar

Sumday Moreh 10, 230 pm, Rollies Theates o
Long Center

Masday Masch I, BS0pm, ko Lar 3
Tumesdory March 1T, bedlgim, AFS Clagma

Sandny Warss |5, 3<5pm, Abwne Lamoe Your Attention
Whind e iy March 18, 200 ps, AFECmna FIEHSE
The Truth and Tragedy  Directer:Sarafiobin, Scrsanuriver:
- ; o L sy
:rmﬂ:thZWJ{iuﬂ World Premisrs | U5, | 3033 |80 MIN
recter: Marina Zanos E b, Dl IEalt 5 i
Warkd Pramie-s | United States | 20326 | S5 MIN hﬂ.'_mh

A guiat revelution is undarway:
As Al reshapes avary part of
our lves, ardinary people ares
pushing back against addictiva
tach. Your Attantion Please
asks whether we are willing to
raclaim autonomy and human
connection before It's too late,
Fanturing Krmtin Bride, Trizhs Prabia,
Tha OMine Club, Kevin M=Caskill,
Tristan Hasris, Cal Hewport, Wivek
Murthy, Sharry Turkle, Francas
Haugen, Loura Marquez-Sarrett
Thursdey Warch 2. 2-30pm. Azme Lamar 8
Fiind Maaich 19, 280pm, Blame Lisar 28 T
Saburday March 14, A0 pm, AR 0 nema

Anintimate, arresting portrait af
cyclist Moriah Wilson-raised by a
fiarza, loving family-whosa singular
drve bacomes har suparpowenr,
carrying her to athletic brilliance
and, ﬂﬂ'l'ﬂﬂt&r-il'lw. toward a ite cut
shart by murder.

Thureday Mawrch 12, B:16pm, Pollre Thaat s o Lang Dansar
Friday March 12, 16pm, Sataliva Vares: AFE Cinema
Toansday March 1T 36, Sma Lamar &

Mickey Thanks for Nothing

Diractor: Dano Garcis, Scresnwritore Diractar/Scraamaritar: Stells Maris

Dano Garcia, Tenatiib lieaal Markert

Wiorld Pramisre | Mawion | 2028 | 75 M f\;rar;;l;dllr:rnrlrnn Prosasnilisre: | Germany | 2020
sh, Qasiilian with Subtitian =

oo ey Garman with il

Filmed ovar ten years, Mickey is a
decurnentary about the memory of
atrans woman from Sinaloa whao,
alengside the flmmaker who graw
up with har, Dano, uses play and
parformanca to ra-signify the past
and inhakit tha presant,

Faatiring Mich Mickey, Jases Sakeri Lapes,
Arture Cundipi Bustamenta, Sngdlica Wirma
Bustamanie Andrews, Loreto Pozes Treojo,
Jdavier Licarraga Contraras, Duvid Allugre
Frideny March 13, 218pn, Viokt Crown 2 E2

Manday March 16 G5pm. Alme Lamar 2

Tiweefery W rich IT, 2000, Vickal Dioaa T 5 4

Secarfet Girls

Direator] Faula Cury, Soreerwriners:
Clamdia Galsann, Pauls Cury

Herth bswaricas Pramiara | Dsminican
Ropulbic | 20215 | T M

Sganinh, Gantilan with Exglish Subitite
What doas it mean to b a weman
in & country where abortion is
banned in all cireumstances?
Wand sk March 16, E000m, Alama Lanar 9
Tusadary Warch IT, & D0pn, damol s 2
‘Wadaesdas Maseh 1=, G538 pr, Alame Lamas 8

O, what would you do if your bast
Treend tries Lo kil hersall, anothas
one iz being deported, the third is
in a manic episode, the fourth has
stopped speaking, and your sacial
warker is unsuccassfully trying to
covar it all up from child sarvicas?

Caul: Lod Drinda, Senjd Weilar, Safnas
Saktar, Zoe e, Jan Blkos

Raluiiidiy March 1 3005, Viakd Dirwn T &4
Sy March 55, G pn Vel Croen 182
Temetay March 17, 3:46pm, Abmz Lamae 2
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Lem Lobos Native Boni

24 BEATS PER SECOND

A Cowboy in London
Directer: Jared L. Chriatopher

Tewas Promiere | United Scatas | 3025 | 87 MIM

A Cowboy in London captures country renegade
Charley Crockett's first solo shows in years -
three gold-out Lenden nights whare narves,
chaos, and triumph collide in an unguarded
portrait of a star on the brink of global fame,

Featuring Charsey Crookett, Teylor Doy Srace-Trookett, Joe
Dwelc Waltars, Siman Siatar

Whind receiny Wanch 15, T200pm, S1ata Thaaim

Agridulce (Bittersweet)

Directers: Frank Pavieh, Benjamin de Manil

Warkd Pramines | United Stater, Dominican Bepublic | 5998
28 MIN

Spanhh, Casilan wich Englls® Subslilas

A intimate portrait of faur children coming of
age and the rola of music in thair journey. Tha
childrarn tall their staries through Bashata, a
once proscribed music that has bacome tha
Daminican Republic's primary cultural export.
Faeturing Edichaon Gareia Disle, Frandy Direza, Orienny
Haonill, Yerian Gastille, Carmes Honila, Encique Garola
Zapata, Joss Yilla Castile, Michiling Julisn, Hatisids Cela,
Martiras do Lesn

Thureday Maech 12, 200pm, Wolet Jrosen 2 £ 4

Baturkiry Warch 1, BBpm, Viskil Croasm | B 3

M cvchary sk 05, 11838, Alarmo Lamar 8

Jack Johnson: SURFILMUSIC
Director: Emmats Mallay

Warkd Framra | United Statas | 202E | T5 MIN

This intimats documentary traces Johnson's
avolution from surler Lo filmmaker Lo world-
rencwned musician. Rare archives and present-
day raflections revaal how lived exparience,
friemdship, & axploration shapad the sound &
stories bahind thae music.

Fanturing Jack Sohnson, Knlly Siater, Mok Machada, Gerry
Lopac, Ban Harpar, G. Love, Jahn Ficrancs, Tamaya Parry,
Eirm Jahneon

Friday March T, Z1apm, Paramaunt Thaatre

Tusday Masch 17, B S5am, B bme Lamoe §

Wesd neastyy Maroh 1, Exddp m, Alymo Lamar §

Lainey Wilson: Keepin®
Country Cool

Directar: Amy Seokt

Warld Pramlore | United States | 20026 | B2 MIN

Follow Wilson as she redefines tha
modern country star, proving that
staying true to yourself can lead o
major success, Tha film exploras
har parsonal journay, atrugglas, and
trivumphs as she capbivates fans on
stages across the country.

Twwsiay March 17, THI0am, Paramour: Thestn
Weadnaudry Marek B, 1100anm, anaLanmi B

Los Lobos Native Sons
Direoters: Doug Bhisl, Piers F. Giunti,
Scrasmwriters: Doug Blush, Plerc F. Grinti
World Pramiacs | United 5tatas | 2036 | 36 MIN
Las Lobos Native Sans is tha
dafirmtive chromsle of the glkobal
Latin rock 'n’ roll lzgends Los Lobos,
offering an unparalleled G0-yaar
musical journey through exclusive
accass to tha band's personal
archives and axtraordinary lagacy,
Faaturing Casar Aodas, Lous Paraz, David
Hidalge, Gorwad Lozeno, 5teve Berbn, Linda
Fcnatadt, Tom Waits, Gacrge Lopaz, Chesch
Blurin, Danny Elfman

Hursdry Mang i, 115800, Fararmaent Theatr

Momday Barch 18, 1ED0am, Reliiee: Thaabs o Lasyg Castar
Wadnasday Manah i, B 0Cpm, Wokt Crown B4

The Man with the Big Hat

DirsctarSarssmvariber: Austin Bayrs
‘World Pramisrs | United States | 2026 | 85 MIN

Exporienca tha unraveling of farma's
illusians as 1970% Texas singer-
songwritar Stoven Fromholz embarks
on a soul-stirring journay of self-
discovery and the true meaning of
SUCCESS,

Ennturing Lyls Lovets, Bay Baneon, Tarry

Lickana, Butch Mancack, Fobhy Aridper, Miks
Willisima, Dan MeCrimtan, Janey Laka, Direia
ana Frombole, Felicity Bess Fromhbolz

Batu iy Maroh 14, 30000, Alaso Lamar §

Hurkry Manah W, D0 Opes, St el Re Won e AFS Gisoma
Temasdwy March 17, 3:6pm, Alane Lamos |

Mile End Kicks

DireetorSereammritar: Chamdlar Levack
LIS Presmiore | Canada | 2025 1111 MIN

A 24 -year-old music critic gets
romantically involved with mambers
af an indie band she decidas ta
publiciza, set against Maontreals india
masic scana in 2011,

Caut: Barbia Farraire, Davos Baitich, Stanky
Simane, Juletts Garepy, Jay Baruchal

Theraday Maich 12, 300p8, Tach Thaatas

Surdary Marok M8, 114 Bam, Alamas Lemar®

Twrsday March 17 %M pm, Aama Lamard

Noah Kahan: Out of Body

Diractor: Mick Sweeanay

Wioe ld Prasmibere | Unived Scatos | 2026 | B4 KMIM

Az Stick Season propals Noah Kahan into glakal
stardom, ha facas the prassurs of what comas
et Buayed by his uncanny wit, he returns to
his Warmont roots and family and confronts the
parsenal struggles that have laft him out of sync
with himsalf.

Masal iy Masch 1B, 250 pm, Paramsunt Thastne

‘Wscyecckay Margh 12, g, Alimo Lmar s

The Rise of the Red Hot Chili
Peppers: Our Brother, Hillel

Dirsatar; Ban Faldman
Wi Id Presmiars | Unitesd States | 2036 | &3 MIN

Anin-depth look at the formative years of the
Fed Hot Chili Pappars and the prafound influsncs
of eriginal guitarizt Hillzl Slovak. The film
explores the band's early evolution in LA and the
deep bonds forged through thelr friendship.

Friein Maaih 19, W5, Abem = Lafroar B; Sata ifay Mearch 14, BBpss, Bl 8

Stages

Director: Ryan Beoth, Scresawriters: Bradisy Jackacn,
Dan Steels

Wier ld P i e | Unitesd Stataes | 2036 | 57 MM

& year after the tumultucus break-up of his band,
Ben Garza sets off on his first ever solo tour.
Life on the road is different now, as Ben lzarns
alongeide his ride-or-die tour manager, Rita and
his spothght-stealing epening act, Jessie,

Cant: Oavid Aamiraz, Lesis Grace, Jolene, Jake KMcMulisn
Fafasl Cazal, Abnar Remirec, Amande Sudanc Aamerazx, Jerry
Fareara, Mars Meschasa, David Strathaien

Thuradiy Maich |2, G4Epm, Slme Lamas 2&T

Seberd ey Mareh 14, 3300 m, Vioket Do & 3

Tumsdary March 1T, & 30pm, Follirs Theates at the Leng Denter

Lainy Wllsore Keanlns' Comdep Cood

We Are The Shaggs
DirsctorfScresrmaritar: Ken Kwapis

Wiorld Premiers | United States | 2026 | B3 MIN

We Are The Shaggs is a music documentary
about The Shagis, an all-gicl band that created
some of the most provecative and polarizing
miusic in rock=and-roll history.

Foatis ing Docothy Wiggin, Betty Wiggss
iy March 13, 3:00pm, Alima Lamar

Suniday Woreh 18, 1200pn, ManoLamar 8
Tumsday March IT, & Mlpn, MamoLamar T

TV PREMIERE

The Audacity
ShawrunneriSrseswriter: Jomathan
Gixtzar, Director: Lucy Forbae

Werld Premiore |LLE. | 30351120 MIN

& would-be tech titan and his
therapist play dangerous games
with privacy while trying Lo find
happincss.

Cast: Billy Magnussen, Sarah Goddberg,
Zach GEaltfaraim, Lecy Punch, Simos
Hullbarg, Anb Caredry, Madghan Rath, Paul
Adaletain

Bt vy Manrch b, E00sm, Buate Thaatm

The Dark Wizard

Diresters/Sersemeriters Pator Martimer
Mick Aossn
Weerld Pramiores LS. | 3035 120 MIN

An unflinching portrait of Dean
Patter, the warld's mast influsntial
and controversial climber, baso
jumper and highline walker, who
achievas jaw-dropping feats while
battling his inner demaons.

Fratising Dean Potter, Jer Rapp, Elizabeth
rad Lynch, Jumn Hureg, Timmy
C'Maill, Dwin Fideliman, Dan Dukna, Eris

Pl man, Al Honnald

Suncday March 15, 245pm, Tach Thasbar

Margoe's Got Meney
Troubles
Showrunnori@crasowriter: Dovid E. Kellay,
Dirautor s Doarkhla Walsh, Kate Herron
World Premiars | LS, | 3035 | 1750 MIN

A Bald heartwarming and camedic
family drama following recent
college dropout and aspiring writer
Margoe a3 she's ferced o make her
way with a new baby & mounting
pile of bills, and a dwindling amount
al ways Lo pay thedm.

Caat: Ela Fasning, Michalla Fhaifaer, Mick
CfTerimar, Thaddea Graham, Ninole Kid man,

Grag Kinnsar, Marals Say Hardoen, Michasl
Anparann, Riza Masty, Lindsay Bormingtan

Thuescy Warcs 2, Sc00pm Paranmum Teeaon

Monsters of God
Shawrunner Jerasmy MaBride, Dirsator:
Eric Goadn, Screanwritare: daramy
MeBride, Eric Goode, Tem Petarsan

UL, | S0 | 105 hes

World Preamisrs

i praup of reptile fanatics builds
a global smugglng empire, whila a
scrappy taam of animal cops risks
evarything to stop Lham.

Fiidas March 13, 13-00am, Stala Thiatn

TV SPOTLIGHT

The Comeback Season 3

Shewrunmor/Dlrecter: Miokae| Patrick King
Waorld Framisrs | U.S. | 2028 |90 MIN

20 years after tha first season
debuted in 2005, and 10 years
after season two, the HE0 ariginal
caomady saries, from Michaal
Patrick K ingg and Lisa Mudrow, will
return again for a third and final
SEARON

Gtz Liwn Hudeaw, Dan Bocktineby, Laurs
Sikwrerman, Cwmian Young, Jeok S'Hrien,
Kl Stillae

Evarediny Maich 16, 246 prr, Par et Theatie

} 4 /

The Comabnck Sessan T

They Called Us Outlaws
— The Cosmic Cowbaoys,
Honky Tonk Heroes and
Rise of Redneck Rock
Showrunnars: Eric Goadelmane, Kelly
Magniky, DirectorScraanwritar: Eric
Geadelmann

World Promiers [LUS. | 2026 1100 MIN
What happened in Austin and

im Mashville in the late 605 and
warly T0s was nothing less than a
tactonie shillt m country music.
From Tannesses to Taxas,
mugiIans were braaking rules

and flouting tradition in what the
industry labaled Cutlaw Country.

Bwnaduy Moneh 15, Eed b, Hollies Thaaire at Lorg Denter

Woodstockers

Shewrunner; Geriin Barnasn, Dirsctor;
Olvur Bernman, Screanwriters : Gorbin Barn-
son; deabua Michael Sterm, Hanry Bernsen
Warld Pramiars | U5, | 2028 | 28 MIN

‘Whan his marmage collapses and
his best friend dies, an aging hippie
who went to Woodstock in 1969
and nevars ot must finally reckan
with a lifa shapad by prace, love,
angd too much waad,

Caiat: Carbin Becnaan, Staphan Tobolkwaly,
Barbara Hershey, Susan Futton, Meggie

Lewsan, Willie C. Cargunter, John Glowver,
L Wik, Lara. DL i, JiBars Mad Foed

satursay Maros M, Gl pm, Mama Lamar 1 &3

SXSW RESERVATIONS

Learn mora atrout SXSW Reservations for Film
& TV Festival Soreenings and Conlaranos
Sassions, [t's nevar bean aasiar to planyour
scheduls in advance, susw.com/line-guide

EXPLORE THE CONFERENCE!

Cheak aut the Film & TV Conference from Friday
March 12 - Wednesday March 12, Find cut mora in
the BXSW Go App and at schedule.sxaw.com.

SHUTTLE BUS SCHEDULE

MARCH 12-18, GAM-2:30AM*
TEast Austn service runs from SO0 - 250w

Track Fact shuttles in real tirme at shutthes, sxew.eam.

SXSW RESOURCES

Exgaora SXEW resources and toals 1o healp you
mavigaca and acoass events during the BXSW

Canlarancs and Fests by ahackmg ait the
Filler 8 TW Altendas Guide,
sxew.com/badgesf2026-flm-tv-fostival-
conference-attendea-guide

Fer a digital version af the
printed schedule, scan
the QR code.

NO RESERVATION?

NO PROBLEM!

Check Event Status for walk-up
availability. Available in the
SXSW GO App or fsb.sxsw.com.

TYPES OF
INDICATORS

OPEMN
Blanty of spoce

LIMITED

T warsie friay recch
cagacity sean
FULL

Capacity Is recofad

CAMCELED
The ovont bos
bean cancelad

®
L
L
X

WAYS TO ATTEND

1. SX5W PLATINUM OR FILM & TV BADGE

Get priority access toall Film & TV screenings and conference seseiona,
unparallalad networking opportunities, parties, and more,

Learn more at sxsw.comj/attend.

2. GENERAL ADMISSION ADVANCE TICKETS

Alimited number of General Admission Advance Tickets may be avail-
able for the ganeral public at select soreenings - most often at our larger
venues: Paramount Theatre, Zach Theater, State Theatre, Rollins The-
atriz at the Long Center, and AFS Cinema.

Vigit exew.com/Milmtvtlcketing for purchase information.

3. GENERAL ADMISSION DAY-OF TICKETS
If spata remain, General Admission Day-of tekets will be sold 15 minutes

bafore a screaning starts.

Reach out to filmtvticketing@sxsw.com with any tickeling guestions,
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Kathryn Newton and Samara Weaving in Ready or Not 2: Here | Come

Ready or Not, Here They Come

Directors Matt Bettinelli-Olpin and Tyler Gillett give a sense of family for
bloody sequel Ready or Not 2: Here | Come By RICHARD WHITTAKER

It's been a long time since filmmakers Matt
Bettinelli-Olpin and Tyler Gillett were at South
by Southwest, or even in Austin: Back in 2012,
as part of filmmaking collective Radio Silence,
they contributed the segment “10/31/98” to
anthology horror V/H/S. That film played as
part of the Midnighters lineup, but now they’re
rubbing shoulders with the Headliners for
Ready or Not 2: Here | Come, the sequel to
their 2019 feature debut, Ready or Not.

In that bloody action-horror-comedy, new-
lywed bride Grace (Samara Weaving) found
herself in a deadly game of hide-and-seek with
her new, stinking rich in-laws, who all turn out
to be devil worshippers in the service of the
enigmatic and infernal Mr. Le Bail.

The original ended with Grace, still in a
blood-splattered bridal gown, on the steps
of the family’s now-blazing mansion. Seven
years later, the sequel picks up in exactly the
same place. According to Gillett, that was
always the idea, to come back to the same
shot. “We really loved the audacity of, holy
shit, we just put this character through the
most insane 12 hours anybody could experi-
ence. All she needs is a break, somebody to

talk to, to process what happened, and she
doesn’t get that. She’s immediately thrown
into this new game.”

The challenge now was to find areason fora
sequel. Bettinelli-Olpin said they were always
eager to revisit both the story and the fun they
had working with Weaving, who also stars
in Jorma Taccone’s Over Your Dead Body,
another SXSW Headliner. “She is a monster,”
Bettinelli-Olpin said. “She’s so physical, and
she’s also so emotional, so you get all these
different layers.”

It's how Weaving can balance the
bone-crushing, face-smashing violence of the
hunt with the over-the-top lunacy of Le Bail’s
highly explosive manner of dealing with those
that fail him. Gillett described those moments
as “the punchline [which] allows us to make
the very real, grounded violence that happens
before those events feel much harder and
much scarier.”

The first film’s success immediately sparked
conversations of a sequel. However, Bettinelli-
Olpin said that he and Gillett agreed that it
couldn’t be “a cash grab sequel, but something
that comes from a place of love and passion.”

FILM + TV

COURTESY OF SEARCHLIGHT PICTURES

Luckily, the answer was in their hands all
along, on the last page of the original script for
Ready or Not. Gillett explained that screen-
writers Guy Busick and R. Christopher Murphy
had included “this tag about a bigger world of
Le Bail families, families that have sold their
souls to Le Bail.”

The first film centered on the powerful
and perverse Le Domas family, but it turns
out they were members of a global cabal
of the untouchably rich, played by a mur-
derer’s row of genre actors including Kevin
Durand (Kingdom of the Planet of the Apes),
Néstor Carbonell (Bates Motel), and even
Elijah Wood as the lawyer/dark priest who
keeps them within the terms of their demonic
contracts. “The whole cast, we keep pinching
ourselves,” Bettinelli-Olpin said. That started
with the head of the Danforth family, played
by none other than horror directing legend
David Cronenberg. Bettinelli-Olpin credited
their casting directors for suggesting this wild
swing on a Tuesday, “and on Wednesday he
was in, and just as fans it was special to us.”

If the monstrous elite are running to get
closer to the powers of Hell, Grace is trying to

Ready or Not 2:
Herel Come

HEADLINER, WORLD PREMIERE

FRIDAY 13, 5:30PM, PARAMOUNT THEATRE
SATURDAY 14, 11AM, PARAMOUNT THEATRE

save her family from a fate worse than death —
or just plain death. Enter Blockers and Freaky
star Kathryn Newton as Grace’s estranged sis-
ter, Faith, who suddenly finds herself caught
up in this Satanic battle for survival.

The filmmakers knew that they couldn’t
just rerun the first film, instead needing to up
the emotional stakes for Grace, and so they
had always considered the sequel as a two-
hander. Gillett said, “It was a police officer for
a minute, it was a friend from childhood for a
minute, [but] we needed it to be a relationship
that required very little explaining, where
there was almost a cheat code for what the
past might be. So a sibling, it just made a lot
of sense.”

Finding a sister was as easy as finding the
logic for the sequel, as the duo had worked
with Newton on their 2024 vampire comedy,
Abigail. Gillett said, “It was just so clear to
us how similar Sam and Kathryn’s energy is.
... We had actually written something after
Abigail specifically for them, and we just
went, ‘Man, can we just port this over into
Ready or Not?””

Faith’s existence actually makes a liar out
of Grace, since she says in the first film that
she has no family, but for Gillett that’s actually
a way to deepen her character. “Her past is
coming back to haunt her in this movie,” he
said, and the sibling relationship that she had
buried allows her to grow. “You think about the
first movie as a love story that devolves and
falls apart over the movie, and in this one it’s
the opposite. Two characters who couldn’t be
further apart at the beginning learning to love
each other again.”

So, basically, it’s a horror riff on Frozen.

Bettinelli-Olpin laughed. “We had to cut the
part when they burst into song. “If there’s an
evil mirror version of the sisters, it's Buffy the
Vampire Slayer herself, Sarah Michelle Gellar,
as the untrustworthy and mercilessly capable
Ursula Danforth. Gillett said, “It’s just rare that
you get to work with the collection of talents
that Sarah has, and understands the stunt
work, and is not afraid to go right to the edge
of what it's safe for a cast member to do. ....
With someone like that, you just stand up and
let'em cook.” |
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Jerry Jeff Walker and Billy Joe Shaver

Honky Tonk Legends

They Called Us Outlaws seeks the independent artistry
behind country music’s mythic Seventies ey boua FrReeman

Eric Geadelmann trains his camera in tight
on the neck of Bruce Robison’s guitar, the shot
moving down the frets with the songwriter’s
fingers as he winces out a poignant take of
Waylon Jennings’ “You Ask Me To.” The small
film crew is gathered in Ray Benson’s new
studio just east of Austin, capturing some final
footage for They Called Us Outlaws, a new
feature-length documentary making its world
premiere at SXSW.

It's a project Geadelmann has worked on for
over a decade, an exploration of the transfor-
mative 1970s Outlaw era in country music that
has now expanded into a projected 10-part
series. But rather than simply screen the
first episode at SXSW, he and his production
partner Kelly Magelky decided to develop an
entirely new 90-minute feature to serve as a
prologue to the series, focused specifically on
the movement’s unlikely roots in Austin.

So a month before SXSW, Geadelmann is
scrambling to finish the film, which will serve
not only as the prologue to the series, but as
the cornerstone of his rebuilt Crowfly Studios.

Geadelmann has been in this position
before. In 2003, having recently exited his

executive position with a healthtech company
at the age of 34, he submitted his first feature-
length documentary to SXSW. The critically
acclaimed The Dance told the moving story of
Billy Roth, a former 1960s champion boxer who
mentored inmates in Louisiana prisons, and
Geadelmann, the film’s writer and producer,
finished it only days before its premiere.

“| sent in what | thought was a really shitty
rough cut to SXSW,” he laughs. “I'll never forget
[SXSW co-founder] Louis Black calling me, and
he goes, ‘What are you going to do to finish
this? We want you to premiere this here.””

The documentary’s unexpected success
opened up doors to major studios, and led to a
partnership with Nicolas Cage’s Saturn Films.
It also allowed Geadelmann to launch 821, a
Nashville media company that over the next
decade developed divisions for music, film
and television, digital communications, and
a prescient concert streaming platform. They
secured rights to and cultivated content direct-
ed at a “heartland” audience that had eluded
Hollywood, and were becoming an influential
studio, before it all fell apart in 2010.

On the same day that massive flooding

GARY P. NUNN / COURTESY OF SHADOWBROOK STUDIOS

swept across Tennessee that May, including
destroying Geadelmann’s farm homestead
outside of Nashville, he received word that the
company’s $325M funding had fallen through.
As he watched his home fold into the Harpeth
River, he faced the financial folding of 821.

“Some divisions spun off, shut down,
restructured, lost some rights to a lot of
intellectual property,” he recalls. “But part of
the starting over was, we’re coming back to
Austin. It kind of forced me to go back to why |
got into this in the beginning: to tell great sto-
ries, to move people.”

Geadelmann’s rebuilding echoes another
one nearly 40 years earlier, when Willie Nelson
moved back to Texas following his Tennessee
ranch burning down and the country music
industry largely stifling his career. For Nelson,
that move led to the discovery of the odd
1970s counterculture that had blossomed in
Austin, a mixture of cowboys and hippies that
he would help catalyze to become ground zero
for a new sound in country music.

For Geadelmann, the move to Austin was a
return to his roots — the Arkansas native had
attended Baylor University just up the road in
Waco — and a rediscovery of the music that
had inspired him back then. Geadelmann’s
experience of 1980s Austin came after the
seminal Seventies scene of the Armadillo
World Headquarters, but its influence still
loomed large in the Texas capital’s culture.

With what rights that remained from the
breakup of 821, Geadelmann worked on

They Called Us Outlaws

TV SPOTLIGHT, WORLD PREMIERE

SUNDAY 15, 5:45PM,
ROLLINS THEATRE AT THE LONG CENTER

various projects over the next decade, includ-
ing the documentary Dave and Hank Williams
biopic | Saw the Light, but his primary pas-
sion poured into interviewing artists from the
Outlaw era. They Called Us Outlaws serves
as the foundation for his freshly launched
Shadowbrook Studios, with plans to expand
into a full media enterprise of live music and
technology initiatives.

“l was always a fan, first and foremost, of
singer-songwriters, of [Kris] Kristofferson, of
Waylon and Willie, and going to school in
Waco, following Billy Joe [Shaver] around.
So that spoke to me, number one,” offers
Geadelmann of his decision to focus on the
Outlaw movement. “Number two was that
it had never been done before, and it was
high-profile enough where | felt we’d be able
todoit.”

Drawing especially on rare archival footage,
the prologue establishes Austin’s foundational
influence in fostering this new breed of cos-
mic cowboy and a progressive country sound
before Nashville marketing finally caught up
and branded it with 1976’s industry-quaking
compilation Wanted! The Outlaws, the first
platinum-certified country album.

But They Called Us Outlaws also features
over 130 interviews with artists, producers, and
insiders to the thread through to contemporary
country musicians who have pursued an inde-
pendent path outside the mainstream industry.
For Geadelmann, the connections between
Kristofferson, Nelson, and Jennings and their
modern inheritors like Tyler Childers, Miranda
Lambert, and Jack Ingram are about more than
eschewing the typical industry path; it’s about a
dedication to songwriting and one’s own artistic
vision, regardless of the outcomes.

“Kris said it wasn’t about commerciality, that
we didn’t care if we made any money or were
on the Hit Parade. It was about whether or
not we’re doing the good work, writing soulful
songs,” Geadelmann relates. “And | think it's
also about the necessity of community, that
back in the day, it was such a community in
Austin, and feeling that you’re part of some-
thing bigger than yourself. Does that exist
today? | don’t know.

“And finally | think it’s learning the impor-
tance of just not giving a fuck,” he adds.
“When | say that, it’s not flippantly. It's about
knowing where and how to put your care.” W
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The Sincerity of Silliness
In The Peril at Pincer Point

Jake Kuhn and Noah Stratton-Twine get delightfully crabby for their micro-budget seaside tale

BY RICHARD WHITTAKER

There are strange tides washing at Pincer
Point. Foul winds blow in legends of pirates
that steal sailors’ souls. Yet gusting in from
across the ocean are the goofiest B-movies of
Roger Corman.

In The Peril at Pincer Point, which premieres
this week at South by Southwest, sound engi-
neer Jim Baitte (Jack Redmayne) has been
dispatched to a strange seaside village by a
demanding filmmaker, only to get caught up

in a nautical mystery. But how on Earth does
anyone elevator pitch a movie that’s equal
parts The Wicker Man, The Lighthouse, Lake
Michigan Monster, and Viking Women and the
Sea Serpent?

“You don’t,” said Noah Stratton-Twine. “We
wrote it, and three weeks later we were shoot-
ingit.”

It’s both kin and alien to Stratton-Twine’s
debut feature, sasquatch comedy Two Big

Feet, which he called “my step into what
can be done on a very low budget and was
very evocative of the more contemporary
stuff like mumblecore.” This time, along with
fellow writer/director Jake Kuhn, in Pincer
Point they’ve handcrafted what he called
“an analog comedy that doubles down on its
stupidity.”

It's still micro-budget filmmaking, Kuhn
said, “and both me and Noah were talking

The Peril at Pincer Point

VISIONS, WORLD PREMIERE

SATURDAY 14, 5:15PM, ALAMO LAMAR
SUNDAY 15, 9:45PM, ALAMO LAMAR
WEDNESDAY 18, 10PM, ALAMO LAMAR

a lot about this idea of how to make some-
thing that's extremely low-budget have its
own mythology, and not just be four people
in a bedroom with white walls talking to each
other.”

The origin of their salty knee-slapper is the
small English seaside village of Walberswick,
a sleepy place where an exciting day out
involves walking to the next town for a pizza.
Stratton-Twine explained, “There’s only two
pubs there, and they’re two minutes from each
other, and both of their bathrooms are decorat-
ed with crustaceous regalia.”

“The town’s famous for crabbing,” said
Kuhn. Indeed, it was home to the British Open
Crabbing Championship until the event was
canceled because it was becoming too pop-
ular. It’'s the kind of remote resort, miles from
any distractions, that makes for an ideal writ-
ers’ retreat, and so it’s become where Kuhn
and Stratton-Twine head to when they’re
working on a script.

With what would become Pincer Point, Kuhn
explained that the main impetus remained as
it has always been —to make each other laugh.
This time, they loaded the script with in-jokes
about Walberswick, like all the crabs, “and
at the local pub there’s this pint called Ghost
Ship, so OK, a ghost ship has got to play into
it.” As for the Corman influence, on this partic-
ular trip, they were both reading the B-movie
icon’s memoir, How | Made a Hundred Movies
in Hollywood and Never Lost a Dime, Kuhn
said, “and we were like, ‘It would be great to
watch Attack of the Crab Monsters,’ and | think
watching that and a bunch of his other movies
swirled into the sincerity of just making some-
thing which is just fun and entertaining.”

When it came to finally filming The Peril at
Pincer Point, the only suitable location was
Walberswick. Yet instead of the glowering
locals that greet Redmayne’s fish-out-of-wa-
ter, Kuhn and Stratton-Twine were welcomed
with open arms. Stratton-Twine said, “We
were walking up to the pubs and psyching
ourselves up and going, ‘Is there any chance
we could potentially, before you open or in off-
hours, we can shoot in your pub garden?’ and
instead of London where they’d go, ‘Oh, we’ll
put you through our invoicing system,” they
were like, ‘Oh my God, absolutely!”” |

I —————————————————————————————————————————————————————————————
38 THE AUSTIN CHRONICLE SXSW 2026 FESTIVAL GUIDE AUSTINCHRONICLE.COM



If there’s one thing you can predict about
Ben Wheatley, it’s that he’s unpredictable.
Last year the British filmmaker took weirdo
lo-fi romp Bulk to festivals. This year, he’s
coming in all guns blazing with action-
comedy Normal, which receives its U.S.
premiere at this week’s South by Southwest.
“They’re all a bit of a change from each
other,” said Wheatley.

That's an understatement. Wheatley’s
filmography has gone from gritty, micro-
budget thrillers (Down Terrace) to psychedelic
mystical dramas (In the Earth) to star-studded
Hollywood blockbusters (Free Fire) but it’s not
been a simple trajectory from indie flmmaking
to studio work. After all, he shot Bulk and
Normal back-to-back, and he could manage
that shift “because they exist in different
ecosystems. The people asking me to make
Meg 2 are not the same people watching A
Field in England.”

If he has his way, Wheatley will keep up that
kind of ricochet. He said, “I’'m very envious of
the studio directors of the Forties and Fifties,
when you would get on assignment and you’d
do a gangster film and a cowboy movie and a
courtroom drama and romance and a musical.
You turn up to work and you’re doing four or
five movies in a year and it sounds like the
most amazing time to be alive.”

With Normal, he gets to revisit the classic
era of Westerns, back when there weren’t
really black hats and white hats, just shades
of gray. In this action-comedy from John Wick
co-creator Derek Kolstad, disillusioned law-
man Ulysses (Bob Odenkirk) is filling in as
temporary sheriff of Normal, Michigan. It's
a quiet place, but some things just gnaw
away at Ulysses: Everyone’s too polite, too
well-armed, and there’s just a little too much
money floating around for a flyspeck in the
snowy middle of nowhere.

MAGNOLIA PICTURES

Nothing Normal About Ben Wheatley

The British filmmaker breaks down his new neo-Western
with Bob Odenkirk ey ricHARD wHITTAKER

It was Kolstad and Odenkirk’s first collab-
oration, 2021 action smash Nobody, that got
Wheatley interested in the project. He said,
“Nobody came at exactly the right time after
COVID. It felt like a welcome back to the cine-
ma, and a welcome back to a grounded action
and an older cinema which had been missing
for along time.”

It was also the introduction of Odenkirk as an
action star, but not an invulnerable one. What
he pulls off in Nobody, its sequel, and Normal
“is somewhat achievable,” Wheatley said, “if
you ever bothered to do any exercise.” It's a
style reminiscent of Seventies and early Eighties
action, the era of “the vulnerable hero. ... There’s
something about Harrison Ford in his perfor-
mances that always showed that he was hurting.
Clint Eastwood, even in the Dirty Harry movies,
Unforgiven, A Fistful of Dollars, they take a kick-
ing and they have to come back, and that’s part
of you feeling that they’re human, rather than
wraiths who can take any amount of damage.”

When it came to making Normal feel real, he
said, “what was agreed on by everyone from
the start was that it would be as physical and
as practical as possible. If the computer was
got out of the box, it was only to clean some-
thing up. ... Things, when they blow up, they
blow up. When we flip a car, we flip a car. It's
cause and effect, it's physics. The audience
can see how one thing affects another, which
on one hand is more realistic but on the other
it's Tom & Jerry.” | |

Normal

NARRATIVE SPOTLIGHT, U.S. PREMIERE

SUNDAY 15, 5:45PM, PARAMOUNT THEATRE
WEDNESDAY 18, 6:30PM, ALAMO LAMAR

I ———
AUSTINCHRONICLE.COM SXSW 2026 FESTIVAL GUIDE THE AUSTIN CHRONICLE 39

REVOLUTIONIZE

YOUR =
BRUNCH

ODY MARY NIX
(it ML e—

BLOODY [T

WWW.BLOODYREVOLUTION.COM
BORN IN AUSTIN = SINCE 2013

.ull“l[m é"

WiLDER BLUE - STEEP CANYON Illaru
0o

E
T:numlm MADELINE EDWARDS - gacy
£ WIN - YASMIN WILLIAME * JOSHDY

L FTHER HOUR - JAMIE LIN WILS0Y . gy v

[
o rl..mwr LIGHT SOCIAL HOUR - BANDITg oy ?HE?JL“
]

AT GILWGEE © ANIGATLE DdELcy
LT BR wT EOUEE - CINDY NALICHSSN - Saus apru gg

AoviA * ANDY FRASCO 5
.:on 8K - JANES MCMUURTRY .";f'" M.
'Ij-’n = IE-ILE FUSSELL ~ THE EAST [
:m‘i WAINNRICHT ROCHE « Liv gg
mulsnn paDa® - ANV SPEACE

[}] l".“""
!["!
* JASON ‘.tt|

MACERLE © MAE ROMLL * THI BEEONINT pRay;
1_““::""'.‘:‘.',“ JHCESON DMEER - JERINY TACENITE - " "-':I"u':h
x

B MUQ » VANDOLIERS  LILLY gy

oM
ﬂ{r A COSTA = « CACTUS LEE REBECE, lﬂ['g

N
THE POINT, «
€7 TELAS EXILES RAINy p
:m-r FISHING IN AMERICA * ANDREw H.Hi:-f

HERRVILLEFOLEFESTIVAL.ORG

g
SUPPORT

FREE

PSS

AUSTINCHRONICLE.COM/SUPPORT




1.M. Pei Campus, New College of Florida

e

PHOTO BY PATRICK BRESNAN

First They Came for My College
DOCUMENTARY SPOTLIGHT, TEXAS PREMIERE

THURSDAY 12, 6:15PM, ALAMO LAMAR
FRIDAY 13, 5:45PM, AFS CINEMA

The Fight for Free Thought in
First They Came for My College

How Holly Herrick brought an unexpected filmmaker to the battle for her alma mater ey ricHarD wHITTAKER

As head of film & creative media for the
Austin Film Society, Holly Herrick may be
synonymous with Austin, but her cultural roots
lay in the New College of Florida. She said,
“I've basically credited New College with the
life | have now.” Now she’s repaying the life
debt as producer of First They Came for My
College, a documentary examining the right-
wing attack on the campus and its students.

New College’s reputation was for academic
rigor mixed with intellectual freedom, a bastion
of truly progressive thinking. Then in 2023,
the state of Florida threw that history out of
the window and made it hostile to both the
students and the lecturers who had called
it home. Herrick said, “When Ron DeSantis
basically out of nowhere announced the
right-wing takeover of the college, the alumni
community exploded.”

As an alumnus herself, Herrick wanted to
get involved. Coming from a film background,
she immediately realized that someone was
going to make a documentary about this, “and
that concerned me, because New College is
a hard place to understand.” Yet she was still
unsure that she was the person to tell this
story until she had a long conversation with
documentarian Margaret Brown (The Yogurt
Shop Murders) and, Herrick recounted, “she
said, ‘You could produce this with your eyes
closed.”

That's when she made the seemingly sur-
prising choice to reach out to Patrick Bresnan,
who is better known for community-centric
ethnographic studies like Pahokee and Naked
Gardens than conventional narrative docu-
mentaries. Yet that’s exactly what she knew this
film needed in a director - someone who would

truly learn about New College as a place and a
community. She said, “ knew that he would not
arrive there thinking he knew the story.”

Bresnan recalled that when he first visited
the campus, “it was like showing up to the
Nineties. | felt like | was at a grunge concert,
and you didn’t know what gender a person
was and it didn’t matter. It was such an incred-
ible place.” The initial thought was to make
a short about the attempts to expel student
body president Libby Harrity, “but | thought
that the story was much bigger.”

What then ensued was a yearlong pro-
cess to understand the campus, creating
what Bresnan called “an underground film
school,” equipping some students with their
own iPhones so they could capture footage
in places he wouldn’t go. At the same time,
he then filmed in what he called “safe spaces”

WEDNESDAY 18, 6PM, ROLLINS THEATRE AT THE LONG CENTER

like the student food forest and garden, and
the student newspaper offices. It was only
after that initial year that he reached out to the
college administration and explained what he
was doing, and worked with them to explore
their side of the story.

For Herrick, this wasn’t simply an abstract
skirmish in the culture wars, but an attack on
the academic processes that had made New
College such a unique and affordable environ-
ment for students like herself. “This is tearing
apart people’s lives,” she said. “This is remov-
ing the possibility of an amazing outcome.”

But Bresnan sees that the spirit of the old
New College is not dead. On new student
day, he filmed one of the incoming class,
homeschooled and from a conservative
family. “Last time | was there, he was walking
around barefoot in eye shadow.” | |
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We Are the Shaggs

24 BEATS PER SECOND,
WORLD PREMIERE

FRIDAY 13, 3PM, ALAMO LAMAR
SUNDAY 15, NOON, ALAMO LAMAR
TUESDAY 17, 6PM, ALAMO LAMAR

Amazing Live Sea Monkeys

DOCUMENTARY SPOTLIGHT,
WORLD PREMIERE

FRIDAY 13, 6:15PM, ALAMO LAMAR
SATURDAY 14, NOON, ALAMO LAMAR
SUNDAY 15, 10:30PM, ALAMO LAMAR

Summer of 94

DOCUMENTARY SPOTLIGHT,
WORLD PREMIERE

SATURDAY 14, 9:15PM, ROLLINS THEATRE AT THE LONG CENTER

Surviving members of sister act the Shaggs

COURTESY OF LIGHT IN THE ATTIC

Philosophy of the Shaggs

A new documentary complicates the cult band’s still-remarkable story ey Joe cross

Sometime in 1980, a University of Southern
California film student named Ken Kwapis
walked into a Los Angeles record store. As he
was flipping through the bins, an album caught
his eye.

Three long-haired young women on the
cover, two in matching jumpers holding gui-
tars, one at the drum kit, none of them look-
ing particularly slick or made-up. The photo
looked dated, the players like siblings. The
name of the band was the Shaggs and the
album was called Philosophy of the World. He
found the cover intriguing, so he purchased
the album and took it home.

“Frankly, | was puzzled by it,” Kwapis says.
He was no stranger to complicated, challenging
music; his favorite song on the Beatles’ White
Album was “Revolution 9.” But this was some-
thing else. “I'd never heard anything like it.”

This is the reaction most people have
to Philosophy of the World. Even in 2026,
even as the music on this singular album
has been absorbed into whatever collective

unconscious is tapped into by musicians, the
Shaggs’ debut still has the ability to shock, to
baffle, and occasionally enrage.

This wasn’t abstract, freeform music; there
are songs. But the guitars sound untuned. The
drummer isn’t particularly steady. The vocals
do not sound professional, the song titles
scan as almost naive: “Who Are Parents?”
“My Pal Foot Foot.” “That Little Sports Car.”

Is this a put-on? Is this supposed to be
ironic? Did these three women — Dot, Betty,
and Helen Wiggin, sisters from Fremont, New
Hampshire — know what they were doing?

Kwapis was blown away. “I remember being
struck by this combination of sincere emotional
content combined with radical musical choices.”

Kwapis went on to have the sort of
Hollywood career that guarantees you have
seen something he directed, even if you didn’t
know he directed it. His movies include the
totally excellent Sesame Street Presents:
Follow That Bird, The Sisterhood of the
Traveling Pants, and He’s Just Not That Into

You. His television work is a murderer’s row of
smart sitcoms, everything from Malcolm in the
Middle to The Office (including the pilot and
finale) to the less-beloved Space Force.

But Kwapis never forgot the Shaggs. And
the more he found out about them, the more
interested he became. After an abortive
attempt to create a feature film about the
Shaggs with the living sisters’ blessing (Helen
died in 2006), Kwapis is at SXSW with We Are
the Shaggs, a full-length documentary about a
little band that could (sort of).

The Shaggs story is one with which the
serious music nerd is familiar: The three sis-
ters, all homeschooled in the 1960s, were
let’s-say-encouraged by their strange and
probably abusive father to form a band, based
on a prophecy he received. (No, really.)

They practiced for hours, for years. They
cut an album in 1969, a recording that baffled
the engineers who worked on it, and released
it on a tiny private press label. According to
the sisters, fewer than 100 copies made it

SUNDAY 15, 2:30PM, ALAMO LAMAR
WEDNESDAY 18, 9PM, AFS CINEMA

to the public; most who heard it thought it
was the worst thing they had ever encoun-
tered. The Wiggins’ feelings were hurt and the
band disintegrated. But folks here and there
loved them: Frank Zappa was a famous one.
Rounder reissued their album in 1980 and it
has been an underground signifier ever since.
Kwapis engages all of that in We Are the
Shaggs, reaching out to composers and musi-
cologists and extremely big fans to explain
what it is about the Shaggs that keeps people
fascinated nearly six decades later. The more
he examines the band, the more questions of
authenticity, technical ability, and even catego-
ries of “good” and “bad” come into question.

“The observations of [the experts] really
surprised me,” he says, citing former Prince
engineer-turned-academic Susan Rogers as
being particularly key to the process. (Indeed,
she is terrific.) “And | think telling the story
from their POV humanizes them. They weren’t
just these puppets fulfilling the desires of this
patriarch. | wanted to give them back owner-
ship of this experience.”

In fact, Kwapis credits Rogers with asking a
key, uncomfortable question, perhaps the key
to the Shaggs’ whole deal: “What if they were
boys? Would we just assume they knew what
they were doing?” | |
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Amazing Live Sea Monkeys documents the crazy legal
battle over the childhood novelty sy ricHarRD wHITTAKER

The world of kids’ playthings has never
been simply fun and games. It’s big money;,
and with big money comes intrigue and
industrial espionage. When it's an iconic
brand, the stakes can become life or death,
even if it's something as seemingly wacky
and weird as sea monkeys.

Yes, the little cartoon critters that would turn
up as powder in an envelope and, when you
added them to water, they suddenly emerged
as brine shrimp. If your only memory of them is
the ads in the back of comics, with a cheerful,
alien-looking nuclear family swimming under
the sea, you may be surprised that they’re still
a multimillion-dollar business, and the center
of a wild legal fight between the toy company
that sold them and the one person that knows
the secret of their creation.

That legal battle over this relic of midcen-
tury Americana is at the center of Amazing
Live Sea Monkeys, the new documentary
from Mark Becker and Aaron Schock debut-
ing at South by Southwest. Schock called it
“a deep dive into the American aquarium,
that you could scratch below the surface of a
novelty and find corporate greed, misogyny,
B-movies, extremist politics.”

The lawsuit is what first got them interested
inthe story, but what really drew them in was the
story of Yolanda Signorelli, the woman Becker
dubbed “the mother of sea monkeys” who put
pride and principle over a quick cash payout
from her business partners-turned-courtroom
foes at Big Time Toys. When he and Schock
read an article about her lawsuit, Becker
explained, “we just sent a message out into the
ether on one of those web browser-based ‘talk
to this lawyer’ interfaces, and we got a call.”

They weren’t the only documentarians
interested in the story. Yet after many phone
conversations with Signorelli's lawyer, his
wife who was vetting the rival flmmakers,
and finally Signorelli herself, they were the
ones that Signorelli would talk to. Becker
said, “I think she liked the way we conveyed
how we would approach the subject.”

They quickly realized that the story wasn’t
really about the sea monkeys, but about
Signorelli’s own life as a B-movie exploitation
actress, wildlife activist, and entrepreneur,
and the surprising legacy of her late husband,
Harold von Braunhut. A self-taught scientist,
it was von Braunhut who came up with the
secret preservation process that makes sea
monkeys possible, as well as invented a host
of wild and wacky toys like X-ray specs, Crazy
Crabs, and the Invisible Goldfish.

“We were really honest with Yolanda that we
wanted to tell the story about her fighting to get
the sea monkeys back, but we also needed to
go into this other realm,” Schock said about
some of the unexpectedly darker and more
shocking elements of the story. “I think we built
some trust there that we weren’t going, ‘Oh,
we don’t want to touch that stuff.’” We really
need to be honest with the story that we find,
and | think that there was some respect from
Yolanda that we were open and honest.”

Finally, after months of phone conversa-
tions, they arrived at Signorelli’'s mansion
in Maryland to begin the filmmaking pro-
cess. Becker recalled that moment: “We sat
there before these gates that have ‘do not
enter’ on them and these iron images of sea
monkeys, and we called Yolanda, and that’s
where our journey really began.” |

The Official Unofficial Poster of the 1994 U.S. National Team

From Teammates to Family

Doc looks back at the moment soccer became
America’s SPOrt By RICHARD WHITTAKER

They always say, never meet your idols.
That'’s kind of impossible when you’re making
amovie about a seminal event in your own life.

For documentarians Dave LaMattina and
Chad Walker, that’s the situation they faced
with Summer of ’94, their documentary
about the year that soccer broke in America.
It was 1994, when the USA hosted the World
Cup for the first time. But their story begins
two years before that, with the assembling,
training, and unexpected success of the
U.S. Men’s National Team.

They were both soccer kids then. Walker
switched from baseball to soccer in grade
school and played center-back right into
college, while LaMattina — a self-described
“chunky kid” — played goalie. LaMattina still
has the program from the first-ever match
he attended: May 29, 1994, at the Yale Bowl,
where the U.S. held visiting Greece to a 1-1
draw in front of 21,317 fans. He even got it
signed on the day by defender Alexi Lalas and
midfielder Cobi Jones —and 30 years later he
interviewed both for Summer of '94, which
premieres this week at South by Southwest.

Those interviews blew up the “never meet
your heroes” myth, as LaMattina realized
when he spent a day with goalie-turned-
sports commentator Tony Meola.

“I'm going, ‘Thisis insane.’ | had pictures of
this guy on my bedroom wall, in my locker at
school. I made him sign my high school goal-
ie jersey,” he said. “We’ve been really lucky
in our careers that, whenever we’ve had the
chance to meet our heroes, they make us feel

that much stronger about the person.”

There had been soccer in America before
that World Cup, LaMattina said, “flashes
with the [New York] Cosmos and Pelé, but
that didn’t take root. So, our question, and
the heart of this film, was what was it about
these guys that made them pioneers?”

One big key to unlocking the mystery of
the team came in the form of an astonishing
archive of previously unseen footage filmed
by the players themselves. LaMattina and
Walker had been in a similar situation when
making their last major documentary, 2014’s
| Am Big Bird, in which they explored the
life of Muppeteer Caroll Spinney, the man
beneath the yellow feathers. In their very
first meeting, Spinney’s wife, Debra, told
them she had a huge library of home mov-
ies. Walker said, “The first box Deb dropped
off was never-before-seen home videos of
Muppet Family Christmas, and of course we
went, ‘Yeah, we’re going to want to use that
stuff.”” But as they dug into the archive, they
discovered the heart of the film was the love
story between Caroll and Deb. “And that’s
why Big Bird radiated love,” Walker said.

“With this film,” he continued, “it was
that they were a close-knit family, and what
came through in the archive was that it
was a complicated dynamic. It was a deep
bond that these guys will forever share, but
they’ll tell you that when you're in there, and
you’re competing against people for a spot
on this team, the idea of friendship is very
complicated.” |
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0’Shea Jackson Jr., Dave Franco, and Mason Thames in The Shitheads

File Under: Movies for Sickos

Austin writer/director Macon Blair takes O’Shea Jackson and Dave Franco on the road trip from hell

BY RICHARD WHITTAKER

If someone tells you there’s a film about
two burnouts hired to take a kid to rehab,
you might expect a feel-good story where life
lessons are learned, and everything is solved
with a hug.

The Shitheads is definitely not that movie.
Instead, writer/director Macon Blair said,
“It's a propulsive, berserk buddy comedy,”
heavily influenced by both Midnight Run and
The Last Detail. In it, broke no-hopers Mark
(Dave Franco, Together) and Davis (O’Shea
Jackson Jr., Ingrid Goes West) are hired by a
firm that specializes in transporting people to
rehab. Unfortunately, their first passenger is
Sheridan (Mason Thames, The Black Phone),
a rich kid influencer with the morals of a pole-
cat and zero conscience.

After debuting at Sundance, the film was
acquired last month by Independent Film
Company for a summer theatrical release.
But first, Austin-based Blair gets to bring The
Shitheads home for its Texas premiere at
this week’s South by Southwest. Having first
established a career as a writer and actor, he

turned to directing with his tender 2017 drama,
| Don’t Feel at Home in This World Anymore,
but followed that up with a raucous, vomitous
reboot of The Toxic Avenger. On the surface,
The Shitheads has more of his first film’s
character study, but Blair still delivers his own
brand of gross-out comedy and carnage. Like
the meme goes, it’s one for the “Ha, ha, yes!”
sickos.

“That’s my whole thing,” he laughed. “What
| got excited about early on was the idea that
it could be, on one hand, this very broad, slap-
stick-y kind of comedy, and then it would have
something that was very nasty and dark going
on concurrently, and it would periodically jump
between those two lanes.”

The original idea for the film came from pro-
ducer Alex Orr, who Blair first worked with while
playing the lead in Jeremy Saulnier’s breakout
bleak drama, Blue Ruin. Blair recalled, “He
knew some guys who worked at a service like
this. Now, to be clear, there are very organized,
trained, reputable services that do this kind of
job but the guys that Alex knew were not that.

They were untrained and unsupervised, and
this seems like a precarious position, so we
thought that would be a funny premise for a
road-trip-type comedy.”

Under the bruises, blood, and projectile
diarrhea, there’s a political subtext to The
Shitheads. As Davis points out, the only dif-
ference between Sheridan and Mark is that
Sheridan has money, and that money has
become a shield against any kind of account-
ability or responsibility. Indeed, he positively
flaunts his immunity, having become a social
media celebrity for his bad-boy antics. That
idea of infamy just becoming fame was a
theme when Blair and Orr first discussed
the story back in 2013, but the nature of
Sheridan’s celebrity status changed in the
intervening years. In earlier drafts, Blair said,
“it was a little bit more like TMZ. It was him in
court and him acting badly in public. It wasn’t
him posting to his own followers. That was
something just to make it a little more realistic
about how people would interact these days.”

But while the nature of Sheridan’s fame

COURTESY OF INDEPENDENT FILM COMPANY

may have shifted from Nielsen numbers to
follower counts, for Blair the underlying story
remains the same. “People who have extraor-
dinary amounts of wealth and resources,
either in their family or themselves, can buy
themselves out of trouble. That’s evergreen.”
If anything, with the seemingly endless tor-
rent of revelations from the Epstein files, The
Shitheads has only grown more relevant, “and
| don’t love that,” said Blair. “I wish that it was
a little more far-fetched.” |

The Shitheads

FESTIVAL FAVORITE, TEXAS PREMIERE

SUNDAY 15, 6:15PM, ZACH THEATER
WEDNESDAY 18, 9:30PM, STATE THEATRE
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TraumaBonding

How Mor Cohen and Polaris Banks
put their real-life relationship problems
ONSCreen By RICHARD WHITTAKER

People make movies for many reasons — fame, fortune,
artistry. Mor Cohen and her husband, Polaris Banks,
ended up saving their marriage when they went to the mid-
dle of nowhere to film twisty meta-horror And Her Body
Was Never Found.

Premiering at South by Southwest this week, it’s a lit-
eral two-hander from the Austin filmmaking couple, who
wrote, directed, filmed, and are the sole cast members
in this story of indie filmmakers playing a warring couple,
only for the story to worm its way beyond the narrative.

According to Cohen, the film came from “me bugging
Polaris for maybe three or four years that we need to do a
movie together.” Finally, she suggested doing “something
very cheap, with just us, whatever resources we have, and
he took it from there.”

Banks’ first idea was a horror movie set on a camping
expedition. But rather than a faceless slasher, he realized
that “the scariest thing is if the person you're with is trying
to kill you, and then | went, ‘what if we went off to make the
movie, and real me was trying to kill you, and behind-the-
scenes me was trying to kill you?””

That fear was in part inspired by Cohen’s own experi-
PHOTO BY POLARIS BANKS ences as an actor. “I sometimes shoot on location,” she

Cosmic Horror Meets Matrimonial
Mayhemin/mposters

Writer/director Caleb Phillips explores keeping
the mystery mysterious in this SXSW Midnighter

BY RICHARD WHITTAKER
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Not every protagonist needs to be
likable. Take the married couple at the
heart of cosmically tinged relationship
horror Imposters. “l wanted to tell a story
that was only possible with characters
this selfish,” said writer/director Caleb
Phillips.

It all comes back to the idea that every-
one loves a good mystery, but may not
love the reveal. “When Severance or Lost
comes on, I'm really dialed in to what the
answer might be, but it’s really hard to land
that plane sometimes. What | love about
cosmic horror is that you get punished for
getting closer to the answers.”

In his wild identity horror, he revers-
es the cosmic horror equation: When
married couple Marie (Jessica Rothe,
Happy Death Day) and Paul (Charlie
Barnett, Disney+’s The Acolyte) undergo
the trauma of having their baby abduct-
ed, high weirdness brings him back.
However, Phillips noted that “[they’re]
not so interested in the central core of
the mystery, but what they can do with
it.” As aresult, the audience’s sympathy
for them is supposed to be muted. “They
both have very shitty moments,” Phillips
said. “l was riding a line with how unlik-
able these characters could be and | feel



said, “and I’'m going, ‘I'm literally driving into
this tiny town, not knowing anybody.””

This wasn’t just about the fear of strangers,
but the fact that Banks’ and Cohen'’s relation-
ship was in a very unhealthy place.

“We were in a very difficult time in our mar-
riage,” Cohen said. “Our couples therapist
told us, “You shouldn’t go make this movie, it
will break you up.”

There are whole stretches of dialogue
that are almost word-for-word taken from
real arguments they’d had, as Banks’ script
drew on their real problems. Cohen said,
“He would sit me down and go, ‘I need to ask
you personal questions about your relation-
ship with me,” and | was like, ‘Are we gonna
break up?’”

In spite of their tensions and fears, Banks
and Cohen headed to Washington state to
start filming. Just two people, a lot of kit, and
the wilderness. Banks said, “Mor, every time,
would go, ‘Do we have to shoot there?’” and
I'd go, ‘Yes! | know it’s a pain, | know this is too
cold.” She was trying to find a river in Texas,
and | would say, ‘They’re not the same. We
need to shoot in the ice river, we need a moun-
taintop at the end, we have a cliff.”

This means shooting pivotal scenes in riv-
ers, in forests, on cliffs, all the while literally
reenacting old arguments. Cohen said, “We’re
talking about waking up, hiking up the moun-
tain for three hours, filming for three hours,

like a missing baby in a horror movie helped
massage connecting the audience to these
characters.”

After all, under that cosmic weirdness,
Phillips said, “It's about two parents who
didn’t love each other, stuck with a baby.”
It’s a contradiction that he said was inspired
by his own parents’ divorce later in life,
“and the excuse always being that it’s for
the children.” As Marie and Paul navigate
the unnatural forces that bring their baby
back, Imposters is increasingly about what
grueling and gruesome steps people take to
stay in a relationship. “They’ll change their
bodies, they’ll change themselves,” said
Phillips. “I really liked the parallel between

and hiking back for three hours before you get
stranded there in the dark.”

Since he’d got used to roughing it during
location scouting, Banks was fine with all the
hardships. In hindsight, he observed, “I should
have catered it more to Mor’s needs.” As a
filmmaker, he admits to a certain masochistic
streak, “and Mor’s been a great counter to
that. If ’'m shooting a scene from now on, I'll be
like, ‘If Mor would be comfortable doing this,
everyone will be fine.”

Rather than fulfilling their therapist’s proph-
ecy, all these horrible conditions and onscreen
fights based on real arguments made their
relationship stronger. Cohen said, “if anything
I think it saved our marriage. It taught us to be
areal couple.”

And Her Body Was
Never Found
VISIONS, WORLD PREMIERE

SATURDAY 14, 6PM, ALAMO LAMAR
MONDAY 16, 3:15PM, ALAMO LAMAR
WEDNESDAY 18, 9:30PM, ALAMO LAMAR

two entry positions on set — PA and director,”
he joked. However, he took a slightly more
circuitous route behind the camera, being
that rare director who started off as a grip.
“You move to L.A. and you do the thing to
make money, and my thing was that | knew
how to set up lights.”

In becoming a director, he took one
important lesson from his days in crafts
on low-budget features: Never take any
department for granted. He said, “I've seen
productions fall apart because a certain
department wasn’t listened to. ... It’s really
important to know what goes into making a
movie, so when you ask for something you
know how long it’s going to take and what it’s
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maiming your body and contorting your per-  gonna cost.” | .
sonality to fit a relationship. Plus, I've always FOLLOW U
loved body horror.”
There’s a paradox underlying Imposters.
On the one hand, it's a tale of two people
who stumble on a secret that could rewrite Imposters
the universe but are utterly disinterested in
how it works. On the other hand, the only MIDNIGHTER, WORLD PREMIERE
way Phillips could get it made was by know- SUNDAY 15, 9PM, ALAMO LAMAR
ing the nuts-and-bolts mechanics of how to MONDAY 16, 2:30PM, ALAMO LAMAR
direct a film. “I once read that there’s only TUESDAY 17,9:15PM, ALAMO LAMAR
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Demonstrators gather in Washington, D.C., to protest restrictive abortion laws

How Heightened Political Tensions Are
Influencing a New Reproductive Reality

Exploring the current state of sexual and reproductive health among young people in a post-Roe America

BY EMILY DEMOTTE

For young people, sex is changing. At least,
the attitudes, expectations, and habits sur-
rounding it are. But why? In a country where
the reversal of Roe v. Wade and an increas-
ingly conservative sociopolitical climate has
altered the cultural landscape surrounding
sexual and reproductive health, young people
are situated at the forefront of a new era.

In a trend that The Atlantic in 2018 called
the “sex recession,” young people are having
less sex than ever. Between 2013 and 2023,
the percentage of high school students who
say they’ve had sex fell from 47% to 32%. In

2025, 48% of adult Gen Z survey respondents
said they were virgins. This trend isn’t partic-
ularly new, and it isn’t isolated. Factors like
social media, pornography, and the COVID
pandemic have all been cited in the effort to
explain this phenomena.

But in 2022, the Dobbs v. Jackson
decision, which overturned Roe v. Wade’s
50-year precedent on the constitutional right
to an abortion, marked the start of an evolving
reproductive reality that has infiltrated the
bedroom, said Carter Sherman, a reproductive
health and justice reporter at The Guardian.

INNIOVATION

PHOTO BY GAYATRI MALHOTRA

More than one in 10 single people under 50
say they are having less sex as a result of the
Dobbs decision.

“l think sex feels really fraught for young
people right now,” Sherman said. “So many
people express a very high sense of anxiety
around sex and what it means. ... And | think
that this is fueled in large part by our politics.”

Sherman will be speaking on the Why Isn’t
Gen Z Having Sex? How Politics Invaded
the Bedroom panel at South by Southwest
on March 15. The panel was inspired by the
findings of her June 2025 book, The Second

The Real Fight Is Local:
Repro Freedom State
by State

CULTURE TRACK
FRIDAY 13, 2:30PM, HILTON AUSTIN DOWNTOWN, SALON E

The Abortion Highway:
Abortion Funds &
Texas Abortion Toll

CULTURE TRACK
FRIDAY 13, 4PM, HILTON AUSTIN DOWNTOWN, SALON E

Why Isn’t Gen Z Having
Sex? How Politics
Invaded the Bedroom

CULTURE TRACK
SUNDAY 15, 11:30AM, HILTON AUSTIN DOWNTOWN, SALON D

Say Vagina: Platform
Censorship, Algorithms,
and the Cost to
Women’s Health

CULTURE TRACK

WEDNESDAY 18, 11:30AM,
HILTON AUSTIN DOWNTOWN, SALON E

Coming: Sex and the Next Generation’s Fight
Over Its Future, which explores the sex lives of
young adults in a post-Roe America.

“The question is: What does it mean to
have all these political and technological
changes going on at once?” Sherman asked.
“Theoretically, young people are more sex
saturated than ever, but at the same time, their
government is moving to repress their ability
to actually have sex that is queer, is unmar-
ried, is recreational.”

Today’s teens and young adults are coming
of age at a time where a high degree of political
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polarization runs rampant, Sherman said.
Young women are the most progressive group
in American history, while young men continue
trending toward the right. Simultaneously, the
U.S. is experiencing a rise in what Sherman
calls “sexual conservatism” — a movement
that increases political suppression around
sex by making it difficult, “if not dangerous,” to
have unmarried, non-heterosexual sex due to
subpar access to reproductive care.

As an epicenter for highly restrictive, con-
servative policy surrounding sexual and
reproductive rights, Texas cultivates an atmo-
sphere where these sentiments thrive. In fact,
Texas teens are some of the most restricted
in the country when it comes to reproductive
decision making, said Lucie Arvallo, executive
director of Jane’s Due Process, an Austin-
based abortion fund that serves minors. In
addition to a total abortion ban without excep-
tion for rape orincest, Texas criminalizes abor-
tion pills and requires parental consent for
birth control, among other restrictions.

“We have this web of restrictions that work
together to create an environment of fear and
stigma for young people seeking information,”
said Arvallo, who will speak at The Abortion
Highway: Abortion Funds & Texas Abortion
Toll panel on March 13.

Since the Dobbs decision, this volatile envi-
ronment has sown confusion about what sexual
and reproductive health care options are or are
not available to young adults, Arvallo said. And
in a digital era, where social media allows for a
constant stream of information and the habit to
increasingly turn to the internet for health educa-
tion, this confusion is often exacerbated.

As the co-founder and chief marketing offi-
cer of Evvy, a precision health care com-
pany that offers individuals vaginal micro-
biome tests, Laine Bruzek has experienced
firsthand the difficulty in breaking through the
noise. Evvy, like many women’s health com-
panies, frequently deals with ad rejections

GETTY IMAGES

and algorithmic censorship on platforms like
Meta and Google that flag for inappropriate
content. But post-Roe, Bruzek said she has
noticed an increase in ads rejected for content
about social issues, despite simply discussing
women’s health topics, like OB-GYNs.

“Our education, where we are actually
talking about vaginal health, and we’re using
the correct anatomical terms, or we are talking
about infections ... that will get blocked,” she
said. “So there’s an interesting challenge of
making sure that the sort of science-backed
information actually can get through in a time
when a lot of misinformation has no problem
getting through.”

Bruzek will speak on the Say Vagina:
Platform Censorship, Algorithms, and the
Cost to Women'’s Health panel on March 18.

As young people navigate this changing
climate surrounding sexual and reproductive
health, they play a crucial role in shaping its
future, said Christina Chang, executive director
of the Reproductive Freedom Alliance, who will
be speaking at The Real Fight Is Local: Repro
Freedom State by State panel on March 13.

“We need their energy. We need their orga-
nization, and we need their votes to be able to
point out the vision for the world that they want
to live in,” Chang said. “They have the power
to do that.”

While this “sex recession” is influenced by
a variety of accompanying cultural and tech-
nological factors, politics play no small part in
cultivating it, Sherman said.

“l do think it’s really important for people to
understand that what happens in state leg-
islatures, what happens in courtrooms, what
happens in Congress, what happens in the
White House - that can have [an impact] on
what happens in your bedroom,” Sherman
said. “Sex is not something that just occurs
between two people in private. It is something
that is shaped by societal forces around that
bedroom.” |
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The Future of DEI

With DEI under constant threat, advocates and experts are working
to level the playing field sy BranT BINGAMON

For a brief moment after the murder of
George Floyd in 2020, it seemed our society
had collectively decided to do better. Diversity,
equity, and inclusion programs proliferated
in public and private institutions. Companies
hired experts specializing in anti-rac-
ism training and equitable hiring practices.
Colleges and universities expanded their out-
reach to students of color and members of
the LGBTQIA community. Upon assuming
the presidency in 2021, Joe Biden signed
Executive Order 13985, mandating that all
federal agencies advance racial equity and
help support underserved citizens.

And then came the backlash. In 2023, the
Supreme Court rejected the use of affirmative
action in college admissions. Major employers
like Google, Disney, Walmart, and Amazon
rolled back DEI initiatives in response to con-
servative criticism. Here in Texas, Republicans
stripped DEI from public universities. Gov. Greg
Abbott ordered state agencies to stop con-
sidering it in hiring decisions. Donald Trump
rescinded Executive Order 13985 within hours
of becoming president in January of 2025.

So, where does that leave the members of
the diverse groups, particularly Black women,
who are seeking fairness in today’s work-
place? Dr. Jamila Taylor, president of the
Institute for Women’s Policy Research, said

one outcome is that fewer of them have jobs.
IWPR released a report in February show-
ing that thousands fewer Black women were
employed in the country in December of 2025,
compared to the previous January.

“Some 250,000 Black women lost their jobs
between January and August of 2025,” Taylor
told the Chronicle. “This is almost 55% of job
losses for all women during this period, when
Black women only make up 14% of the female
workforce. These occupations include health
care workers, educators, and social workers.
Those have been, in our research, the most
vulnerable populations.”

Taylor will discuss the effects of the DEI
backlash at South by Southwest’s The Cost
of Inclusion: Who Pays When Equity Isn’t
Trending? panel. She will appear alongside
Lee Christian Parker, an executive director
at J.P. Morgan Private Bank; Anna Gifty
Opoku-Agyeman of the Sadie Collective; and
Angelina Spicer, an L.A.-based comedian and
founder of Spicey Moms, a cultural storytelling
initiative advocating for equitable maternal
mental health and family well-being.

Spicer told us that people don’t realize how
deep the connections are between DEI and
public health. “The principles are insepara-
ble,” she said. “When we talk about equity
in health care, we're talking about who gets

GETTY IMAGES

listened to in a hospital room, who has access
to culturally competent care, and who is dis-
proportionately at risk of poor outcomes. DEI
isn’t abstract in maternal health.”

Taylor agreed, saying that advocates must
push for policies that are aligned with DEI
values, things like paid maternal and paternal
leave, equal pay for equal work, and access to
affordable child care.

DElisalsoimportantto public education and
has become part of the debate over the boom-
ing field of education technology. EdTech, as
it's called, includes hardware and software
created to improve teaching and learning. It
is increasingly connected with Al-driven com-
puter programs that streamline teaching and
make it interactive and individualized.

Symone Campbell, a research fellow at the
Siegel Family Endowment and an expert on
the implications of EdTech for K-12 students,
told us Black families are at risk of being left
behind as Al-fueled EdTech surges and DEI
is scaled back. Campbell will appear on South
by Southwest’s Code Switch: Defending Black
EdTech Amid Al Crackdowns panel to look at
the innovators developing EdTech supporting
Black students and the products they are
bringing to market. Campbell said it’s vitally
important that Black children receive the same
opportunities and investment as their peers.

Code Switch: Defending
Black EdTech Amid
Al Crackdowns

TECH & Al TRACK

THURSDAY 12, 11:30AM,
THE WESTIN AUSTIN DOWNTOWN, PARAMOUNT I - I

The Cost of Inclusion:
Who Pays When Equity
Isn’t Trending?

WORKPLACE TRACK

WEDNESDAY 18, 11:30AM,
HILTON AUSTIN DOWNTOWN, SALON B

“One of the main benefits of EdTech is
personalized learning,” Campbell said. “But
we’re seeing products that aren’t represen-
tative of all students. These tools are usu-
ally built using personalized data from only
certain groups of students, so they’re often
not culturally tailored for everyone, reflect-
ing deeper systemic biases in design and
implementation. As a result, teachers often
understand EdTech’s benefits through the
perspectives the tools are trained on. That
means students who don’t align with those
perspectives can experience the technology
as challenging or exclusionary.”

Marina Gorbis, the executive director of
the Institute for the Future, said that with
Al-centered EdTech barreling forward, now is
the time for our society to think about how it
wants its educational system to look, and that
includes whether it wants to center diversity,
equity, and inclusion practices in the lives of
students. Gorbis hosted a SXSW EDU panel
titled What 1f? A Social Simulation — Al &
the Next Era of Learning that took attend-
ees through a daylong experience at four
hypothetical universities covering the scope
of Al use. On one end of the spectrum was a
“human first” university, Gorbis told us, which
rejects the use of Al in all its forms. The other
end was an Al-directed university, where Al
was so pervasive that it selected students’
courses and even their roommates.

Gorbis said the exercise is not merely a
referendum on Al; it is also meant to get peo-
ple thinking about the value of ethics in future
educational institutions, including the use of
DEI. “We’re definitely at a transition point, in
terms of not just education but many areas
of our lives, and it’s time for people to start
thinking about things like ethics and norms,”
Gorbis said. “This is a tool for helping people
to start thinking about that. What is the value
that we want to pursue in our institutions?
What is important to us?” | |
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The Cost of War
We Aren’t Talkin
About: Superbugs

How war zones create untreatable infections worldwide

BY MAGGIE QUINLAN

Humans have not benefited from antibi-
otics for long in the grand scheme of things.
Antibiotics were deployed for the first time in
1910. In the century since, antibiotics have
extended the average human lifespan by more
than 20 years. It is not hard to understand
why: Anyone who has survived pneumonia,
undergone a surgery, or taken pills to beat
strep throat may owe their life to antibiotics.

Now, we face the possibility of a post-anti-
biotic era. Superbugs like those breeding in
Gazadon’trespond to drugs, and they certain-
ly don’t respect national borders.

“War does more than just destroy buildings
and kill people. It creates superbugs that will
haunt us for the rest of our lives all across the
world,” said Antoine Abou Fayad, a microbi-
ologist and speaker on South by Southwest’s
Conflict Contagion: The New AMR Threat.

So Abou Fayad has a warning for humanity,
and data to back it up. Antibiotic-resistant

bacteria are multiplying at staggering rates in
conflict zones. Some are completely untreat-
able by existing antibiotics. He fears the result
will be an existential turn in human health,
back to an era where simple paper cuts are
deadly, or require amputation.

“Are we willing to sacrifice that many souls,
that many people, or not?” Abou Fayad asked
the Chronicle. “And the thing with antimicrobi-
al resistance is, regardless of where you live,
nobody is safe.”

Since 2017, Abou Fayad has worked in
a lab at the American University of Beirut,
studying bacteria samples from Lebanon.
He receives vials from regional hospitals,
and bacteria growing on bullet casings. Of
the bacteria he examines, some are easy to
kill, others are resistant to a few drugs, and
some are impossible to kill with any known
antibiotics. When he started, these super-
strong, totally resistant bugs used to pop up
in samples about once per month. Now, he
said he gets these samples once per day, and
sometimes more often.

The spike is astonishing, and it's not a
temporary issue. Unlike viruses, which rely
on animal cells to survive, bacteria can live
and multiply on their own for a long time while
hiding in the soil. Unless new antibiotics that
can knock out these powerful new strains
are rapidly developed, “this is going to be the
norm,” Abou Fayad said.

Conflict zones create perfect breeding
grounds for superbugs, he explained. Cities
under bombardment are full of open wounds,
disrupted and dirty plumbing systems, and
nearly expired antibiotics that are donated as
aid. Infections from wounds abound. Then,
when antibiotics are used in a frenzy before
they are set to expire, they can do more harm
than good, killing off only the weakest germs
and leaving the strongest ones behind to
become harder-to-beat strains.

But there’s another big problem in war
zones that the microbiologist says is too often
overlooked: heavy metals. These metals, like
copper and lead, naturally kill bacteria. When

an area is full of metals - like those from bomb-
shells — it leaches into the soil where bacteria
lay. There, the metals kill off the weakest bac-
teria, leaving behind the stronger microbes.

Microbiologists have linked metal resis-
tance and drug resistance for decades, but
Abou Fayad’s latest research shows exactly
how this works, he said. His data describes
the way that bacteria exposed to inordinate
numbers of shell casings become impervious
to drugs. Looking at samples from hospitals
in South Lebanon before conflict, during, and
after, Abou Fayad’s team has found data that
shows “the first actual genetic link” that cre-
ates superbugs in war zones, he explained.

“We’re actually going to be showing how the
bombing, the shelling —all of that stuff - affects
how bacteria become resistant to antibiotics,
but it also affects how bacteria become more
virulent and more dominant and more of a
colonizer at the genetic level,” he said. “It’s no
longer a theory.”

South by Southwest may seem an unlikely
stage on which to unveil such grim scientific
findings. The festival is better known for its
celebration of new music, film, and tech. Yet,
Abou Fayad will fly 14 hours from Lebanon to
Texas to share his findings. Why not one of
the world’s myriad microbiology conferences?
Why not one of the antibiotic resistance con-
ferences in Switzerland or Washington, D.C.?

Abou Fayad said his findings are grave, and
they require an urgent response from people
across industries and expertises.

“South by Southwest is not only for scien-
tists,” he said. “There are not that many plat-
forms that allow you to share such data with

_—
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everyone. South by Southwest is a window to
actually share your data with people with var-
ious backgrounds, see what they think about
it, see how we can work collectively towards a
better place.”

Abou Fayad’s long journey from the Middle
East to Central Texas serves as a sort of
proof, he said. His audience in Austin, and
indeed the global audience, should be
reminded that bacteria travel to every corner
of the globe. War may be concentrated in
the Middle East, but the superbugs it breeds
could lead to deaths and amputations far
from Lebanon or Palestine.

With so many wounds and so much heavy
metal in places like Gaza, Abou Fayad
wants to urge governments and companies
worldwide to do at least three things: First,
maintain the effectiveness of antibiotics by
limiting how often they’re prescribed, so
bacteria don’t evolve resistance to them;
second, create new antibiotics by increasing
funding to discover and develop new drugs;
and third, stop war.

“The human race always came back from
difficulties and problems with a better way,”
Abou Fayad said. |

Conflict Contagion:
The New AMR Threat

HEALTH TRACK
MONDAY 16, 11:30AM, JW MARRIOTT, SALON C
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Tripping as Medicine

Examining psychedelic advancements as new medical frontier

“The government sends folks to war, and
then they’re back, and we’re not providing
sufficient care,” said Logan Davidson, leg-
islative director for Veterans Exploring
Treatment Solutions and speaker on South
by Southwest’s Expediting Psychedelic
Research to Qualify for Right to Try panel.

When selective serotonin reuptake inhib-
itors (SSRIs) and common prescriptions
proved inadequate, desperate for other solu-
tions, American veterans with traumatic brain
injuries, post-traumatic stress disorder, or
drug addictions have flown to clinics in Mexico
to be administered ibogaine, a lesser-known
psychedelic drug from the root bark of a West
African shrub, Davidson said.

“If you’re a suicidal veteran, a six to eight
week wait time for [a prescription] drug to start
working might be fatal, right? Psychedelics
are fast-acting, so you know pretty quickly if it
worked or not,” Davidson continued.

Ibogaine’s psychedelic experience is
reported to be more intense than psilocybin or
LSD, can last more than 24 hours, and carries
risk of heart damage. It’s been criminalized in
the U.S. since the Sixties. But suddenly, Texas
has an appetite for it: During the last legislative
session, Gov. Greg Abbott passed Senate
Bill 2308, investing $50 million into FDA-
approved clinical trials on ibogaine treatment

for opioid addiction and mental illness.

“It can resolve the symptoms of opioid with-
drawal syndrome in a matter of days rather
than weeks or months, which is what tra-
ditional abstinence will get you,” Davidson
explained, citing a preliminary 2024 study out
of Stanford Medicine. “It’s also a very effective
treatment for post-traumatic stress and neuro-
degenerative conditions.”

No psychedelic is currently FDA approved
to treat mental health conditions or able to be
widely prescribed by a physician and covered
by insurance. But with conservative enthusi-
asm for psychedelics on the table, one leg-
islative avenue for the medicalization of psy-
chedelics will be explored during Davidson’s
panel: a federal Right to Try law that allows
physicians to prescribe drugs unapproved by
the FDA for life-threatening or terminal con-
ditions, when all approved drugs have failed.

“We’re not just talking about terminal can-
cer; depression can be life threatening,”
Davidson said. Currently, Right to Try doesn’t
extend to Schedule | drugs such as ibogaine,
though a bipartisan bill filed in December,
called the Freedom to Heal Act, could change
that next session.

Beyond Right to Try, other SXSW panels
will be exploring what the aftermath of psyche-
delic medicalization could look like. And apart
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from ketamine, which is more often defined
as dissociative than psychedelic, that could
come soonest for psilocybin. On Feb. 17,
Compass Pathways, a pharmaceutical com-
pany, announced that they’ve completed two
Phase 3 clinical trials for the synthetic psi-
locybin drug COMP360, which could be the
first-ever FDA-approved classic psychedelic
for treatment-resistant depression.

“The FDA will take their time and make their
decision ... but we are planning to be ready
[for approval] by the end of this year,” said Dr.
Steve Levine, chief patient officer at Compass
Pathways and panelist at South by Southwest’s
Psychedelics: The Paradigm-Changing Future
of Mental Health. Compass Pathways is also
currently conducting trials with the same drug
for the treatment of PTSD, Levine said.

Once psychedelics hecome FDA-approved
for clinical practice, Dr. Jessica Jackson, vice
president of alliance development at Mental
Health America, who will join Levine on the
SXSW panel, has the following questions:
Even if the FDA approves a drug, will the U.S.
Drug Enforcement Administration remove
the drug from Schedule | classification? Who
will be able to administer the drugs? How
can such treatments, especially if not widely
covered by insurance, be made affordable
for people?

Psychedelics: The
Paradigm-Changing
Future of Mental Health

HEALTH TRACK
MONDAY 16, 4PM, THE LINE, TOPAZ BALLROOM 1- 3

Expediting Psychedelic
Research to Qualify for
Rightto Try

HEALTH TRACK
WEDNESDAY 18, 11:30AM, JW MARRIOTT, SALON C

“We’ll be talking about the importance of
folks having access. It is important that folks
get choice,” Jackson said. “They may have
tried eight different medications that aren’t
working. They should be able to access
something that could work for them if they’re
experiencing treatment-resistant depression
or PTSD.”

Education for patients and physicians to
dispel stigma around psychedelics will be a
major part of that discussion, Jackson said.
Another is making sure that the treatment
is offered at an affordable price point.
Ketamine, for instance, is widely administered
now in Texas for depression — but even with
insurance, the treatment regimen can cost
thousands of dollars. “Even the price point it’s
at now, it took years for them to get to that,”
Jackson said.

Another question that will be discussed in
both panels is what care delivery should look
like: How will physicians qualify or be trained to
administer psychedelic drugs? Should they be
administered at only specialized, standalone
clinics, or as part of standard practice? If a
physician needs to monitor a patient for six
to 24 hours, should it be one-on-one or in a
group?

“If it’s one provider, one patient for a six- to
eight-hour treatment, you’re very limited. If
you expand it to a group, you start to see ... 10
times, potentially, the number of people who
can receive care,” Davidson suggested.

Both Levine and Jackson emphasized how
important psychotherapy and the ability to
share the psychedelic experience has been
for patients during clinical trials.

“'ve also heard from folks, sometimes
when you’ve not been feeling well for so long,
you can’t even remember what it’s like to feel
good,” Jackson said about conversations with
patients post-treatment. “And so, for many
folks, it has been surprising to feel like, oh, |
don’t feel sad and down for no reason. | don’t
feel like isolating. | don’t feel hypervigilant.” W
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Building Community
Connection
Through Drastic
Development

Digging into how structures bond communities

BY JOE ELLETT

It's no question that architecture is
advancing at an extremely accelerated pace.
Within Austin itself, the Republic, ATX Tower,
and the Modern Austin Residences are all
demonstrations of skyscraper projects that
were once unimaginable, now reality that
shapes the city’s skyline. And there’s plenty
of other projects underway with the new
convention center set to open in 2029 and the
Waterline Tower, which now holds the status of
the tallest structure in the state at 1,025 feet,
scheduled for completion later this year, just to
name a couple. But some of the best modern
architecture creations take it a step further
than building for height or glitz and glamouir;
they design to enrich human connection.

With locations in Los Angeles and Dallas,
Cosm executes this idea through the
implementation of immersive entertainment.
Through “shared reality” spaces that screen
sporting events, arts and entertainment, and
films, the venue creates a surreal sensory
experience for attendees, specifically through
its “Dome” — an 87-foot diameter, 180-degree,
12K LED screen with seating for several
hundred. Think Vegas’ Sphere, but with about
17,000 less seats, creating a much cozier
viewing experience.

Tyler Washburn, senior vice president of
venues and experience at Cosm and a speaker
on the South by Southwest “Architects of
Emotion: Designing for Human Connection”
panel, said that the company was very
intentional about creating an immersive yet
intimate space.

“The design of our venues and dome has
allowed us to identify that sweet spot between
size and technology,” Washburn told the
Chronicle.

That sweet spot, Washburn said, allows
for Cosm to facilitate hospitable, innova-
tive access to entertainment, which, in turn,
curates a fascinating bond among attendees

through an experience built around garnering
emotional fandom.

“It's about designing spaces and experi-
ences where people want to be and share with
one another,” he said. “Humans are social
creatures. We are always looking for ways to
connect with other people.”

Some architectural developments extend
this human connection through tearing down
systems that were built to push us further
apart. Washington, D.C.-based nonprofit
Building Bridges Across the River works on
bridging the economic gap that those east of
the Anacostia River have faced since the city’s
inception. The organization is involved in five
main projects that help execute this goal — the
most prominent being the development of the
11th Street Bridge Park, a nearly $100 million
project that is expected to break ground this
summer and open in 2028.

Utilizing old piers from the abandoned
freeway, the organization’s goal is to construct
D.C.’s first elevated park, creating easier
access between the Southeast area to the
rest of the city, ultimately working to mend the
systemic damage created by redlining in the
nation’s capital. Scott Kratz, president and
CEO at BBAR and founding director of the
multimillion-dollar project, has been working
toward bridging this gap for 13 years.

“That community continues to exist with
this scar, continues to have this pain, this sort
of psychic, economic, and physical pain,”
Kratz told the Chronicle.

Austin’s attempt to curb redlining, Cap and
Stitch, continues to evolve as city leaders
work toward a solution.

In Manhattan, N.Y., the West Side Elevated
Line that once served as tracks for freight
train delivery was abandoned in 1980. With
the remaining line deemed an eyesore by
residents, work began in 1999 to repurpose
the deserted structure. After many phases

of development, the space now serves as a
1.5-mile greenspace accessible to the public,
known as the High Line, featuring food ven-
dors, local artists and musicians, and other
amenities that enable connectivity.

Kira Strong, senior director at the project’s
nonprofit group, the High Line Network, which
works on similar projects throughout North
America, has partnered with Kratz and BBAR
on the 11th Street Bridge development, with
the two set to lead the South by Southwest
Designing Great Public Spaces to Power
Economic Opportunity panel. She said that
these initiatives are innovative ways to facili-
tate uncommon relationship-building.

“They’ve become really compelling draws
and real spaces to connect people in a way
that brings both local residents and also
visitors from other places,” Strong told the
Chronicle.

And both Kratz and Strong understand that
the work doesn’t stop when the last screw is
in place; engaging individuals in the spaces
after construction is complete is where the
true change begins, and the two execute this
through different programs and opportunities

that empower these underserved
communities.
“Then the fun really starts. ... It’s not like

we’re just building it and then leaving it alone,
and that programming is a really essential ele-
ment,” Kratz said.

GETTY IMAGES

“If you don’t have the right programming
and the right people who staff and program
these spaces, then they’re just spaces,”
Strong said.

As the Cap and Stitch conversation
continues, city leaders could find value in sitting
in on this panel in order to execute a deeper
analysis of not only how the infrastructure itself
will uplift the Eastside, but proper programming
and opportunities that follow to ultimately
create economic change for a historically
underserved portion of the city. | |

Architects of Emotion:
Designing for Human
Connection

DESIGN TRACK

TUESDAY 17, 11:30AM,
AUSTIN MARRIOTT DOWNTOWN, WALLER BALLROOM A

Designing Great Public
Spaces to Power
Economic Opportunity
DESIGN TRACK

TUESDAY 17, 2:30PM,
HILTON AUSTIN DOWNTOWN, SALON A
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The Climate Paradox
of Al Education

CITIES & CLIMATE TRACK

THURSDAY 12, 11:30AM,
AUSTIN MARRIOTT DOWNTOWN, WALLER BALLROOM C

Dirty Data: The Hidden
Climate Cost of Our
Digital Lives

CITIES & CLIMATE TRACK

TUESDAY 17, 2:30PM, JW MARRIOTT, ROOM 201-202

Exploring Sustainable Al Practices to
Combat Environmental Downfalls

Experts believe Al itself could be the cure to its negative ecological impacts ey racHeL N. MaDISON

Texas is booming as a host for data centers
used to power Al's growing infrastructure. With
over 400 active centers, Texas already accounts
for about 15% of the nation’s total energy use,
and the state’s industry demands are on therise.
And it will soon be home to the largest data cen-
ter campus in the country, which will be permit-
ted to emit up to 12,000 tons of air pollutants and
33 million tons of greenhouse gas emissions a
year from its natural gas plants.

Many Texans are concerned about the
impacts the growing industry will have on air
quality, water consumption, land usage, and
grid stress. Dr. Vijay Gadepally, an MIT scien-
tist and speaker on South by Southwest’s The
Climate Paradox of Al Education panel, said
they should be.

A single ChatGPT prompt requires 10 times
the power of a classic Google search, and just
one Al server uses 15 kW of power, enough
energy to power a few homes, Gadepally said.
Power isn’t the only issue. “A single ChatGPT
conversation uses one bottle of water just from
cooling,” he added. Estimates conclude that
Texas data centers consumed around 25 billion
gallons of water in 2025, which could increase
to upward of 160 billion gallons by 2030.

“It’s no secret that Al requires a lot of ener-
gy and a lot of water,” said Anurag Bajpayee,
a water entrepreneur and speaker on South
by Southwest’s Dirty Data: The Hidden
Climate Cost of Our Digital Lives panel. But

regardless of the strain that the develop-
ments have on natural resources, Bajpayee
says “it’s here to stay.”

His water solutions company, Gradiant, is
working to implement recycling and treatment
strategies to mitigate industrial impacts and
waste through new technology. A combina-
tion approach of chemical solutions, recycling
technology, and monitoring systems allows
Gradiant to recycle up to 99% of a facility’s
water, Bajpayee said. Just last year, the com-
pany signed commercial operations contracts
with two data center companies, and have a
third on the way — and he’s confident of the
impact that can have on the industry.

“We can touch so many data centers
just with these three companies,” he said.
Recycling water can scale down impacts by
magnitudes of hundreds. “If we can do that in
every single place, the water problem with Al
will be mitigated.”

Some recent legislation gives experts hope
for the role regulation may play. Senate Bill
6 requires data centers to increase energy
transparency and backup power generation,
as well as emergency energy shutoffs for
centers during grid emergencies, like 2021’s
Winter Storm Uri, which left more than 4.5
million Texans without power. “This is a good
example of where policymakers can help
design laws that enable and incentivize flexi-
bility,” Gadepally said.

“The faster we can balance this equation
in a sustainable way, the better it is,” he said.
While Gadepally knows Al is the root of the
problem, he also thinks it may be what helps
us solve it. “Al is creating a problem on one
end, but it may also be the thing that helps us
get past it — That’s the paradox,” he said.

In his companies and labs, Gadepally imple-
ments the concept of “environmentally aware
computing” by incorporating external feedback
through Al software systems to optimize sys-
tem efficiency, identify systemic weaknesses in
buildings, and make facilities more energy resil-
ient through automated power adjustments.
Meanwhile, Gradiant’s Al monitoring system is
allowing them to track usage efficiency across
companies to reduce water footprints. At the
global scale, Al is already playing a large role
in tackling climate solutions, as scientists can
now track and analyze environmental data fast-
er than ever before.

The Data-Driven EnviroLab out of UNC-
Chapel Hill is using Al to analyze large data
to influence and track climate policy, said
founder Dr. Angel Hsu, who will join Gadepally
on the Climate Paradox of Al Education
panel. Currently, the lab is working on their
ChatNetZero approach, an Al assistant pro-
gram designed to make climate pledges and
status more comprehensible.

Alis especially useful in large-scale data anal-
ysis thanks to its ability to manage and assess

large datasets very quickly, Hsu said. Their work
aims to “evaluate, demonstrate, and translate
innovations [including Al] into evidence and
tools that policymakers and practitioners can
use responsibly,” she said. They are also inves-
tigating “how large tech companies account
for the growing energy and water footprint of Al
itself, as well as how user behavior impacts the
overall energy consumption of Al,” outlined in
the organization’s recent working paper.

Hsu said she is “cautiously optimistic”
about Al's impact, noting the beneficial role
of analysis but also warning of the challeng-
es that it poses, such as amplifying “exist-
ing biases and blind spots in the underlying
data,” making “inequities worse while giving
the illusion of objectivity.” Still, she believes
sustainable Al systems that have more envi-
ronmentally friendly underlying infrastructure,
clear guidelines for use protocol, and active
monitoring that can help mitigate impacts.

Experts believe that system flexibility, reduc-
ing energy peaks, and rethinking designs are
key ways to mitigate current environmental
loads. Bajpayee said it comes down to how
much we care about human society, and the
work needed now to safeguard the future.

“The planet will be here long after we are
gone,” he said. But if the Al industry contin-
ues to treat water, energy, and land as a mere
resource to be used and then thrown away,
“we’re screwed.” |
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Al’s Influence on How Gen Z Embraces
Education and the Workplace

Zooming in on a generation learning to navigate life alongside new technology ey vaLeria cruz BUTRON

As artificial intelligence becomes increas-
ingly embedded in classrooms and workplac-
es, Gen Z is entering adulthood with tools
former generations never had. Some experts
see Al as a disruption, while others see an
opportunity, but one thing is clear: Al is not
going anywhere.

For Nicole Fichera, an innovation strategist
and speaker on South by Southwest’s It’'s a
Whole Thing: Gen Z Work Relationships in the
Age of Al panel, it's impossible to talk about
Gen Z without discussing the effects that
the COVID pandemic had on the generation.
Young workers entered the workforce amid
virtual and hybrid environments, often without
the traditional in-person mentorship that pre-
vious generations relied on.

“Al isn’t breaking workplace trust,” Fichera
said. “I think Al is exposing how fragile work-
place trust [was] in the first place. ... It's
giving people an alternative to the ways that

workplace relationships have been structured
for the last couple of decades. That’s showing
some cracks right in how our system’s design
is set up around workplace trust.”

Gen Z and Gen Alpha are used to having
instant access to detailed information via Al
tools like ChatGPT. Fichera said this could
have a behavioral impact, potentially making
young workers frustrated when colleagues or
managers move more slowly, which can lead
them to seek mentorship less often.

She hopes her SXSW audience will under-
stand that, if Gen Z can pair Al guidance with
“seeking [human] mentorship for the stuff that
doesn’t live in Al, then they’re going to be very,
very powerful.”

However, even before entering into the work-
force, younger students are facing unprece-
dented access to information and Al tools.
Rebecca Winthrop, director at the Center for
Universal Education at the Brookings Institution

and speaker on South by Southwest’s How to
Support Resilient Youth in an Al World panel,
said that while Al can accelerate learning, it
also poses significant risks for students’ devel-
opment. She said generative Al chatbots that
create original content are helping students
complete tasks like math problems and essays
without engaging in critical thinking.

“It’s really tempting for students to use these
incredibly powerful products, but it really under-
cuts their brain development, and | worry that
it will harm them over time and their ability to
think independently and learn,” Winthrop said.

Winthrop said her review of more than 400
studies, which included interviews with stu-
dents, teachers, parents, and technologists,
found that students who rely heavily on Al “are
becoming less motivated and feel less owner-
ship over their work and less pride, because
they aren’t doing as much of the thinking and
heavy lifting.”

While Winthrop sees the effectiveness
of Al to a certain extent, she warns against
overextending one’s thought process to the
technology.

“Don’t replace your human relationships
and your human experiences with Al,” she
said. “You can use Al to support you on the
margins, but you shouldn’t hand over your
thinking to AL”

Some experts, like Emily Williams, who will
be speaking on the Beyond Voting: Defending
Truth in Education: Al, Equity, & Power panel
at South by Southwest, said the need for equi-
table Al development and regulation is key to
prevent authoritarianism and biased technol-
ogy, particularly in marginalized communities.

“If Al is pulling from all of the information on
the internet, yet doing so in a biased way ...
it's diminishing our ability to think broadly and
embrace diverse ideas,” Williams said, noting
how Al can perpetuate stereotypes.
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With this in mind, Williams said a proactive
approach to educating students about Al in an
equitable and empowering way is vital.

“It’s a call to start creating our own knowl-
edge ... making our own platforms and learn-
ing from one another,” she said. “We don’t
have to only rely on these big tech companies
for education, for curriculum, for knowledge,
and information.”

Some educators, such as Mark Light of
North Carolina Agricultural and Technical
State University, are figuring out how to
integrate Al into education while preserving
critical thinking through partnerships with
youth development organization 4-H.
Although the program has been around for
over 100 years, it has recently integrated
Al into hands-on STEM learning to help
students apply the technology into real-world
problems impacting their communities, now
having reached “nearly 1.5 [million] youth
with the skills to succeed in an Al-powered
world,” according to the panel description.

Instead of outright banning Al from educa-
tion, Light said educators should be encour-
aging responsible and creative uses of Al to
integrate into curriculum.

“Al is a tool, and whether that tool was a
calculator in education, whether it’'s a smart-
phone or a computer ... there’s always ways
that people can misuse a tool.”

The educator encourages youth to think
about how they can “use Al as a tool and take
something that [they’re] really interested in
and use Al to expand upon that, or grow it, or
develop it into something even bigger.”

Winston Fan, a high school senior from lowa
and a “4-H’er,” wanted to utilize Al as a way to
uplift his community. Fan is a part of the lowa
City West swimming team, and after seeing
multiple suicides in the swimming community,
he created an Al-powered web application
that records conversations with psychologists
and patients, ultimately analyzing them for
signs of disorders.

“Al isn’t there to replace the psychologist’s
job, but it’s there as an aid, and it’s there as a
tool,” Fan said.

Alongside Light, the high schooler
hopes to show attendees of the Growing
Intelligence: Youth, Al, and the Future of
Ag South by Southwest panel that Al can
be used as a tool to enhance creativity and
resources for the communities, rather than
the sole existence of claiming workforce
opportunities and tampering with human
intelligence.

“Don’t be scared of Al. The youth is still
here, and we’re stronger than ever,” Fan said.
“We’re working on many ways already to
improve Al, make it ethically practical for us
humans. We’re here and we’re ready to be the
next generation.” [ |

Growing Intelligence:
Youth, Al, and the
Future of Ag
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Vic Mensals
Here to Expand

Chicago rapper/actor/activist talks reinvention
ahead of SXSW return ey berex ubensi

Vic Mensa made waves in 2013 on the
strength of his dynamic debut mixtape,
INNANETAPE, before signing to Roc Nation’s
record label just two years later. Yet he closed
the decade with an album from his pop-punk
band 93PUNX, much to the chagrin of longtime
fans clamoring for the days of “Orange Soda.”
Sharp lyricism, political activism, and an indi-
vidualistic mindset have been through lines for
the Chicago native, currently enjoying a second
wind as an independent artist. He’s reinvented
himself several times over: as a musician, a viral
social media creator, and an actor.

Ahead of SXSW, the 32-year-old spoke to
the Chronicle about music’s transcendent
power, why he’d prefer to “experiment and
miss” than not try at all, and why he’s speaking
and curating a music showcase at the festival.

Austin Chronicle: In your opinion, why is
music able to shape other forms of entertain-
ment and beyond?

Vic Mensa: Music is the most immediate
form of storytelling we have. Music bypasses
logic and goes straight to emotion. Even if the
lyrics are in another language, you feel the fre-
quency. That emotional access is what allows
it to transcend. In film, music adds narrative
weight. Shows use music to define tone. A
song can spark a music video or a screen-
play. An album can feel cinematic. Movements
have anthems. Revolutions have soundtracks.
Music doesn’t just accompany culture, it
informs it. It’s vibration, memory, and soul.
That’s why music crosses into everything.

AC: What compelled you to speak at this
year’s SXSW?

VM: From early on, SXSW has been part
of my journey. I've performed, networked, and
built real relationships there. Coming back to
curate a showcase of emerging musicians and
speak feels like a full-circle moment. When |
think about my creative evolution, it only felt
right to have a musical moment and a conversa-
tional one. From my music videos to new short
film Halfrican and social content, [overlaps] are
really central to my work. And | think these inter-
sections are really relevant to so many creatives
right now who also don’t stay in one lane.

AC: You’re an artist who has undergone mul-
tiple shifts sonically — some of which you were
greatly criticized for — while balancing creative

output in different mediums. Can you expound
on the importance of taking risks as a creative,
especially when some detractors may label
those pivots as an identity crisis of sorts?

VM: If you’re not evolving, you're dying cre-
atively. I've never been interested in staying
in one box just to make other people comfort-
able. Growth requires risk. Reinvention takes
courage and sometimes the people who dis-
covered you in one chapter struggle to evolve
with you into the next. ’'m not here to take the
safe road — I'm here to expand. I've seen first-
hand how if you put a musician in the studio
with a film writer and a comedian, [they] only
add depth. | refuse to close doors for myself
because someone else might not understand
it. The only real failure would be shrinking
myself out of fear. I'd rather experiment and
miss than be stagnant. Every pivot I've made
has been rooted in curiosity and truth. ’'m not
a monolith and never have been.

AC: What do you hope people will take
away from your speaker session at SXSW?

VM: Permission to expand. The future
belongs to people who can build across barri-
ers while standing in their purpose.

AC: Your Orange Tree series has really
taken off on social media and you’re now pen-
ning a newsletter, too. What inspired you to
further share your perspective in that manner
rather than just continuing to primarily speak
on social issues via your music?

VM: Music is one language | speak, writing
is another. Fashion, fine art, and food are all
forms of expression. | always knew migrating
the conversations | was already having in my
daily life onto digital platforms would resonate.
Part of telling your story is being sure it reaches
people. Sometimes that means telling it over
a beat, [but] some thoughts need more space
than a verse. Some will watch a Reel before
they read a book while others will do the oppo-
site. When my Reels started taking off, | got a
lot of criticism for allegedly trying to be an influ-
encer. Some were more focused on a job title — |
was focused on the message. If connection is
the goal, the medium becomes less important.

AC: In addition to social issues, you’ve also
been open about mental health. Two lyrics
come to mind: “25, running out of time again,
27 club, how can | get in?” from “Dark Things”

Vic Mensa

and your powerful verse on “Ble$$ings.” How
do you think your perspective on life has
evolved over the years and how has that evo-
lution put you in a position to become more of
a guide for both your contemporaries and the
next generation?

VM: My relationship with time has changed.
Fatherhood changed me, faith grounded me,
and gratitude replaced chasing. “Ble$$ings”
reflects that evolution — recognizing that surviv-
al itself is grace. When | wrote “Dark Things,” |
was wrestling with internal and external pres-
sure. Success came fast when | was younger,
as did expectations. There was a period where
intensity gave me this high that | now get from
purpose, peace, and gratitude. Growth forced
me to confront my own shadows. | always
say vulnerability is my superpower. Showing
people my wins, losses, and trial and error
shows my evolution over time. Sometimes
that’s talking about therapy, sobriety, or med-
itation. Depends on what I'm living with at the
time. What | hope that means is people [will]
give themselves permission to evolve on their
own terms, too. It’s less about a destination and
more about being true to yourself.

AC: Why did you decide to host your own
music showcase at the festival and what are
some things we can expect at the showcase?

VM: | have an excitement when it comes
to emerging artists. Every day people tell me
how much they love INNANETAPE. [When] |
think back to that body of work, who | was at
that time, and how my community has held
me down, | want other artists to have those
same experiences. Over the past year | start-
ed doing streams with artists where I'd give
them a free feature or feedback on their music.
An in-person showcase felt like a natural pro-
gression to move offline and give people a

COURTESY OF SXSW

real-life platform. Like all of my work, the vibes
will cross genres. The way we find music has
changed dramatically, so expect discovery,
range, community, and some surprises.

AC: You mentioned in a social post that
SXSW is where you met your first attorney and
manager. In your opinion, why does SXSW
still hold value for upstart artists?

VM: Access and proximity still matter. | was
young and hungry when | first came to SXSW.
The relationships | built there changed the
trajectory of my career. Viral moments weren’t
a thing then - it was about real human con-
nection. Social media has democratized a lot,
but real life relationships are still what moves
the needle.

AC: Do you have a favorite SXSW memory?

VM: Back in the day the whole
[SAVEMONEY] crew would come down
with me and we’d freestyle, share laughs,
and just hang out. Had interviews with Sway
[Calloway] from Sway in the Morning here. A
lot of fond memories. |

Beyond the Track:
Storytelling Across
Music, Film, & New Visual
Frontiers With Vic Mensa

FIRESIDE CHAT, MUSIC TRACK
FRIDAY 13, 11:30AM, DOWNRIGHT AUSTIN

Vic Mensa Presents

MUSIC SHOWCASE
SATURDAY 14, 9:20PM, FLAMINGO CANTINA
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