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S E C O N D  W E E K E N D

The Replacements



Ray Benson & MilkDRive
1 2 : 1 5 p m ,  H o n d a  s t a g e
 After opening weekend one with his Western swing outfit Asleep 
at the Wheel, Ray Benson serves a second weekend with local 
stringers MilkDrive. The quartet, melding fiddle and mandolin-
ripped roots with touches of jazz, contributed backing to Benson’s 
second solo LP, January’s A Little Piece. Expect a mix of Benson 
ballads and his baritone booming into MilkDrive’s 2012 sophomore 
offering, Waves.  – Doug Freeman

The PReaTuRes
1 p m ,  a u s t i n  V e n t u r e s  s t a g e
 In the Eighties, the Preatures would’ve ruled radio. The Sydney 
quintet’s guitar pop goes for the melodic jugular with twin axes 
and Izzi Manfredi’s charismatic larynx. The band made a splash in 
March at SXSW with earworms “Better Than It Ever Could Be” and 
“Is This How You Feel?” The Jim Eno-produced Blue Planet Eyes 
waits on deck.  – Michael Toland

 sainTs of valoRy
1 : 1 5 p m ,  r e t a i l m e n o t  s t a g e
 Those wishing ACL had re-booked Coldplay can take solace in 
Saints of Valory. The Austin quartet boasts well-dressed members 
of international provenance and Top 40 traits including the soft-
handed atmospherics of latter-day U2 and fence-swinging hooks of 
Fun. Atlantic Records released the group’s third EP, V, in August.  
  – Kevin Curtin

 After eight years as the firebrand of Ray Benson’s 
Asleep at the Wheel, Elizabeth McQueen called it a day. 
It’s a new normal for the singing-songwriting mother of 
two and her husband, the band’s drummer Dave Sanger, 
all of whom toured the last five years as a family in a 
vehicle following the Western swing juggernaut across 
the country.  – Nina Hernandez

Austin Chronicle: When did you make the decision to 
leave the Wheel?
Elizabeth McQueen: It was a joint decision by me and 
the Wheel. I’d been thinking about it awhile. I knew I 
wanted [my daughter] Lisel to go to kindergarten, so I 
didn’t want to stay on the road. It was just kind of time. 
I feel nice that everyone was in agreement about it. 

There was no bad blood. 
    December 31 was my last gig. 
True to form, our bus broke down. 
We had to get picked up and be 
driven six hours in a van. It was a 
New Year’s Eve gig and New 
Year’s gigs are always that way. It 
was the best last gig ever. I was 
sitting in a Mexican restaurant at 
1am, eating chips and salsa in the 
middle of Utah with my good 
friends and my husband.

AC: What’s it like to be home for so long? 
EM: That’s been an adjustment. Not traveling and not 
being with my partner. The travel I don’t miss at all. Not 
being with my partner has taken some getting used to. 
For a long time we basically shared a brain. We had the 
same input all the time for the same things. You would 
say something and we would have the same thought 
about it. Now we have two separate things going on. He 
was just gone three weeks which is the longest he’s been 
gone since I left the band. It was intense.

A C L  M u s i C  F e s t FridAy2014
second weekend

	 12	saturday acL Preview

	22	sunday acL Preview

	28	new at acL’s austin eats			
	29	acL aftershows

	30	ZiLker area restaurants	
		 barton sPrings info

o n 	 t h e 	 C o v e r
t h e  r e p l a c e m e n t s  b y  g a r y  m i l l e r

eLizAbeth 
MCQueen

12:30PM, ausTin kiDDie liMiTs
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Lake Street Dive
Zilker Park, fri., oct. 3
 Sandwiched between the irie sounds of Jimmy Cliff and 
the scorching hip-hop of Ana Tijoux was Lake Street Dive, 
the Brooklyn quartet that mashes Americana genres with 
gusto. Singer Rachael Price worked the ample audience 
simply by swaying her hips, keenly aware of her status as  
a bombshell.
 “I think it’s fitting we’re in Texas the first time we have 
someone throw panties onstage,” she nodded, twirling a 
pair of silky pink unmentionables around her index finger. 
“That’s very correct.”
 While the title track from the group’s recently released 
third album, Bad Self Portraits, found Price recounting the 
cheerfully bluesy tale of a jilted woman assuaging her loneli-
ness through amateur art projects, men in the audience 
began plotting their visits to the autograph tent so they 
could finesse a closer encounter with the sultry frontwoman.
 Price isn’t in the dive bar alone, however. Bandmate 
Bridget Kearney delivered an impressively rocking solo on 
the upright bass, while Mike Olson handled guitar and trum-
pet solo duties. Whoever was running sound could’ve done 
the assemblage a solid by turning Olson’s microphone 
down whenever he whistled into it.
 The long set drooped a bit in the middle, suffering 
from an excess of sameness from song to song. The 
group snapped its audience back to attention just in time 

with its smoky, torch-lit rendition of the Jackson 5’s “I 
Want You Back,” which did great justice to Price’s back-
ground as an accomplished jazz singer. (3:15pm, Austin 
Ventures stage) – Melanie Haupt

“i knew i wanteD 
[my Daughter] 
LiSeL to go to 
kinDergarten, So 
i DiDn’t want to 
Stay on the roaD.”
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 TeMPles
1 : 1 5 p m ,  m i l l e r  l i t e  s t a g e
 Formed in 2012, this UK quartet 
revives an exquisite strain of British 
psych-pop on its debut Sun Structures. 
Lead salvo “Shelter Song” gets dosed by 
an archetypal 12-string riff likely to 
summon a beatific sway. Their moonlit 
performance at Austin Psych Fest this 
spring was stiff in spots, but a summer 
on the festival circuit will have ironed out 
such bumps.  – Greg Beets

C O n t i n u e d  F r O M  p . 2

JiMMy CLiFF
2:15PM, honDa sTage

Austin Chronicle: Your first recognition came in 1963 with the smooth love song 
“Hurricane Hattie.” Where was Jamaican music in its progression at that time?
Jimmy Cliff: Jamaican music was a big commencing of formations. It was known as 
ska, later rocksteady, then reggae. When that song came out, Jamaica just got its 
independence from Britain and people were in a jovial, upbeat mood, which influ-
enced the music.
AC: When reggae hit, the artistry became more righteous and spiritual. Was that an 
important step for the music culture?
JC: Yes, because people started questioning independence. Socially and economically, 
times were hard and getting harder. When Britain owned Jamaica, we had support, but 

independently, where does that support come from: 
tourism, ganja, rum? That’s when the music slowed 
down to rocksteady. Then the questioning mind was 
still there, so reggae latched onto Marcus Garvey’s 
African-rooted philosophy and Rastafari came into 
the picture. We found Haile Selassie and the Solomon 
lineage, so the music became more spiritual. 
AC: Do you subscribe to the Rastafarian religion?
JC: In terms of spiritual path, my parents were 
Christian. I questioned that and threw that away. 
Then I became Rastafari, but I went to London and 
I couldn’t continue with it. After that, I went into 
Islam and didn’t find any answers. I do identify with 
Rastafari in terms of African roots and humanity’s 
universal source of spirituality, but I don’t lock 
myself into any one dogma.

AC: Continuing the lineage of Jamaican music, your participation in dancehall has been 
limited. How do you feel about that style?
JC: You see, dancehall is a rhythm, but the lyrical content has to do with physical things 
like sex, cars, and superstars. I don’t care about that, but I did release a dancehall-styled 
“Rebel Rebel” on my last album and it had quite an impact in Jamaica, which felt good.
  – Kevin Curtin

“in termS of SpirituaL path, 
my parentS were ChriStian. 
i queStioneD that anD threw 
that away. then i beCame 
raStafari, but i went to 
LonDon anD i CouLDn’t 
Continue with it. after that, 
i went into iSLam anD DiDn’t 
finD any anSwerS.”
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YOUR SUPPORT
SYSTEM IS HERE
PROMASTER TRIPODS
Compact to full-sized lightweight 
tripods at affordable prices.

Largest Selection of in-stock 
Promaster tripods!

T-4 Mini Tripod  $19.95

7000 Compact Table Tripod $39.99

7100 Floor Standing Tripod $59.99

7400 Floor Standing Tripod $79.99

FW23T Featherweight Tripod w/ Ball Head $89.99

FW29T Featherweight Tripod w/ Pan Head $149.99

FG425C Carbon Fiber Tripod $299.99

FG428C Carbon Fiber Tripod $349.99

Live music by:
Taddy Porter

Tyler Bryant & the Shakedown
& More

Meet the cast from FX’s

BootRide.com

BUY FUJI PRODUCTS AND SUPPORT 
THE BOOT CAMPAIGN!

Digital Cameras Instax Instant 
Print Camera

We will donate 10% of all Fujifilm sales at
Precision Camera & Video

in October to the Boot Campaign.

of all Fujifilm
sales @ Precision
in October goes

2438 W. Anderson Ln & Burnet Rd
Austin, Tx 78757  512.467.7676   800.677.1023

M-F: 10-7   Sat: 10-6  Sun: 1-5 

In West Anderson Plaza

Not responsible for typographical errors. While supplies last.
Prices subject to change without notice. See store for details.

WITH ANY NEW CAMERA PURCHASE

FREE PRINTS
& 2-HR BASIC
PHOTO CLASS
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JOn bAtiste  
& stAy huMAn
2:15PM, ZilkeR sTage 

C O n t i n u e d  O n  p . 6

 Ever since moving to study music a decade ago, Jon Batiste has brought a little 
Big Easy to the Big Apple. The native Louisianan describes 2013 LP Social Music as 
genreless, but there’s heavy doses of pop, traditional jazz, and Crescent City R&B. 
Batiste plays piano but grabs melodica when he leads Stay Human, as he often does, 
through city streets. He says the children’s instrument has “a lot of unexploited pos-
sibilities” – apt metaphor for how he views the world.  – Thomas Fawcett

Jones faMily singeRs
1 : 1 5 p m ,  z i l k e r  s t a g e
 After owning ACL’s gospel tent for too many 
years to count, this Bay City family band has grown 
its flock far beyond state lines. They brought high-
energy salvation to the front steps of New York’s 
Lincoln Center this summer, and latest release The 
Spirit Speaks packs swinging arrangements that 
remind you where rock and soul music stem from.   
  – Greg Beets

RoBeRT ellis
2 p m ,  a u s t i n  V e n t u r e s  s t a g e
 Robert Ellis knows that sometimes you need to 
leave to discover where you’re from, and this year’s 
The Lights From the Chemical Plant (New West), looks 
back on the Houston songwriter’s move to Nashville. 
Ellis’ third LP glows with memories from his Lone Star 
upbringing, while continuing to expand his eclectic 
take on Americana with touches of jazz, R&B, and pop 
melodicism behind his distinct nasal twang.   
  – Doug Freeman

jo
h

n
 a

n
d

e
r

s
o

n

Austin Chronicle: You often perform 
in unconventional spaces. Does that 
come from the New Orleans second-line 
tradition?
Jon Batiste: Definitely. It draws from 
the tradition. What is it that we have to 
inspire us? In the arts, to not draw from 
the great notions that have 
come before you is the biggest 
error you can make because 
you’ll find that there’s nothing 
new under the sun. What we’re 
doing with the love riots and 
playing in unconventional 
places is taking from the early 
American tradition of marching bands.
AC: Do you think artists are too confined 
by the stage?
JB: I think the stage and the way of 
music over the years has taken the 

purity out of what it was originally. Now, 
every time anyone experiences music in 
a live capacity outside of the unique cul-
tures of the world – New Orleans, 
Salvador da Bahia, different places in 
Africa – there’s no interactivity. You 
have to be quiet. You have to wear a cer-

tain type of clothes in order to 
experience it.  
   Popular music is the most 
accessible music in a lot of 
ways because it’s on the radio 
and always around us in 
everything we do, but there’s 
still a divide. When do you get 

to talk with or experience up close and 
personal any of your favorite pop stars? 
They live on another planet. Everything 
is so distant. People need something 
that’s an alternative to all of that. 

Jon batiSte 
haS brought a 
LittLe big eaSy 

to the big appLe.

 Promotion period October 3, 2014 - October 12, 2014. No insurance purchase or quote necessary. 
Limited quantities available. Titan Insurance and design are service marks of THI Holdings (Delaware), 

Inc. Nationwide Insurance is a service mark of Nationwide Mutual Insurance Company.

(512) 326-5009 www.titan.com

CATCH A FREE RIDE COURTESY 
OF TITAN DURING THE 

AUSTIN CITY 
LIMITS FESTIVAL!

FIND AN ORANGE TITAN CAB, 
JUMP IN AND REST UP.

FREE RIDES
SPONSORED BY TITAN INSURANCE
ON BARTON SPRINGS ROAD

Use #TitanFreeRides for 
Rides & Prizes During ACL! 
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AnA tiJOux
4:15PM, ZilkeR sTage

 French-Chilean hip-hop idol Ana Tijoux made her U.S. debut at South by 
Southwest in 2010, promoting her much-beloved sophomore effort, 1977. Four years 
later, the rapper presents latest LP Vengo, airy sequel to 2012’s La Bala. 
  – Nina Hernandez

Austin Chronicle: What was your inten-
tion in how you’re presenting the mate-
rial on the new album, Vengo?
Ana Tijoux: I would be lying if I said I 
had one specific objective with this 
album. It was very important for me to 
make an album that first of all had levi-
ty. Everything that hap-
pened after that is welcome, 
to be honest. It was an inten-
sive process at the same time 
– trying to push it and find 
the perfect words for the per-
fect song. To me, [Vengo] was 
a continuation of the album 
La Bala. And what we want-
ed was to make it even more 
organic than La Bala – to integrate some 
organic instruments.
AC: How do you feel hip-hop artists from 
different parts of the globe are connected 
to each other?
AT: We are all connected by the lan-
guage that we work. We are all very dif-

ferent. We all come from different coun-
tries, different backgrounds, and differ-
ent vision. At the same time, something 
crosses over all of us, I think the pas-
sion and the energy. 
AC: Do you meet a lot of different inter-
national rappers?

AT: Not as many as I would 
like. I would work with them 
more, but we will do it in a 
natural way, I think. 
AC: What do you hope to 
accomplish next in your 
career?
AT: I think it’s very impor-
tant to present the album 
live. We have so many 

rehearsals to arrive at the quality we 
are searching for. I would say what we 
expect right now is to continue playing 
this album and open it and seek new 
life with different arrangements from 
one song to another. 

“it waS very 
important for me 
to make an aLbum 
that firSt of aLL 

haD Levity.”
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amy-e.com o R  iTunes

Amy EdwArds
The debuT LP from emerging AusTin ArTisT



C O n t i n u e d  O n  p . 8

ChiLDiSh gambino
Zilker Park, fri., oct. 3
 Childish Gambino laid waste to the 
Honda stage, both literally and figura-
tively. Before a crowd in lockstep and 
friends sitting stageside in La-Z-Boys, 
Donald Glover took no prisoners. With a 
catalog rich in potential festival smash-
es, the most confident rapper in short-
shorts carried out an ACL Fest set with 
the precision of a sledgehammer.
 Through his career groundswell, a 
peculiarly slow crash into success, 
Glover mows down sets with a chip 
on his shoulder. Jay Z would say that 
stack is the size of the Golden Nugget, 
but that’s not enough. It’s wrought by 
molten lava.
 The rapper/comedian has typically 
provided vibrant, elastic performances, 
but always within measure, usually a 
typical MC context. Completely “turnt 
up” – subtlety left at home in Stone 
Mountain, Georgia – he charged into 
his set animated and unrestrained.
 By the time the shirtless wordsmith 
made it to his certified hit, “3005,” 
a carpet-bombing of previous ideas 
was under way. Glover added on to his 
already bottom-heavy jams by cheekily 
asking festivalgoers if they wanted to 
“hear some shit with bass in it.” He 
then added rap-metal to the mix with 
“II. Shadows.”
 Moving into the uninhibited, he simu-
lated oral sex. That brought gasps from 
the prudes in the cheap seats and 
yells of approval from everyone else. 
This scorched-earth mentality was then 
embodied by “Bonfire,” pyrotechnics 
becoming a telling visual on future 
intent. (6:15pm, Honda stage) 
  – Kahron Spearman
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Records/CDs/DVDs
Stereos/Drums

2209 South 1st
512.462.6008

endofanear.com

BUY - SELL - TRaDE

 Thu Oct 9 Cory Baum
 Fri Oct 10 Nancy Scott
 Sat Oct 11 Dana McBride
 Mon Oct 12 Tony Moreno Happy Hour SHow

 Tue Oct 13 David Longoria Happy Hour SHow

 Wed Oct 14 Jacob Jaeger

7:00-9:00PM
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rave. I was born in 1982, so by 1992 that 
was the music of the counterculture 
where I grew up. I got my first keyboard 
when I was about 12. I’ve a longstanding 
interest in electronic music. Alternative 
rock came later, when I was angrier, 14 to 
18. I actually just found out one of my 
favorite guitar bands of all time, American 
Football, just got back together.
AC: Were you into peer-to-peer early on? 
A lot of rave music used that portal.
MD: I’m going back even before that. In 
school, we would trade rave tapes, like 
actual cassettes. That’s how you found out 
about new music. You’d trade tapes. 
Filesharing or Internet music didn’t have 
as much of an effect on me. It was only 
like 10 years ago that I even learned that 
you could download music off the Internet.
AC: What are your thoughts on Scotland 
independence?
MD: I think not to comment on this sort 
of thing, because well, I’ve got a really 
strong opinion on the matter, but I don’t 
agree with people taking advantage of 
their position and influencing people 
who might go along with someone 
because they like their music. So I’d 
prefer to stay quiet.

ChrvChes
4:15PM, honDa sTage
 Chvrches are a Scottish trio making 
some of the most life-affirming electro-
pop in the world right now, equally indebt-
ed to Lauren Mayberry’s spitfire vocals 
and Martin Doherty’s quicksilver pro-
gramming. We asked the latter why he 
always wears those black hats. 
  – Luke Winkie

Austin Chronicle: How long have you 
been wearing those hats?
Martin Doherty: I had a few years in my 
late teens where I’d dye my hair black and 
got really emo. Naturally, I started wear-
ing the hats.
AC: How did your interest in emo transi-
tion to electronic music?
MD: They co-existed. The first music I was 
interested in was happy hardcore music, 

2014 acL music fest Preview  FridAy   second weekend
C O n t i n u e d  F r O M  p . 7

beCk
Zilker Park, fri., oct. 3
 As the sun set on ACL Fest day one, weekend one, headliners 
took their respective stages on Zilker Park’s opposite ends. For 
a tiny white guy in a wide-brimmed hat, Beck rivaled the explo-
sive funk of concurrent festival stars Outkast.
 Ablaze from the get-go, Beck and band opened with Odelay 
single “Devil’s Haircut” trailed by 1994 slacker anthem “Loser,” 
a dancing crowd singing along to every word. Now 44, the Los 
Angeles native whirled around the stage continually like a geek-
chic incarnation of Soul Train.
 “We’re gonna burn all the fuel ’til there’s nothing left to burn,” 
the singer rallied.
 Balancing classics (“Girl,” “E-Pro”) with newbies like “Blue 
Moon” from this year’s Morning Phase, the 75-minute set 
spanned the artist’s 20-plus-year career, bridging fans of all 
eras. Matthew McConaughey perched himself by the sound-
board for the set’s entirety.
 Bouncing between uptempo pop, soulful grooves, and acous-
tic gentility like “Lost Cause,” the guitarist flexed his wide-rang-
ing repertoire.
 “I’m gonna play some old-fashioned, bombastic riffs,” he 
teased before cranking out an impressive solo.
 The Scientologist jested at Austin’s undeniably palpable evo-
lution, setting the mood for “Debra,” a “slow jam,” he explained, 
“to ease the pain felt when we come to town and see all these 
condominiums being built.”
 After heartily fun 1996 hit “Where It’s At” closed the perfor-
mance, Hansen earnestly pledged fondness for our town, naming 
Austin one of his favorite cities in the world: “The music’s always 
been here.” (8:15pm, Samsung Galaxy stage) – Neph Basedow

“i haD a few yearS in my Late 
teenS where i’D Dye my hair bLaCk 
anD got reaLLy emo. naturaLLy, i 
StarteD wearing the hatS.”
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 J. RoDDy 
WalsTon & 
The Business
5 : 1 5 p m ,  a u s t i n  
V e n t u r e s  s t a g e
 A slovenly simulation of Jerry 
Lee Lewis bangs on the piano less 
throughout Essential Tremors, the 
2013 disc that shot this Baltimore 
Business into the national picture. 
Their grated, strained namesake 
still struts nonetheless. That’s 
especially true in the live arena, 
where the wild foursome’s prone 
to improvising.  
  – Chase Hoffberger

outkaSt
Zilker Park, fri., oct. 3
 They’re a greatest hits act – pure and simple – with nothing new since “I’m on It” in 
2006. Straight heaters (“ATLiens,” “Ms. Jackson”), small chasers (André’s Love Below 
solo mid-set), a certified knockout (“Hey Ya”), then some Southernplayalisticadillacmuzik. 
Sing the state song (“Deep in the heart ...”) a cappella and close on “The Whole World.”
 That Outkast’s first touchdown in Austin since 2001’s blowout of the Austin Music 
Hall didn’t carry the same juice as that first Playa’s Ball didn’t matter on Friday evening. 
Them dudes are Kings of Atlanta rap.
 Rulers of the Dirty South.
 Purveyors of the stankiest funk.
 The duo stopping over in the ATX on its festival circuit conquest speaks to this town’s 
place in the grander scheme of music. Intimate reunions are meant to be shared with big 
urban audiences. Especially if Stankonia and Aquemini are involved.
 Anybody paying a lick of attention to Outkast’s 40-festival run knew how Big Boi and 
André would commence services. There was “B.O.B. (Bombs Over Baghdad),” then 
“Gasoline Dreams,” “ATLiens,” and “Skew It on the Bar-B.” They played “Rosa Parks” 
and “Da Art of Storytellin’ (Parts 1 & 2),” and afterward appeased everybody with 
“SpottieOttieDopalicious” before a quick break and “Ms. Jackson.”
 The moment André split off to the side of the stage to break down, “Ten times out of 
nine/ Now if I’m blind fine,” my mind shot back to past ACL Fest headliners: the Eagles, 
Stevie Wonder, Lionel Ritchie. André and Big Boi may record new music eventually, but 
their best work’s now bygone. They still bring it – the big horns, dope clothes, backup 
singers, and sweet style – but they’re relics of the festival circuit.
 Both rappers went solo for a second before returning for 
Southernplayalisticadillacmuzik and closing with the grand one-two-three of “Roses,” “Int’l 
Players Anthem,” and “The Whole World” as a sendoff. They fit everything in for sure. All 
the hits – just like clockwork. (8:15pm, Honda stage) – Chase Hoffberger
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/ @ # ACLLIVE

Tickets & Information:  acl-live.com, 877 4FLY TIX, Box O�  ce ≥ 310 Willie Nelson Boulevard, Mon-Fri, 10-3pm

Austin City Limits Live at The Moody Theater 

All dates, acts & ticket prices subject to change w/o notice. All tickets subject to applicable service charges.

FRI, OCT 31
ACL LIVE & MIX 94.7 PRESENT 6TH ANNUAL

ZOMBIE BALL MASQUERADE
feat. NEON TREES & T BIRD AND THE BREAKS

SAT, NOV 1
ACL LIVE PRESENTS

DURAN DURAN
PART OF CIRCUIT OF THE AMERICAS' FAN FEST

NOV 12
KUTX WELCOMES

TEDESCHI TRUCKS BAND
w/ THE BAND OF HEATHENS

FRI, NOV 14
KUTX WELCOMES

PATTY GRIFFIN w/ JOHN FULLBRIGHT

SAT, NOV 15
AN EVENING WITH

PRIMUS & THE CHOCOLATE FACTORY
NOV 16

HEART
NOV 18
ACL LIVE & TRANSMISSION EVENTS PRESENT

SLAYER w/ SUICIDAL TENDENCIES & EXODUS

NOV 19
KUTX WELCOMES A NIGHT WITH

Chrissie Hynde
PART OF THE AUDI CONCERT SERIES

SAT·SUN
OCT 18 & 19

THE VIOLET FLAME TOUR
PART OF THE AUDI CONCERT SERIES

OCT 16PART OF THE AUDI CONCERT SERIES OCT 16PART OF THE AUDI CONCERT SERIES

OCT 12PART OF THE AUDI CONCERT SERIES

FALL TOUR 2014 OCT 14 & 15

THIS
SUNDAY 
NIGHT!

TWO 
NIGHTS!

TWO 
NIGHTS!
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 Troy Andrews leads Trombone Shorty 
& Orleans Avenue, known for epic,  
Crescent City and junk/funk/hop, perception-
destroying showcases.  – Kahron Spearman

Austin Chronicle: Any artists that you’d 
like to work with, or any interesting new 
sounds that you’d like to put into what 
you’re doing now?

Troy Andrews: I really like Drake and 
what he’s doing. It’s very melodic. I’d love 
to work with the homeboy, Lil Wayne. 
Also, I haven’t had a chance to work with 
Stevie Wonder or Nine Inch Nails.
AC: That’s quite the jump, from Drake, Lil 
Wayne, and Stevie Wonder to ... Nine Inch 
Nails.
TA: Oh yeah. I’ve grown up listening to 
all that music. You can hear all those 
sounds in my music. I would play over 
Nine Inch Nails on my iPod when I was 
younger. That goes back to not having 
any boundaries. I always wanted to get 
myself to where I could stand on a stage 
and be comfortable with all styles of 
music. We just finished a tour and did 
some shows with the Zac Brown Band. 
When I’m listening to music, there’s not 
one thing that’s not going to come on – 
from Louis Armstrong to Jay Z.
AC: In a 1974 interview with Terry 
McGovern, drummer George Marsh 
explains that he isn’t playing the music, 
but that music he hears is filtered through 
him. Is that the case when you create?
TA: Y’know what? I’ve never heard it put 
in words like that, but that’s exactly what 
it is. Everything I’ve heard, everything 
I’ve been exposed to, is definitely coming 
through me. And somewhere, because of 
that, I’m able to create my own thing.

Trombone ShorTy  
& orleanS avenue
2:30pm, Honda stage

a C l  m u S i C  F e S T SaTurday

C o n T i n u e d  o n  p . 1 4

tHe nigHtowls
N o o N ,  A u s t i N  V e N t u r e s  s t A g e
 The Nightowls swagger just as effectively in the 
afternoon sun, with the sprawling, up-to-10-piece 
local outfit unloading soulful Motown-inspired 
grooves behind Ryan Harkrider’s smooth trilling vox. 
Last year’s debut LP Good as Gold copped a Jackson 
5 rhythm laced with a blue-eyed Memphis soul blast 
of horns and keys. A recent Gold B-sides EP digs even 
deeper into a vintage vibe.  – Doug Freeman

spanisH gold
1 2 : 3 0 p m ,  s A m s u N g  g A l A x y  s t A g e
 Not quite a supergroup, the combined talent of 
Spanish Gold melds seamlessly on this year’s debut 
disc, South of Nowhere. With Hacienda frontman 
Dante Schwebel, local instigator Adrian Quesada, 
and My Morning Jacket drummer Patrick Hallahan, 
the trio riffs garage-psych nuggets out of gritty 
R&B, swaggering through tunes inspired by the 
Laredo border with grooving percussion and 
melting guitar licks.  – Doug Freeman

asHley Cleveland
1 : 1 5 p m ,  Z i l k e r  s t A g e
 For 25 years, Ashley Cleveland has flipped between 
two personas, one a first-call Nashville session singer 
and the other a Grammy-winning Christian rocker. The 
axis on which she turn is her soulful voice, perfect for 
either accompanying John Hiatt, Amy Grant, and Etta 
James, or belting out her own bruising blues originals. 
Latest LP Beauty in the Curve rocks the gospel 
through the roof.  – Michael Toland

2014

Iggy AzAleA
Zilker park, sat., oct. 4
 At the close of the brightest summer of her 
career, Australian hip-pop diva Iggy Azalea presided 
over a dense, sunburned crowd Saturday afternoon 
at ACL Fest. Strutting center stage and flanked by a 
crew of dancers, the MC pulled from April debut The 
New Classic. Teenagers shunning each other in the 
audience rose on tip-toes to catch an eyeful.
 The interpreter for festivalgoers with hearing 
impairments stole the show with rapid, calculated 
gesticulation and careless hip-shaking. Chains 
of blond teenage girls wove through the packed 
crowd like a jangly caterpillar as the Grand Hustle 
bombshell emptied her catalog from dance anthem 
“Bounce” to defiant “Don’t Need Y’all,” count down 
to the song of the summer.
 “I see a lot of ladies in the audience tonight. I 
hope I don’t offend anybody,” the rapper said coyly, 
launching into the raunchy “Pussy,” from her 2012 
mixtape Ignorant Art. From the hands pumping in the air, even the dads were impossible to 
offend. The crowd hummed as DJ Wizz Kidd dropped the whimsical horn opening to Azalea’s 
summer megahit with Ariana Grande, “Problem.”
 Autobiographical “Work” drew whoops of recognition (“Valley girls giving blow jobs for 
Louboutins/ What you call that? Head over heels?”). Before the festival circuits and Twitter 
feuds, the rapper scavenged on the streets of Miami as an underage immigrant with 
dreams of hip-hop royalty. She picked up mentor T.I.’s disarming Southern grace and habit 
for chart-topping earworms.
 Bedlam struck with the opening beats of “Fancy.” Leading a mass of backup singers, the 
rapper blew through her cheeky verse with precision. If you couldn’t get it out of your head 
before, good luck now. (5:30pm, RetailMeNot stage) – Nina Hernandez

“I would plAy over NINe INch NAIls oN my Ipod wheN I wAs youNger.”

Avett Bros.
Zilker park, sat., oct. 4
 There’s rarely a moment 
onstage when all seven mem-
bers of the Avett Brothers 
band aren’t frenetically mov-
ing. Theirs remains a high-
energy, raucous cascade 
of strings and stomps that 
propels equal enthusiasm 
from the crowd. As such, it’s 
earned the North Carolina 
outfit a place among the pro-
genitors of the past decade’s 
folk-pop explosion.
 The group emerged 

piecemeal, highlighted by Tania Elizabeth’s fiddle and Joe Kwon’s dynamic cello, kicking into 
new live staple “Satan Pulls the Strings.” With Scott Avett’s banjo and melodic howl play-
ing against brother Seth’s guitar and nasal, pinched-punk vocals, the assemblage rolled the 
easy melody of “Live and Die” and peaked harmonies on “Laundry Room” before rallying into 
a full-string instrumental breakdown.
 Though never digging deeper in an extensive catalog than 2008’s The Second Gleam, 
the septet swept evenly across its past four LPs. The young crowd responded by joining in 
through “Another Is Waiting” and “Down With Shine.” The Avetts have taken cues from the 
success of follow-on contemporaries like Mumford & Sons in polished, emotional ballads, 
yet they haven’t lost their early unruly edge as evidenced when Seth slammed “Kick Drum 
Heart” with a heavy, rocking guitar that he worked out into the crowd.
 The Avetts’ mix of emotional and existential sincerity (“Head Full of Doubt,” “Murder in the 
City,” “Morning Song”) created a communal sing-along sanctuary even at its darkest, but never 
faded in intensity, especially on the high-octane take of George Jones’ “The Race Is On” and 
rockabilly-tuned closer “Slight Figure of Speech.” (6:30pm, Honda stage) – Doug Freeman
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North Austin • 512-451-7474 • 8809 Burnet Rd. at US 183 • Next to Olive Garden 
South Austin • 512-892-4747 • 4435 S Lamar & Ben White • Next to Central Market in Westgate Shopping Center

San Marcos • 512-805-8210 • 4331 IH-35 S • In front of Tanger Outlet Center
Mon. – Sat. 9am – 9pm; Sun. 11am – 6pm 

See What’s in Store at Cavenders.com
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Tune-yardS
3:30pm, Retailmenot stage

 poliça
3 : 3 0 p m ,  A u s t i N  V e N t u r e s  s t A g e
 Two albums of liquid synth-pop and Minneapolis 
quintet Poliça can officially say they’re big in the 
UK. Second effort Shulamith knifed its way to 33 
on the English charts, after all. Not bad for a band 
about which the blogosphere forgot that “Lay Your 
Cards Out” burned its way across your screen way 
back in 2012.  – Luke Winkie

tHe Head & tHe HeaRt
4 : 3 0 p m ,  s A m s u N g  g A l A x y  s t A g e
 Seattle sixpiece the Head & the Heart followed up 
a highly successful Sub Pop debut with late 2013 
release Let’s Be Still. The album title was telling of the 
fiddling folk-pop crew, pulling them out of an 
acoustic-only approach and into electric guitar 
territory. Tireless touring has tightened the hooks, 
harmonies, and live set.  – Abby Johnston

lANA del rey
Zilker park, sat., oct. 4
 “She’s such a goddess,” awed the 
teenaged girl next to me upon her first 
glimpse of Lana Del Rey. Wearing a pea-
green dress and prominent cross necklace, 
with buoyant hair curled to perfection, the 
29-year-old singer looked like a picturesque 
Fifties housewife straight from the reels of 
Mad Men.
 Opener “Cola” quickly crushed any good-
girl air, with the N.Y.-born Elizabeth Grant 
breathily singing that her “pussy tastes like 
Pepsi-Cola.” She then proceeded to puff 
on cigarettes between jazzy oohs and ahs 
backed by her own vocal tracks.
 The 60-minute set wasn’t nearly as 
disastrous as her 2012 Saturday Night 
Live debut, but it was far from good. The 
heiress glided through her performance 
sans passion, or without seemingly even 
trying very hard. At one point, she hopped 
offstage for a selfie with a front-row fan – a 
warm respite from an otherwise tedious set 
and ACL mob scene.
 New songs like “West Coast,” from 
June’s Ultraviolence, got their close-ups, 
but it was Born to Die hits “Summertime 
Sadness” and “Video Games” that pleased 
her staunch fans, dense and competitive in 
the pit.
 “You guys are amazing. It’s so fun to be 
here,” the singer finally spoke, languidly 
strolling the stage in high heels.
 Musically, Lana Del Rey’s live set offers 
nothing. Still, she’s intriguing enough to keep interests piqued, with a pristine persona 
that’s muddied by a dirty mouth and dirtier secrets. Eventually, once-patient boyfriends 
ready for Eminem grew testy.
 “It all sounds the same,” muttered a guy behind me.
 Dude, we share the sentiment. (6:30pm, Samsung Galaxy stage) – Neph Basedow

Austin Chronicle: What’s the audience 
like at a Tune-Yards show?
Merrill Garbus: People are really willing 
to emote. There’s a lot of smiling and 
dancing and singing along and jumping. 
I think I’m learning how little I have to 
do as a performer, and I 
think part of that is that 
the songs feel like they’re 
strong this time around. 
Not that they weren’t 
before, but the songs kind 
of speak for themselves. 
That’s been really inter-
esting. It’s not as if the 
audience is waiting for 
something to happen that they’ll be 
impressed by. They’re coming pretty 
familiar with the music, or if not they’re 
ready to engage and ready to believe in it 
and not be skeptical.
AC: Your albums are whimsical in a way. 
Is recording an escape from the mundane?
MG: That’s a good question. Yes, there 
are similar things. With recording I feel 

like it’s the opposite. I like to think of our 
records as abrasive. It’s really easy to 
stick a record on and have it play in the 
background, and I think that’s an easy 
music to make in some ways. There’s 
kind of a formula you can use to make it. 

And actually, no music is 
easy to make on some 
level, but I think that even 
if the albums are whimsi-
cal in some ways, I think 
they’re fucking heavy in 
other ways. Maybe the 
topic or the lyrics or the 
feeling in the song. 
    I don’t want to be whim-

sical and throwaway. I want to be like, 
“Hey, come here and listen to me.” I 
want to grab people’s attention and pull 
their ear in a specific direction. In that 
way, I don’t want the shows to feel 
heavy. I want the shows to feel meaning-
ful and listenable and make people lis-
ten to the lyrics and internalize them.
  – Abby Johnston

“I thINk thAt eveN 
If [our] AlBums Are 

whImsIcAl IN some wAys, 
I thINk they’re f****** 
heAvy IN other wAys.”
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inTerpol
4:30pm, Honda stage
 Rumors of Interpol’s demise have been 
greatly exaggerated. Drummer Sam 
Fogarino agreed.  – Luke Winkie 

Austin Chronicle: The new album, El 
Pintor, sounds a little less gloomy than the 
self-titled disc four years ago. Interpol 
sounds somehow relieved.
Sam Fogarino: Yeah I think so. I think 
the past couple records were really reflec-
tive of the state of the band. There really 
wasn’t a band. Now, we’ve got three guys 
who want to be in the room together. 
There’s no discord. 
AC: Bassist Carlos D. left. Why do you 
think the press has been so interested in 
that storyline?
SF: Well, he had his own self-cultivated 
mythology about him, but he was also an 
important part of the band. He was very 
crucial in the arrangements of every song 
we’ve written up ’til now. When you have 
a really solid band and one person drops 
out, the band is going to move in a differ-
ent direction. Think of Crosby, Stills, 
Nash & Young. At one point, you just had 
Crosby, Stills & Nash. It’s gonna keep 
going without Neil Young – and Neil 
Young is a force of fucking nature – but it 
can still persist.
AC: Did the 10th anniversary of Turn On 

the Bright Lights take you by surprise?
SF: Yeah, I was blown away. First off, it 
doesn’t seem like it was all that long ago, 
but that’s what happens. It feels like 10 
minutes not 10 years. I don’t feel all that 
much different. My life changed for the 

better obviously, but I had kids inter-
viewing me who were 13 when that record 
came out. It didn’t even feel like rehash-
ing. That record still feels relevant 10 
years later. That’s pretty awesome. It’s 
something to be proud of. 

mAjor lAzer
Zilker park, sat., oct. 4
 There was a time not long ago when the 
electro-reggae of Major Lazer came with 
massive live production value. Dozens of 
backup dancers, stunts, and the physical 
presence of founding member Switch. I 
have a vibrant memory of seeing a man 
climb a ladder, leap off, and land directly 
on a woman’s crotch as part of the Major 
Lazer stage show.
 Things are different now. Switch exited 
the project under dubious circumstances, 

leaving Diplo as the sole DJ. The back-
up dancer budget has been scaled back, 
ostensibly to pay for Wayne Coyne’s plastic 
hamster ball, and bleach-blond mohawked 
hypeman Skerrit Bwoy has long traded in 
his raunchy raps for a life in ministry.
 All of that withstanding, Major Lazer is at 
peak popularity. Its ACL crowd stretched to 
the fringes of Eminem’s empire. When you 
can get hundreds of semi-self-respecting 
festivalgoers to chuck their shirts in the air, 
you’re dealing with some real power.
 Diplo treats these shows like any one of 
his DJ dates, playing pretty much whatever 

he wants, regardless of whether he owns 
production credits or not. The 35-year-old 
remains the life of the party, and it doesn’t 
matter that the bill would more accurately 
read, “Diplo plays a few Major Lazer songs 
and some other stuff, too.” The favorites 
were here – “Bubble Butt,” “Pon De Floor,” 
“Get Free” – all executed with that pre-
programmed precision that modern dance 
music requires when the lights and video 
don’t take well to improv.
 Again, this doesn’t matter. If the redun-
dancy of the set list and autopilot performer 
irks you, welcome to 2014. The kids don’t 
care, they’re having fun. Ryan Adams and 
Asleep at the Wheel welcomed the Austin 
City Limits Music Festival back in 2002. 
Twelve years later, Iggy Azalea dropped the 
hammer, Major Lazer blew the house down, 
and a mass exodus of youth stumbled 
across the park to see Skrillex.
 Sunday, the biggest crowds will inevitably 
be for Zedd and Calvin Harris, two perfor-
mances currently sitting quietly by a laptop 
somewhere in a tour bus.
 Outkast, Eminem, Major Lazer, Skrillex, 
Calvin Harris, Zedd. The other headliners? 
Beck and Pearl Jam, two artists who’ve 
scarcely had a relevant moment since 
1999. Rock music is dead – for now – and 
ACL Fest has left that guitar-toting fogeyism 
behind.
 I, for one, embrace our new bass-drop-
ping overlords. (7:30pm, RetailMeNot 
stage) – Luke Winkie

“I thINk the pAst couple records were reAlly reflectIve of 
the stAte of the BANd. there reAlly wAsN’t A BANd.”
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skrIllex  Zilker park, sat., oct. 4
 Equipped with his branded Tron and Space Invaders spaceship, 
Skrillex shot down the Honda stage crowd in a never-ending bass 
drop spree. Older couples gyrated in the same fashion, frequency, 
and beat as the younger bros. Losing yourself to Skrillex clearly does 
not have an age requirement.
 With the argument for (or against) Skrillex finding its way closer to 
moratorium, the EDM megastar bears less of the weight of electronic 
music. Haters of the brand are actually angry at its fans, and not the 
artist. Sonny Moore has never called himself anything more or less 
than an electronic artist.
 The principal knock on the L.A. native lies in his origins within EDM, 
and the unusually timely events and paths taken which have led to his 
near-global domination. What cannot be questioned is his miraculous 
penchant for moving the crowd and the synergistic fervor he creates. It’s 
not about him, or you. Your love will be reciprocated throughout the set.
 Specific genre somewhat negligible, the continuous bounce 
remains all. Everything within a certain BPM index was introduced: 
rap (Schoolboy Q’s “Collards Greens”), New Orleans bounce (Diplo’s 
“Express Yourself”), various trendy, party-inducing trap singles, and 
all of the “–steps” he could climb.
 The wobble’s still a virtual trademark. His genre-defining drops 
rock senses of reality like concussive blows, quickly shaping the com-
pletely partisan crowd. One of Moore’s best samples explains exactly 
what he did to the spectators, using Pusha T’s verse: “I came, I saw, 
I conquered, I balled.” (8:30pm, Honda stage) – Kahron Spearman

Beats antique
6 : 3 0 p m ,  Z i l k e r  s t A g e 
 A reason for celebration in the lockjaw 
EDM scene, the black-clad trio of David 
Satori, Zoe Jakes, and Tommy Cappel 
offers festheads something more 
substantial than a preprogrammed set list. 
The San Fran livetronica ensemble features 
Cappel on drums, Satori on viola, 
percussion, and electrified lute, and the 
ethnically inclined electro-tribal oscillations 
of Jakes’ hypnotic belly dancing – leaving 
audiences wide-eyed without MDMA.  
  – Kevin Curtin

Juanes   
7 : 3 0 p m ,  A u s t i N  V e N t u r e s  s t A g e
 After 11 years with Colombian thrash 
metal band Ekhymosis, Juanes reinvented 
himself as a solo act in 2000 with Fijate 
Bien. March’s Loco de Amor blends the 
42-year-old’s honeyed voice with wicked 
percussion and misty dance beats, the 
same recipe that earned him a slew of 
Latin Grammys in the last decade.   
  – Nina Hernandez

emINem  Zilker park, sat., oct. 4
 At 9pm, a half-hour into the touch-’em-all set of Eminem’s grandest canon, an 8-year-old and his mom stood 
together just in front of the No Chair line looking less interested in each other than anybody else in Zilker Park.
 The kid, a short dude with a crew cut and red shirt that read “Never Count Me Out,” didn’t want any part of his 
accompanying parent – maybe 42, wearing a necklace and earrings, blue shirt, and some white frills around the col-
lar. He didn’t want any of her and neither did she of him – though not for any reason you’d conventionally suspect.
 A few ticks after “Why Be a King When You Can Be a God,” a song AZLyrics.com notes carries two “shits,” 
three “bitches,” 11 iterations of “fuck,” and one allusion to President Bill Clinton’s scrotum, the Detroit MC’s 
hype man Mr. Porter asked the crowd who’d gone back with Eminem since the days before Relapse in 2009. Cue 
cheers. Mr. Porter asks another: What about Marshall Mathers 2, the 2013 LP filled with more tongue twisters 
than your baby sister? Once more: “How many of you have been there since day one?”
 The kid waddles sideways as his mother howls. Turns out it’s the matriarch who’s pulled her son out to the rap show.
 Funny time in music history when mothers go full throttle for sets with old jams like “Kill You,” “Just Don’t Give 
a Fuck,” and “Criminal,” a rap that finds Eminem promising to double as “a fucking rapist in a Jason mask.” Yet 
here we are: 2014, 15 years after Marshall Mathers’ debut and the first in which a rapper once roundly criticized 

by damn near all the mothers in America 
becomes a Saturday headliner at a fami-
ly-friendly festival.
 Eminem came tight as a rope from the 
8:30pm get-go, spinning “’Till I Collapse,” 
Relapse’s “3am,” and a lively version of 
“Square Dance.” He spoke rarely, offer-
ing little more than, “It’s been three 
years, but it feels like 20 – I missed 
you!” after “Kill You.” In a Juventes foot-
ball tee and camo shorts, Mr. Porter did 
the talking.
 That left Eminem to rap. At 41, he’s 
still immensely capable. He bested guest 
MC Royce Da 5’9” on “Fast Lane” and 
spun his way through polar opposites 
“Berzerk” and “Stan” with ease.
 He threw a couple of gifts at that 
8-year-old by touching on his appear-
ances on Drake’s “Forever,” Rihanna’s 
“Love the Way You Lie,” and Paramore’s 
“Airplanes.” The backend – “My Name 
Is,” “The Real Slim Shady,” and a trium-
phant “Lose Yourself” – closed ACL’s 
second night up tight. No word on the 
ride home for mother and son. (8:30pm, 
Samsung Galaxy stage)  
  – Chase Hoffberger

luCiuS 5:30, austin ventuRes stage

 Lucius made a name for itself as a scorching indie-rock quintet out of Brooklyn fronted by two 
booming, bewigged front blondes and identically dressed male backers. Drummer Dan Molad 
weighs in.  – Melanie Haupt

Austin Chronicle: You’re still touring 
Wildewoman. Does that basically sum up 2014 
for you guys, creatively? 
Dan Molad: It’s funny that you use the word 
“creatively,” because it’s one of the least creative 
parts of it. I don’t mean to sound jaded. I totally 
love what I do. But there’s a blurry line between 
the business and pleasure aspects of being a 
musician. You don’t realize how hard you’re 
actually working because it’s combined with 
having drinks after a show and maybe you’re 
staying up until 3am and you’ve got a 7am lobby 
call or a radio thing. That starts to add up after a 
while and you realize, “Man, I really need to take 
care of myself.”

AC: Make sure you’re drinking enough water! 
What’s planned for next year, once you’ve fin-
ished these 300 days of touring?
DM: Both the girls and the guys have been dem-
oing and writing and starting to get back into 
that creative headspace. The girls will do some 
writing on their own and the guys will do the 
same, and then I think we’re going to try and 
come together in December and January with 
everything. See what resonates with everyone 
the most, then flesh it out. I’m so excited. That’s 
where I thrive. That’s what keeps me going, that 
discovery process. Being in the vacuum of the 
studio without any distraction. Throwing spa-
ghetti at the wall and seeing what sticks. 

“the gIrls wIll do some wrItINg oN theIr owN ANd the guys wIll do 
the sAme, ANd theN I thINk we’re goINg to try ANd come together.
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Join the movement to Ditch Disposable and  
save approximately 18 bottles from the landfill  
in just 30 days. Start today by picking up your  
bottle at any Whole Earth store and refill from  
the free Camelbak Filling stations at ACL.

DITCH  
DISPOSABLE

eddy  
Stainless  
Insulated Whole Earth  

Provision Co.
2410 San Antonio Street • 512-478-1577
1014 North Lamar • 512-476-1414
Westgate Shopping Center • 512-899-0992
WholeEarthProvision.com

eddy 
Insulated

Groove  
Insulated

Kids  
eddy
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The GasliGhT anThem
4pm, SamSung galaxy Stage

a C l  m u s i C  F e s T sunday2014

 emily Wolfe
1 1 : 1 5 a m ,  a u s t i n  V e n t u r e s  s t a g e
 Emily Wolfe spent the last year transitioning 
from bedroom-folk balladeer to slicked-up 
rocker over EPs Night & Day and Mechanical 
Hands. Now electric, the local singer’s settled 
into a louder full band heard on 2014 single 
“Swoon.” Expect blazing, sexy, and little trace 
of the quiet solace found on Night & Day as 
youthful pipes blast the over power chords.                            
  – Abby Johnston

C O n T i n u e d  O n  p . 2 4

Legendary SouL StirrerS
Zilker park, Sun., oct. 5
 “Before there was soul music – before there was rock & 
roll – there was the Legendary Soul Stirrers.” Most bands 
could never live up to such a towering introduction, but this 
one’s true. And on Sunday at ACL Fest, the gospel quartet 
did exactly what it’s done for nearly 90 years: praise Jesus 
with the most heavenly harmonies imaginable.
 Many, many men have cycled through the ranks of the 
Soul Stirrers since the group formed in the East Texas city 
of Trinity in the mid-Twenties. Among them were future 
A-listers Johnnie Taylor, Lou Rawls, and the indelible Sam 
Cooke, who merits a spot in any debate of the greatest 
singers who ever lived.
 Bandleader Willie Rogers, who joined the group in the 
late Sixties, isn’t quite Cooke, but he made a convinc-
ing case in the ACL gospel tent on “Touch the Hem of 
His Garment,” “Jesus, I’ll Never Forget,” and “He’s So 
Wonderful.” “A Change Is Gonna Come” – the quintes-
sential Cooke tune – proved as stirring as ever. Unlike the 
string-laden orchestration of the original, the group proved 
that with vocals this sweet, anything more than drums, 
bass, and guitar is gilding the lily.
 Rogers led a hand-clapping parade around the perimeter 
of the tent during “When the Saints Go Marching In” before 
the Soul Stirrers closed a capella, just like it all began:
 “One more river to cross, before I reach my journey’s end.
 One more river to cross, before I’ll be free from sin.” 
(1:15pm, Zilker stage) – Thomas Fawcett

 The Gaslight Anthem, New Jersey’s folk-punk darlings, take a heavier turn with their new disc, Get Hurt. They’re 
still cinematic and guitaristic, but with subtle electronic seasoning and differing rhythms. We interrupted lead gui-
tarist/keyboardist Alex Rosamilia’s lunch to understand.  – Tim Stegall

Austin Chronicle: This new album sounds like 1959 
might sound in 2014.
Alex Rosamilia: [Laughs.] We kinda thought that, too, 
but not until we got into the studio 
and started recording it. We were 
rehearsing songs live, but after we 
had gotten [the finished mixes] back, 
we kinda realized we’d changed. It 
shares the same spirit, if you want to 
get weird about it. 
AC: The music’s recognizably the 
Gaslight Anthem, but you’ve definite-
ly broadened the palette.
AR: Thanks. That was definitely a conscious effort. We 
wanted to do things we hadn’t done before. We tried to 
extend ourselves, try new things, then take it just a little 

bit from there [chuckles]. If that makes any sense. 
AC: One consistency about what you do is this wides-
creen vision. This is very much a band that’s playing to 

the bleachers.
AR: I do, but I don’t think that was 
ever an intentional thing. It’s just that, 
when we’re writing songs, they have 
that kind of feel. Songwriting is hard 
to talk about, because it’s beyond 
words. That sounds like a weird hippie 
thing or something [laughs]. There are 
some things that you can do as musi-
cians that are physical, tactical work. 

Then there’s this other element that comes in. If you call 
it “divine intervention,” then people will call me reli-
gious or something.

“Songwriting iS hard to 
taLk about, becauSe it’S 

beyond wordS. that SoundS 
Like a weird hippie thing or 

Something [LaughS].”

Wood & Wire
n o o n ,  a u s t i n  V e n t u r e s  s t a g e
 The fevered string rush and high lonesome howl of 
“Mexico” opening Wood & Wire’s eponymous 2013 debut 
serves as notice of the local pickers’ blazing bluegrass 
blending with Lone Star sensibilities. This summer, the 
trio added Billy Bright’s mandolin to the mix of banjo, 
guitar, and upright bass as they continued to cut the 
festival circuit. Tony Kamel’s tender tenor and songs 
remain the band’s driving force.  – Doug Freeman
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whetstoneaudio.com
2401 East sixth
512/477-8503          #1001

drumz
A World  

Percussion  
Paradise
Beautiful

instruments 
from around 

the gloBe.

and the studio
at drumz

Offering classes in West African djembe,
djundun, krin, and balafon...also digeriudoo, 

frame drum, tablas, , Kripalu Yoga, Kundalini 
Yoga, Yoga Therapy, Sound Healing, NWEI 

Environmental Study discussions and more!
studio space availaBle for rent.

37001/2 Kerbey Lane     512-453-9090
www.drumzaustin.com

austinchronicle.com   octoBER 10-12, 2014   THE AUSTIN CHRONICLE ACL MUSIC FEST PREVIEW   23

Wednesday, October 15, 7 p.m.
Austin Music Foundation Presents:
METAL IN THE MODERN AGE
A Music Panel Discussion on the Future of Metal
Red 7-611 E 7th St.
Rsvp: www.austinmusicfoundation.org 
 
Thursday, October 16, 6:30-9 p.m.
The House of Songs Showcase
KIRSTINE BIRK (Denmark)
Tom’s Tabooley-2928 Guadalupe St.

UPCOMING EVENTS

.org
facebook.com/ATXMusicOffice
@ATXMusicOffice
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afi 
2 p m ,  H o n d a  s t a g e
 Northern California’s AFI have been the heaviest, 
most gothic of pop-punk outfits since arising from 
their crypt in 1991. Launched last year, ninth studio 
LP Burials finds singer Davey Havok, guitarist Jade 
Puget, drummer Adam Carson, and bassist Hunter 
Burgan conspiring with producers Joe McGrath and 
Jackknife Lee to craft the most epic, dramatic 
bombast of their career, single “17 Crimes” being 
their best punk anthem yet.   – Tim Stegall

KongoS
2 p m ,  s a m s u n g  g a l a x y  s t a g e
 You heard Kongos’ rock anthem “Come With 
Me Now” while watching too much TV this 
summer. From their re-released sophomore 
effort Lunatic, the song made the rounds on 
commercials and video game trailers. Behind the 
glitz and tribal imagery are the South African 
rocker John Kongos’ four sons – Dylan, Daniel, 
Jesse, and Johnny – who pitch accordion-tinged 
rock with their continent’s native rhythms.   
  – Nina Hernandez

C O n T i n u e d  O n  p . 2 6

chromeo  Zilker park, Sun., oct. 5
 Chromeo turned the vicinity in front of the RetailMeNot stage into a sunny Studio 
54. Presenting all of the shiny, metallic references that represented the Eighties, the 
Montreal duo screened out and packaged the pleasurable angles of a bygone era into a 
dynamic, theatrical show.
 The pair’s occasional label as soul-pop in certain mainstream outlets remains mis-
guided. They come from a lineage dating back to Sun Ra, Kraftwerk, and Yellow Magic 
Orchestra, coming forward with Afrika Bambaataa’s “Planet Rock,” and then Zapp, with 
Roger Troutman.
 It’s important that casual listeners, including some of Sunday’s confused crowd, refer 
to Chromeo as referential, but authentic electro-funk. Their rendition of “Hot Mess” 
played out as part Troutman, part Klymaxxx’s “Meeting in the Ladies’ Room.” True to 
that legacy, P-Thugg does the talkbox justice, revving up the crowd and preventing any 
sort of lull amongst those who understood.
 An implied function of electro-funk lies in the understanding that live versions of 
album cuts will sound outstanding live. This was the case of “Sexy Socialite,” a signifi-
cant upgrade to the diet, Controversy-era album version by Prince. For Chromeo, the devil 
is in the most minute details: creating a live experience out of push-button music.  
(5pm, RetailMeNot stage)  – Kahron Spearman

Spoon  Zilker park, Sun., oct. 5
 With August’s They Want My Soul, Spoon earned critical acclaim not just for their return 
to form following 2010’s lackluster Transference, but also for the Austinites’ place as a 
leading indie band. Yet what makes their studio work so vital also makes it hard to trans-
late live, especially to festival crowds.
 Starting their ACL Fest set with a double shot of new tunes, “Knock Knock Knock” and 
stellar lead single “Rent I Pay,” the local quintet pulled the lines of tension and release 
between Jim Eno’s percussion and frontman Britt Daniel’s hoarse howls before the raw 
chugging rhythms and chiming guitars of “Don’t You Evah” dove into more familiar territory.
 Reaching back even to “Small Stakes” from 2002’s Kill the Moonlight, Spoon hit high 
points of the past decade, though leaned too heavily on Soul for the more casual festival 
audience. “Rainy Taxi” and “Inside Out” both helped lose portions of the crowd.
 Mocking the misstep of Transference following “Who Makes Your Money” and even 
bemoaning playing opposite the Replacements (“We were trying to figure out who we 
needed to yell at about that,” laughed Daniel), “The Underdog” and “Don’t Make Me a 
Target” lifted the middle of the 15-song set, while “I Turn My Camera On” set up less 
compelling closers “Got Nuffin’” and “Black Like Me.”
 “Black Like Me,” along with Soul’s Ann-Margret cover of “I Just Don’t Understand,” 
emphasized the challenge of Spoon live: dishing perfect pop rhythm and grooves, but 
refusing to let them settle, instead intent to upend expectations and wrap around 
Daniel’s esoteric lyrics. Again, it’s what makes Spoon one of the indie generation’s best 
bands on record, but a sometimes hit-or-miss proposition live. (6pm, Honda stage)  
  – Doug Freeman

gramatiK
3 p m ,  m i l l e r  l i t e  s t a g e
 The Central European nation of Slovenia isn’t widely 
considered a bastion of hip-hop, but that’s where 
producer Gramatik grew up and studied the work of idols 
RZA, DJ Premier, and J Dilla. The 29-year-old beatsmith 
now calls NYC home, where he crafts deeply soulful, 
sample-laden head-nodders. A digital freedom 
proponent, Gramatik’s made all of his music available 
online gratis, including this year’s genre-blurring The Age 
of Reason.  – Thomas Fawcett
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phantogram
5 p m ,  m i l l e r  l i t e  s t a g e
 Phantogram’s mega-single “When I’m Small” 
seduced listeners into millions of spins of debut 
album Eyelid Movies in 2010. Four-year-delayed 
follow-up Voices reintroduced the duo as noir-pop 
purveyors, still seductive, but this time with a little 
more edge. Vocalist Sarah Barthel’s demure alto 
leaves you hanging on every word, with dark 
production work from Josh Carter creating vaguely 
unsettling beats. – Abby Johnston

Zedd 
7 p m ,  m i l l e r  l i t e  s t a g e
 There are fewer unlikely pop stars than Zedd. He 
doesn’t sing, he doesn’t dance, his last name is 
Zaslavski. The 25-year-old producer was born in 
Russia and based in Germany, and has unearthed 
fortune and fame by sewing together the 
skyrocketing synths of last year’s “Clarity” and this 
year’s Ariana Grande bombshell “Break Free.”   
  – Luke Winkie

turnpiKe 
troubadourS
7 p m ,  a u s t i n  V e n t u r e s  s t a g e
 Since the release of their breakout third LP, 2012’s 
Goodbye Normal Street, the Turnpike Troubadours 
toured relentlessly, which makes sense given the 
Oklahoma quintet’s high-octane picking live. Though 
rooted in the Red Dirt tradition of their home turf, the 
band’s sharp wit, detailed narrative, and ripping 
strings include a co-write with former Troubadour 
John Fullbright.  – Doug Freeman

the repLacementS  Zilker park, Sun., oct. 5

 “I know it’s not on the list,” Paul 
Westerberg informed a protesting Tommy 
Stinson after playing a familiar riff snippet 
midway through the Replacements’ first 
Austin gig since their 1991 breakup. “I 
wanna play it anyway.”
 Cue the Jackson 5’s “I Want You Back.”
 Zilker Park only got the first verse and 
chorus. Had this been 1985 – the last 
time I saw the Replacements live – that’s 
all we would have gotten as well. Albeit 
delivered piss-ass drunk, and accompa-
nied by 152 other first verses and cho-

ruses of some other really rotten songs. 
All played really badly.
 Then the band would’ve walked off, with 
nary a note of Westerberg’s brilliant, aching 
originals aired.
 Happily, the 2014 lineup with whom 
Westerberg and Stinson graced ACL Fest – 
force-of-nature drummer Josh Freese and 
Neighborhoods guitarist Dave Minehan 
holding down Chris Mars’ and Bob Stinson/
Slim Dunlap’s places, respectively – only 
hints at such past disregard, though always 
with broad humor. They were tight, focused, 

and in full punk mode. Witness rave-ups 
“Favorite Thing,” “I’m In Trouble,” “Tommy 
Gets His Tonsils Out,” and “White and Lazy.”
 Passes were made through more sensi-
tive turf (“I’ll Be You”), ramshackle country 
(“Waitress in the Sky”), and a blown-
chorus jab at “I Will Dare.” They threat-
ened “Hootenanny,” then devastated with 
the one-two encore walk-off “Bastards of 
Young” and “Alex Chilton.” This year’s ’Mats 
act like they have something to prove. 
(6pm, Samsung Galaxy stage)  
  – Tim Stegall
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pearL Jam  Zilker park, Sun., oct. 5
 Last time they headlined ACL Fest in 2009, Pearl Jam blasted a greatest hits set guaran-
teed to make waves in the sea of people. Rather than repeat that performance, the Seattle 
alt-rawk staple dug deep into its catalog for a show that, while not stylistically diverse, 
proved the band has more arrows in its quiver than just the classic rock warhorses.
 The 24-year-old quintet opened with a moody run-through on “The Long Road” from 
the two-song single companion to Mirror Ball, the group’s 1995 collaboration with Neil 
Young. Premature respite over, Pearl Jam then put the pedal to the metal with the fierce 
“Go,” and rarely let up for over two hours.
 From vintage (“Why Go,” “Even Flow,” “Corduroy”) to contemporary (“Lightning Bolt,” 
“My Father’s Son,” “Got Some”), the band ripped into its catalog with gusto, letting 
up only for sort-of ballad “Sirens,” the acoustic “Elderly Woman Behind the Counter 
in a Small Town,” and John Lennon’s “Imagine” in the encore. The latter tunes were 
bulldozed in any case by the 1-2-3-4-5 punch of “State of Love and Trust” (from the 
Singles soundtrack), “Lukin,” “Porch,” “Alive,” and the band’s standard attack on Young’s 
“Rockin’ in the Free World.”
 With versions of folk rock (“Love Boat Captain”), roots rock (“Red Mosquito”), garage 
rock (“Do the Evolution”), and punk (“Mind Your Manners”), the band dabbled in stretch-
ing its boundaries. Yet Pearl Jam remains Pearl Jam no matter how the loaf is sliced.  
The element of surprise may be long gone, but Pearl Jam clearly still feels the fire.  
(8pm, Samsung Galaxy stage)  – Michael Toland
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ACL and foodies consciously couple
 Last year, the new craft beer tent was a much-needed oasis in the 
sweltering sun. Although constantly crowded, the ample space pro-
vided an excellent shaded spot to meet up with friends between 
sets. The expected array of American mass-produced beers was 
gone, replaced by grassy IPAs and rich stouts – a welcome respite, 
despite the slightly higher prices. Yes, you can buy a six-pack for 
the price of one beer in the tent, but hey, it’s a festival.
 This year, the tent features 16 different brews to choose from, 
including three local offerings from Real Ale Brewing as well as 
16-ounce Firemans 4 cans. While some of the most popular brews 
from last year’s list are back, organizers have mixed it up a bit by 
adding Alaskan’s Freeride APA and White, Odell’s 90 Shilling and 
IPA, Stone IPA, Harpoon UFO White, Victory Prima Pils, 
Breckenridge Agave Wheat, and Left Hand Milk Stout. For those 
who prefer a gluten-free buzz, the tent also offers Original Sin hard 
cider and Woodchuck Hopsation cider. Like last year, there will be 
plenty of screens showing the biggest NCAA and NFL games.
 As for something new, ACL is becoming populist. ACL has part-
nered with the Austin Food and Wine Festival (the two share the 
same producer, C3 Presents) for the last few years in serving 

snacks to the holders of the coveted VIP passes. Thankfully, that 
partnership has evolved into the first-ever Chef Showcase.
 The AFWF Chef Showcase will feature a different chef each day 
of ACL at Austin Eats, smack in the middle of the food court, from 
11am to 10pm. “The Austin Food and Wine Chef Showcase has 
been a perk reserved for ACL’s VIPs,” says Lindsay Hoffman, fes-
tival marketing manager at C3 Presents. “This year, we wanted to 
bring these top chefs to Austin Eats, so that fans could experience 
how our region’s top chefs continue to transform festival fare into 
a rich culinary experience. Delicious food has always been a com-
ponent of the ACL Fest experience, and partnering with Austin 
Food and Wine Festival just brings it to the next level.”  
 Highlights from last weekend include delicious grilled quail in a 
savory Asian glaze from Bryce and Jack Gilmore (of Odd Duck/
Barley Swine & Jack Allen’s Kitchen fame), San Antonio superchef 
Jason Dady’s unique take on Frito pies (yes, he did put Nutella on 

it!), and chorizo stuffed dates with 
applewood-smoked bacon, charred 
pepper sauce, and arugula salad 
from chef Blaine Staniford of Grace 
Restaurant in Fort Worth. Second 
weekend festivalgoers can look for-
ward to eclectic dishes from 
Andrew Wiseheart & Ben Edgerton 
(Contigo/Gardner) on Friday, the 
return of David Bull’s (Second Bar 
+ Kitchen/Congress) excellent 
bánh mì on Saturday, and Thai 
specialties from Alexis Chong 
(Sway) on Sunday.
 C3 will also be offering you a 
chance to win a pair of free weekend 
passes to the Austin Food and Wine 
Festival in April. Tag your favorite 
local food shots in Austin with 
#afwfest #aclfest on Instagram and 
Twitter throughout the weekend — 

whether it is at Zilker Park during the festival or anywhere else in 
Austin. The winner will be picked on October 13. Bon appétit and 
good luck!  – Claudia Alarcón

Something old, 
Something new

2014 acl music fest preview  food   second weekend

p
h

o
t

o
s

 b
y

 j
o

h
n

 a
n

d
e

r
s

o
n

Paul 
Qui

1327 South CongreSS H 512-442-5652

shop the  
hippest part 
of town at 
rock bottom 

prices!

Our boutique department is stocked with the trendiest high-end labels. 

St. Vincent 
de Paul

28   THE AUSTIN CHRONICLE ACL MUSIC FEST PREVIEW   octoBER 10-12, 2014   austinchronicle.com

Mobile?
So are we. Take us with you.

austinchronicle.com/m



ACL Aftershows by nina hernandeZ

Thursday 9
Parker Millsap, Possessed by Paul James, 

Lamberts
Jimmy Cliff, Paolo Nutini (outside)/ 

Robert Ellis (inside), Stubb’s

Friday 10
Benjamin Booker, Barfield, the Tyrant, Blank 

Range (SOLD OUT), Continental Club
Chvrches, the Range (SOLD OUT), Emo’s
Phox, Reuben & the Dark, Lamberts
Poliça, My Brightest Diamond, Parish
Skrillex, Alesia, David Heartbreak (outside; 

SOLD OUT)/The Chain Gang of 1974  
(inside), Stubb’s

The Glitch Mob (DJ set), Vulcan Gas Company

saTurday 11
Gramatik & Lettuce, Late Night Radio, Emo’s
Nikki Lane, Blank Range, Lamberts
Imelda May, the Bellfuries, Parish
Spoon, A Giant Dog (outside)/J. Roddy Walston 

& the Business (inside; SOLD OUT), Stubb’s
The Legendary Soul Stirrers,  

Gospel Brunch, Stubb’s

sunday 12
The Filthy Six, C-Boy’s Heart & Soul
The Durdens, Gospel Brunch, Stubb’s

C O n T i n u e d  F r O m  p . 2 7
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Parker Millsap

The Glitch Mob

Imelda May

Monday-Thursday 11aM-10pM
Fri-saT 11aM-Mid H sun noon-10pM

Mai Thai
AuThenTic ThAi cuisine

M
Downtown

Austin
207 sAn JAcinto

512.482.8244

MAithAiAustin.coM

HEALTHY
VEGETARIAN

CUISINE
WITH A 

DELICIOUS
ORIENTAL

FLAVOR

WE SERVE 
BUBBLE TEA
(512)457-1013
Mon-Fri 11-8:45pm
Sat-Sun 12-8:45pm
Parking Available

Veggie Heaven

1914-A Guadalupe • veggieheavenaustin.com

FREE  
bubble tea

with the purchase of one t-shirt  
($5 plus tax) Exp 10/31/14

All
proceeds
go to

thursdAy,

oct
23 6pm

All Ages

empire
control
room

606
eAst
seventhaustinchronicle.com/gameon

Play new and uPcoming titles from  local develoPers

austinchronicle.com   octoBER 10-12, 2014   THE AUSTIN CHRONICLE ACL MUSIC FEST PREVIEW   29

EROTIC
SHOWS
SEXY
STAFF

pRIvATE
SUITES (512)832-8858



NOt ShOwN ON the map: #21-29 are a ShOrt drive SOuth ON Lamar

1) Chuy’S With hubcaps, colored lights, 
and a velvet Elvis, this is Austin-style 
Tex-Mex at its tacky, funky best. It’s 
almost always busy, but the chips and 
creamy queso are worth the wait.  
1728 Barton Springs Rd.

2) the piCNiC A curated selection of 
some of Austin’s best food trucks – 
including Turf N’Surf Po’ Boy, 
Kebabalicious, Tapas Bravas, and 
the Mighty Cone.  
1720 Barton Springs Rd.

3) BaBy aCapuLCO SOuth Great 
enchiladas and multi flavored mar-
garitas that should come with 
warning stickers: “Muy bueno!” 
1628 Barton Springs Rd.

4) JuiCeLaNd This friendly and popu-
lar juice bar near Barton Springs 
offers fresh juices, smoothies, froths, 
and nondairy ice cream. You’ll feel 
better on the way out than you did 
going in. 1625 Barton Springs Rd.

5) Shady GrOve Take advantage of the 
beautiful outdoor seating area and hot 
dogs all year round in a family-friendly 
setting. We’re partial to the green-chile 
cheeseburgers with mountains of onion 
rings. 1624 Barton Springs Rd.

6) auStiN Java Cafe & Bar 
Beyond the morning cup o’ joe, 
Austin Java offers an array of suste-
nance plus luscious desserts. 
1608 Barton Springs Rd.

7) uNCLe BiLLy’S Brew & Que The 
barbecue sauce is outstanding on 
their tender sausage and ribs. After 
a day at Zilker Park, enjoy great ser-
vice and cold, house-brewed beers 
on tap. 1530 Barton Springs Rd.

8) SOuth auStiN SOCiaL Tucked 
behind Thom’s Market, SAS features 
some strong contenders for Austin’s 
food truck crown – including Boca, 
Beirut Lebanese, Unity Vegan 
Kitchen, Brunch Haus, and Uncle 
Louie G’s. 415 Jessie.

9) GreeN meSQuite BBQ One of 
Austin’s favorite barbecue dives –  
it may look seedy, but the menu is 
extensive and the food is terrific. 
1400 Barton Springs Rd.

10) p. terry’S BurGer StaNd 
Burgers fashioned from hormone- and 
antibiotic-free Black Angus beef, 
Buddy’s natural chicken, fresh-cut 
fries, and milkshakes. Sit at a picnic 
table on the patio. Dogs get a free 
biscuit. 404 S. Lamar.

11) fLOur aNd viNe This place has 
garnered fans of the Texas flat-iron 
steak and crawfish mac and cheese. 
300 S. Lamar.

12) COffee BeaN & tea Leaf 
Enjoy sandwiches, pastries, and free 
wi-fi at this Zilker-area coffeehouse. 
221 S. Lamar.

13) eL aLma Cafe y CaNtiNa Chef 
Alma Alcocer-Thomas’ take on casual 
Mexico City cuisine is approachable, 
affordable, and delicious. Brunch 
includes Huevos Franceses, made with 
eggs and spinach resting on corn pud-
ding; or her version of migas, Huevos 
Revuel tos. Throw down a Mimosa Feliz 
and don’t miss the cochinita pibil or 
the gorgeous views from the upstairs 
patio. 1025 Barton Springs Rd.

14) terry BLaCK’S BBQ As the 
mural says in the dining room, here 
“Brisket Is King.” The pork ribs are a 
treat too. 1003 Barton Springs Rd.

15) SaNdy’S hamBurGerS Some 
say the corn dogs and fries are the 
tastiest in South Austin, and others 
say the burgers are the best buy in 
town. We’re mostly interested in the 
frozen custard, malts, and soft-serve. 
603 Barton Springs Rd.

16) threadGiLL’S wOrLd hQ is just a 
shout away from the former Armadillo 
World Headquarters. The menu is 
packed with solid home-cooking 
options, and there’s a brunch buffet on 
Sundays. 301 W. Riverside.

17) Zax reStauraNt & Bar 
American bistro cuisine here: fluffy 
crab cakes, classic Caesar salads, 
and meaty burgers with bleu cheese. 
Try the make-your-own Bloody Mary 
at brunch. Then, if you can still read 
the menu, go for the steak au poivre 
or pan-seared duck breast.  
312 Barton Springs Rd.

18) auSSie’S GriLL & BeaChBar 
In addition to great appetizers and 
pub fare, Aussie’s offers big-screen 
TVs and beach volleyball courts out 
back. 306 Barton Springs Rd.

19) SOuthweSt BiStrO Located on 
the second level of the Hyatt Regency’s 
atrium, this place draws raves. Maybe 
it’s SWB’s commitment to local pro-
duce and meats that makes it a local 
favorite. 208 Barton Springs Rd.

20) uChi The sushi ranges from fresh 
scallops, tuna, and unagi to negitoro 
rolls, seaweed, and chicken salad, 
and all are highly rated. Reservations 
recommended. 801 S. Lamar.

21) Odd duCK Chef Bryce Gilmore 
revives his Odd Duck trailer with this 
brick-and-mortar starring seasonal, 
farm-fresh food prepared via wood-
fired oven. 1201 S. Lamar.

22) BarLata tapaS Bar You’ll find 
lots and lots of innovative small 
plates, as well as overflowing paella 
pans at this popular South Lamar 
newcomer. 1500 S. Lamar.

23) SaZóN With a grade of A for the 
chile relleno, you should feel adven-
turous for the rest of the menu. For 
fans of dishes made with the corn fun-
gus huitlacoche, this place is a must. 
1816 S. Lamar.

24) eL meSóN Casual lunches, dinners, 
and Sunday brunches feature tradition-
al, regional Mexican dishes, with some 
of the best salsas around as well as 
an extensive tequila selection. 
2038 S. Lamar.

25) BarLey SwiNe This nationally 
acclaimed gastropub offers small 
plates of skillfully prepared seasonal 
and local foods. 2024 S. Lamar.

26) heNri’S By day, this cheese shop has 
some serious food mojo bubbling forth. 
Culinary Institute graduate Andy Means 
has flair, which is obvious from the spot-
on wine and cheese/charcuterie pair-
ings, and from the originals emerging 
from the kitchen. 2026 S. Lamar.

27) LiCK Lavender, salted caramel, and 
caramelized carrot & tarragon are just a 
few flavors at this all-organic, all-Texas 
ice cream parlor. 2032 S. Lamar.

28) Opa! A canopy of trees protects this 
dog-friendly open space. Play bocce 
ball, table tennis, or just relax and 
enjoy Greek treats such as spinach pie 
and moussaka. 2050 S. Lamar.

29) OLivia Excellent American regional 
cuisine based on what’s fresh from 
local farmers and ranchers, paired with 
a full bar. For dessert, try the duck egg 
crème brûlée with huckleberry.  
2043 S. Lamar.
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Find more great places to eat  
even farther away from ACL Fest

at austinchronicle.com/restaurantguide.

Barton SpringS pool inFo
 Give your ears a break and your 
body a much-needed bath by drop-
ping by nearby Barton Springs Pool, 
which is fed by underground 
springs. A recent grounds-improve-
ment project added an ADA walkway 
to the pool and more bike racks, 
making our town treasure even 
more accessible to the masses. So 
jump in. At a chill 70 degrees, the 
water’s always fine.

Barton Springs Pool, 2201 Barton Springs Rd.
Hours: 5am-10pm; closed for cleaning on Thursdays, 9am-7pm
Admission (cash only): $3, resident adults;  

$4, non-residents; $2, resident juniors ages 12-17;  
$3, non-resident juniors;  
$1, resident kids ages 11 and under and seniors over 62; 
$2, non-resident kids and seniors 

Free admission for everyone, 5-8am & 9-10pm daily

 Call the Barton Springs hotline at 512/867-3080 
 for information on pool closures due to rain.  

No food, drinks, or smoking allowed.

2014 acl music fest preview  Food   second weekend

(512) 832-8788
DinHoChineseBBQ.com
8557 ReseaRch Blvd. ste 116

since 
1998

Din ho
CHinese BBQ

ZaGat Rated excellent 
& Family’s FavoRite 2013

BesT CHinese
Austin Chronicle 
ResTAURAnT POLL
WinneR 2010, 2011, 2012
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Frank & Angies 
Pizzeria

HUTSFRANKANDANGIES.COM

11AM-10PM
MONDAY-FRIDAY

12PM-10PM SATURDAY
5PM-10PM SUNDAY

508 WEST AVE
472-3534

• CLASSIC 
SICILIAN FAMILY 

RECIPES

• PREPARED 
FRESH FROM 
THE FINEST 
INGREDIENTS

• SERVED IN A 
COZY AUSTIN 
ATMOSPHERE 

RIGHT 
DOWNTOWN

no tvs!

THE 
SPIRIT OF 

LITTLE
ITALY IN 

THE � OF 
AUSTIN, 

TX!

“Superior pi� a served with  PANACHE” 
Wes Mar� a
 , Au� in � roni� e May 2013

Only ONE H
ut’s

807
West
6th St.

hutsfrankandangies.com★512.472.0693

OPEN
DAILY11AM -10PM

 There is only ONE
 Hamburger Joint

 on  Earth that offers 
grassfed, Texas-

raised Longhorn or 
Bison burgers!

 There is only ONE

 on  Earth that offers  on  Earth that offers 

HUTSFRANKANDANGIES.COM
CARMELA AND MICHAEL CUMBO

www.nimblefoods.com All meAls Are $8 And delivery is free!

1
freshly 

prepared 
meals

3
delivered 

quick

2
Online 

ordering

Redefining food delivery

LIFE’S SHORT. LOVE WHAT YOU DO.
CAREERS.FREEBIRDS.COM

FEED YOUR BELLY

8 Austin Area Locations

Concordia
South Congress
Hancock Center
Brodie Oaks
Austin Commons
Tech Ridge
Round Rock
San Marcos

At Freebirds World Burrito, the foundation of our food is 
simple. We only use all-natural, fresh ingredients and proudly 
make everything we serve in our kitchen, on the daily.
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Lifehack
DITCH EXPENSIVE FESTIVAL PARKING 
RIDE METRORAPID
OCTOBER 3-5 & 10-12

 
• LEAVE THE CAR AT HOME—METRORAPID TAKES  
   YOU TO THE STAGE.  

• FESTIVAL DROP-OFF VIA METRORAPID 803, STOPS 
   AT BARTON SPRINGS/LAMAR!  

• RIDE TO ACL SHUTTLE SITE ON METRORAPID 801 OR  
   803, STOPS AT REPUBLIC SQUARE PARK. 

 
CHEAP RIDES!  
$1.50 ONE WAY, $3 ROUND TRIP
 Friday 5 a.m. – 12:30 a.m. 
Saturdays 6 a.m. – 12:30 a.m. 
Sundays 7 a.m. – 10:30 p.m.

22nd St
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CESAR CHAVEZ

The
Domain

JJ Pickle
Research Campus

ACC Rio Grande

City
Hall

Seton
Hospital

Central
Market

Northcross
Shopping Center

Downtown
Austin

Austin
Convention
Center

Auditorium Shores/
Palmer Events Ctr

Westgate
Mall

Southpark Meadows
Shopping Center

St Edward’s
University

SoCo
District

Capitol
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Blanton
Museum of Art

University
of Texas

Bullock Texas State
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Downtown
Station

Crestview
Station

183

ACL SHUTTLES 
ON GUADALUPE

FESTIVAL 
DROP-OFF

PLAN YOUR TRIP, 
BUY YOUR PASSES WITH  
THE CAPMETRO APP
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