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ACL MusiC Fest Friday

Fidlar NooN, Bud Light stAge
 Fidlar, the L.A. skate-punk quartet whose eponymous 
debut took the party-boy world by storm this winter, 
made it quite clear that their first order of business is 
getting twisted beyond belief on whatever they can find. 
We talked to Brandon Schwartzel about what it’s like to 
get faded on tour.    – Chase Hoffberger

Austin Chronicle: You’ve been on the road nonstop since 
the release of your album in January. Is touring getting 
in the way of hanging out? 
Brandon Schwartzel: That’s kind of the bummer, and the 
thing that most people don’t understand about touring 
bands: They actually have to get to other places and do it all 

over again, every day. A lot of people will invite us to house 
parties or other bars. It sounds awesome, but we have to get 
up and drive eight hours and play another show.
AC: You guys have made no bones about trying to score 
drugs from fans on the road. How often are you successful?
BS: We usually have a pretty easy time finding weed, 
because everyone smokes weed now. It’s probably a 
good thing that it’s not a high success rate with anything 
else, because it keeps us together. If we were getting 
handed tons of drugs, we’d probably be way more fucked 
up than we are. Every now and then we’ll have a pretty 
trippy van ride. 
AC: You’re hitting the road with fellow ACLers the 
Orwells after this festival. They’re all pretty young. Have 
y’all talked about ways in which you plan to corrupt 
their impressionable minds?
BS: We’ve been talking about how they’ll probably be 
hitting us up for drinks a lot. Like, how are we going to 
work this? Are we going to give them a secret stash every 
night? They’re young, but they’re not reckless. They’re 
pretty on top of their shit for how young they are. 

“We usually have a pretty easy time 
finding weed, because everyone  
smokes weed now. It’s probably a  
good thing that it’s not a high success 
rate with anything else, because it  
keeps us together.”

C o v e r  B y  s h e L L e y  h i A M

 s e C o N d  W e e K e N d

BrooKe WAggoNer
1 2:4 5p m , Bm I stage

 Audiences might be quick to 
turn away from a classically trained 
singer-songwriter-pianist at a music 
festival, but set aside any Tori 
Amos prejudices for Nashville’s 
Waggoner, who blends storytelling 
with jazzy avant-pop on third LP, 
Originator, which she wrote, 
arranged, and orchestrated 
independently.  – Melanie Haupt

WidoWspeAK 
1 2:4 5p m , sa m su ng  
ga l a x y stage

 With a slipper in Mazzy Star’s 
waifish fairy folk and a boot in 
Royal Trux’s gutter balladry, Molly 
Hamilton’s detached soprano 
marinates in enough reverb to 
leave a tart aftertaste. The 
Brooklyn duo’s The Swamp EP 
balances folk pop with a smoky 
strain of bad-trip psychedelia for a 
perfect pre-hangover wake-up call.  
  – Michael Toland

Court yArd 
houNds
2p m , a m D stage

 There’ll be no howling from 
these Hounds. Dixie Chicks 
siblings Emily Robison and Martie 
Maguire continue to thrive outside 
of Natalie Maines’ creative control 
with their San Antonio-based 
Court Yard Hounds. Sophomore 
effort Amelita offers buoyant 
songs worthy of a Sheryl Crow-
style barefoot romp.   
  – Abby Johnston

shoveLs & rope
2:30p m , aust I n  
V e n t u r e s stage

 This South Carolina duo’s fireball 
folk & roll blazed across the 
Americana scene on the comet O’ Be 
Joyful. Cary Ann Hearst and Michael 
Trent’s exuberant performances 
upstaged tourmates the Lumineers 
and earned them an upcoming 
episode of Austin City Limits.   
  – Michael Toland

F r i d Ay  C O N T I N U E D  O N  p. 6

Gospel Tent: Pacha Massive, Blind Boys of Alabama, JD 
McPherson, and Jon Spencer Blues Explosion
ZiLKer pArK, FridAy, oCtoBer 4

 The downtempo dub and Latin-electro grooves of Pacha 
Massive proved the perfect way to ease into a not-so-hot 
afternoon under the Zilker Tent. The abbreviated set by 
the NYC trio with Dominican and San Antonio roots was 
digital namaste, an aural appetizer of largely empty calo-
ries. At least there was shade.
 The Blind Boys of Alabama, on the other hand, 
could’ve raised the dead with their heavenly harmonies 
and fourpiece backing band. From the first notes of Curtis 
Mayfield cover “People Get Ready,” it was clear that fans 
in the aptly nicknamed Gospel Tent were in for a treat.
 Formed nearly 75 years ago, the Blind Boys shimmered 
in matching silver suits while delivering a masterful set 
of traditional spirituals, covers, and a sampling from new 
release I’ll Find a Way, produced by Justin Vernon of Bon 
Iver. On “There Will Never Be Any Peace (Until God Is 
Seated at the Conference Table),” the piercing falsetto 
of the Blind Boys’ newest member, Paul Beasley, proved 
heaven’s gift. A stirring, almost definitive version of 
“Amazing Grace” was filled with just that, the trembling 
howl of original founding member Jimmy Carter serving as 
an extended exclamation point.
 The octogenarian then waded into the crowd, reach-
ing out to grasp the hands of the screaming fans he was 
unable to see. An encore that appeared truly unplanned 
– it’s no simple task to exit four blind senior citizens off-
stage once, never mind twice – reached an even “Higher 
Ground.” The Blind Boys are a tough act to follow, a fact 
not lost on JD McPherson.
 “We were a little nervous playing after the Blind Boys, I’ll 
be perfectly honest,” he said. “They just blew this stage up.”

 The Okie wasn’t wrong, but he more than held his own, 
leading a crackerjack fivepiece – piano, drums, guitar, 
saxophone, upright bass – through a rollicking R&B and 
rockabilly jamboree tailor-made for the Continental Club. 
Sock-hop single “North Side Gal” nearly raised the roof.
 If the Blind Boys were a tough act to follow, the Jon 
Spencer Blues Explosion would have proved damn near 
impossible. The Nineties stalwarts returned with last 
year’s raw Meat & Bone after an eight-year hiatus. The 
power trio showed all grit and no rust, unleashing a deaf-
ening barrage of dirty blues, gutter punk, and no-frills rock 
& roll with a touch of distorted theremin for chaotic good 
measure. It was fast, furious, and fuck-off fantastic.  
(All day, Zilker Tent stage) – Thomas Fawcett
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October 16, 2013
8 pm
Bass Concert Hall
  —
Landfall was commissioned by Texas 
Performing Arts at The University of Texas at 
Austin; Adelaide Festival, Australia; Barbican, 
London; Clarice Smith Performing Arts 
Center, University of Maryland, College Park; 
Peak Performances @ Montclair State (NJ); 
Perth International Arts Festival, Australia; 
and Stanford Live, Stanford University.  
Additional project support was provided to 
the Kronos Performing Arts Association by 
the National Endowment for the Arts.
 
World Premiere: February 1, 2013, Clarice 
Smith Performing Arts Center, University of 
Maryland, College Park
 
Worldwide Tour Representation 
Pomegranate Arts

This performance is made possible by a generous grant from The Andrew W. Mellon Foundation with additional support from 
the Dean of the College of Fine Arts and the Executive Vice President and Provost of The University of Texas at Austin.

Tickets at  texasperformingarts.org | $10 student tickets
Presented in PartnershiP with the dePartment of art and art history and the Visual arts Center

Texas PerfOrming arTs
presents Laurie anderson for the

Kronos Quartet:

LandfaLL
“...A riveting, gorgeous, new 
multimediA work...dreAmlike, to be 
sure, And Almost rituAlistic...”

—the wAshington Post
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 —
Laurie anderson
Kronos Quartet

David Harrington
violin

 
John Sherba
violin

 
Hank Dutt
viola

 
Sunny Yang
cello
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Sons of Fathers
12:20pM, AustiN veNtures stAge 
 Six months ago, Sons of Fathers were running the South by 
Southwest marathon, promoting sophomore effort Burning 
Days – released on their own Blanco River Music – through a 
combination of juggernaut live shows and tidy plots to get the 
discs into listeners’ hands. They gave away copies at shows, 
then enacted a social media Easter egg hunt at home here in 
Austin. They’d go to a local coffee shop or bar, leave a pile of 
CDs at the counter, then post a picture of the establishment’s 
sign to Facebook, alerting fans to the day’s spot for free music.
 “I came up with the idea,” says co-founder and co-frontman 
Paul Cauthen. “There’s a bunch of bands doing little schemes, 
throwing glittery shit all over the place. We decided to cut the 
fat and give it to them. If they want the CD, let’s give them the 
damn CD.”
 “People can get music for free anyway,” concurs Sons’ other 
half David Beck. 
 “Let people listen to it and then come out to the shows,” 
Cauthen continues.
 And come out to the shows they did. In the time that’s 
elapsed since Austin’s last mega music festival, the homegrown 
Americana-rockers have toured the greater U.S., played 
Bonnaroo (and been invited back to next year’s fest) and the 
Americana Music Festival in Nashville, and by the time they 
take the stage at ACL, they will have played the Grand Ole 
Opry. Twice.
 “They’ve really been picking up speed at the roots level,” 
explains the quintet’s manager, Marty Schwartz. “This has 
been as organic a campaign as possible.”  – Melanie Haupt
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piNBACK
3:30p m , Bu D l Igh t stage

 For 15 years, Zach Smith and Rob Snow – along with 
a rotating cast of supporting players – have produced 
subtle, bleak, nuanced indie rock under the umbrella of 
Pinback, bearing witness to our evolving culture. The 
pair’s fifth disc, Information Retrieved (Temporary 
Residence), is informed by our increased reliance on 
technology and skitters obliquely through a dystopian 
landscape.  – Melanie Haupt

eLeCtriC six 
3:4 5p m , aust I n V e n t u r e s stage

 Does it make you feel old that “Danger! High 
Voltage!” celebrated its 10-year anniversary in May? 
These Detroit dance-rockers never replicated that 
amazing, brain-blowing, Jack White-featuring first 
single, but they’ve cobbled together a warm, Ween-like 
legacy since. The sextet releases its 10th album 
Mustang next month.  – Luke Winkie

And by the time they take the stage at 
ACL, they will have played the Grand 
Ole Opry. Twice.
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JD McPherson
6pM, ZiLKer teNt stAge
 One recently recorded surprise, Signs & Signifiers, introduces 
former grade school art teacher JD McPherson. Steeped in 
rockabilly, guitarist/vocalist/songwriter McPherson, bassist/pro-
ducer Jimmy Sutton, and drummer/keyboardist Alex Hall didn’t 
attempt to re-create Sun Records. Instead, they so accurately 

re-created the sound of Chess Records’ R&B that you’d swear it 
was mono! McPherson took time from recording the follow-up to 
give us a call.  – Tim Stegall
JD McPherson: We’re working now on a new album, and it’s 
actually more exciting than the first time, but it’s harder work 
and there’s more of an exciting conflict back and forth with this. 
I really love watching things start to stack up. You have ideas 
and through everybody’s filter they start changing in front of 
your eyes into something you didn’t expect. That’s what hap-
pened on the first one for me. It was like, “Whoa! We sound like 

Willie Dixon and Chuck Berry and 
all those guys!” And it really sounds 
like it! I couldn’t believe it.
Austin Chronicle: You originally 
released Signs yourself. It was 
picked up by Rounder Records, 
given better distribution. Your 
video was a hit on YouTube. Now 
you’re about to play before thou-
sands of people for two weekends at 

ACL. That’s quite a journey.
JDM: If you count the release date on Jimmy Sutton’s Hi-Style 
label, we’re closing in on the third year of this record being avail-
able. ACL will be the last big show for it, where we’re only play-
ing songs from that record. It’s a really wonderful feeling to end 
the cycle that way. Because [puts on hick accent] good Lord 
willin’ and the creek don’t rise, the new record will be out short-
ly, and we’ll be able to start again. 

C O N T I N U E D  f r O m  p. 6

Fidlar
ZiLKer pArK, 
FridAy,  
oCtoBer 4
 There’s a first 
time for everything. 
At least that’s what 
I told myself while 
rolling out of bed at 
9am Friday to make it 
out to Zilker Park by 
noon. I’ve never been 
in a rush to catch a 
40-minute festival set 
before the sun starts 
setting, but here I 
was, girlfriend in tow, 
standing under the 
brutal sun watching a 
bunch of idiots play in 
a band called Fidlar.
 Fidlar don’t seem 
like early risers. 
Maybe it’s because 
they spent their Fun 
Fun Fun set last year 
openly soliciting the 
audience for drugs. Since then, they’ve released an eponymous debut 
that’s garnered a surprising amount of traction and managed to con-
vince the ACL ilk that their carbonated chaos is relevant to the masses.
 Makes sense. My 18-year-old sister has the Fidlar disc burnt in 
the family van. This is a band on the cusp of some serious exposure. 
Zac Carper screams about bumping a line of speed in a song called 
“Cheap Beer,” then hurls himself over the barrier to blast a dehydrated 
moshpit with a shotgun, “I don’t have a job! I don’t have a phone! Don’t 
have a life! And I’m always stoned.”
 The rest of the L.A. fourpiece, meanwhile, shouts, “WAKE! BAKE! 
SKATE!”
 Don’t be fooled. Fidlar are far too efficient to be true layabouts, 
but they sell slackerisms to the audience like food truck fry cooks. As 
Fidlar becomes successful, can they maintain that tone? (Noon, Bud 
Light stage) – Luke Winkie

Savages  ZiLKer pArK, FridAy, oCtoBer 4
 British fourpiece Savages have intimidating game faces, none more 
menacing than frontwoman Jehnny Beth’s.
 Decked entirely in black, save for the singer’s pink flats and Gemma 
Thompson’s turquoise guitar, the ladies blasted their experimental 
punk to an early afternoon crowd.
 Kicking off with “I Am Here” from its 2013 debut, Silence Yourself, 
Savages began a 40-minute eardrum pummel with distorted quips 
from a crushing guitar. Beth’s Karen O-styled vocals rang, punctuated 
by animated gestures that made it seem like she was accusing the 
audience. She crawled onto the speakers for “I Need Something New,” 
lording over the crowd even from a crouch.
 For all of Beth’s noticeable antics, Thompson’s power chords and 
Ayse Hassan’s notable bass rundowns further highlighted the, well, 
savage strength of the band, albeit not as deep as the disc version. 
For “No Face,” Hassan launched a minute-long bass slap, while 
Thompson’s guitar bursts proved the true carnage of Savages.
 They didn’t mind a bit of camp. “She Will” found the increasingly 
frantic singer doing rock’s version of jazz hands while the song mounted 
slowly, finally kneading in a crush of guitar and smoke haze that I briefly 
thought would cause the band to topple under its own weight. It didn’t.
 After fusing more dynamite with “Shut Up” and “Hit Me” and before 
the last note had entirely faded, the quartet was gone, without cer-
emony or another bang. (1pm, Honda stage) – Abby Johnston

They so accurately 
re-created the 
sound of Chess 
Records’ R&B that 
you’d swear it  
was mono!
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Steroid-
and Hormone-
free beef.

512 W. 29th . 477-1651
www.rubySbbq.com

Get your
All NAturAl

briSket
Here!

ContaCt agent nanCy taute with questions: 

512-497-5940

2105 glendale pl 
Travis HeigHTs 78704

5 bed, 4 bath, multiple living spaces, 
awesome kitchen & bathrooms, huge 

backyard! 3100+ sq ft per travis County. 
great awesome location to Dt, airport,  

& ih35. MLs#9296833

$724,800
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FuN 
4 p m , l a Dy BI r D stage

 There’s no denying Fun. In fact, it wouldn’t be 
shocking to see the NYC trio headline a festival like this 
one in the near future. Spearheaded by Nate Reuss’ 
operatic vocals, and a big, joyful dollop of Seventies 
arena-rock cheese, these recent Austin City Limits 
tapees pump the fury of Boston and INXS straight into 
the iPhone generation.  – Luke Winkie

LoCAL NAtives
4:30p m , sa m su ng ga l a x y stage

 Local Natives are L.A.’s great hope. New York City 
sports the Strokes, Montreal has Arcade Fire, Chicago 
keeps Wilco, but the City of Angels has never had a 
big, galvanizing indie-rock band to itself. Local 
Natives have the hooks, foamy guitars, and good 
looks. Sophomore LP Hummingbird hit No. 12 on the 
charts.  – Luke Winkie

JAKe Bugg
5p m , aust I n V e n t u r e s stage

 A breakout at March’s SXSW, Jake Bugg delivers a 
world-weary drawl to the manic energy of songs that 
belie his age. The UK teen’s eponymous debut captured 
a raw restlessness in garage-folk riffs and youthful 
anthems “Lightning Bolt” and “Two Fingers,” kicking 
against jaded malaise while mining the gritty scenes for 
gold. – Doug Freeman

WiLd BeLLe
6:15pm , aust I n V en t u r es stage

 Chicago siblings Natalie and Elliot Bergman – she’s the 
sultry voice, he’s the musical hunter/gatherer behind the 
band’s world-beat ethos – waded into indie rock on this 
year’s debut Isles, smelling of coconut oil and tobacco. The 
lyrics tackle love, true love, broken love, and maternal love 
(“June,” about their late mother, is both joyful and 
heartbreaking), while engaging in a vaguely colonial 
flirtation with all things irie. – Melanie Haupt

QueeNs oF the stoNe Age
7:30p m , Bu D l Igh t stage

 Despite its A-list entourage – Dave Grohl, Mark 
Lanegan, Alex Turner, Trent Reznor, Sir Elton John – and 
the slight return of original bassist Nick Oliveri, QOTSA’s 
new album and first in six years, … Like Clockwork 
(Matador), is all Josh Homme, unhinged. Complete with 
slow jams, monstrous epics, and a relentless groove, 
it’s his strongest album since Songs for the Deaf, 
boasting a cocky grandeur that’s more Queen than 
Queens.  – Austin Powell

F r i d Ay  C O N T I N U E D  O N  p. 1 0

ROCK YOUR ACL STYLE!

Austin Rocks TX
301 W 2nd Street
Across From ACL
512.983.0929

Wild About Music
115 E 6th Street
Across From The Driskill
512.708.1700

www.wildaboutmusic.com

OFFICIAL ACL & AUSTIN SWAG
shop AUSTIN ROCKS TX
and WILD ABOUT MUSIC

ACL TEES
ROCKING BOOTS
FESTIVAL LOOKS

JEWELRY
& HATS
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YES!!
512-459-5253

POSTERS/POSTCARDS
CDS/DVDs

AS QUICKLY AS 1 DAY 
COMPLETION!!
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The Dynamites feat. Charles Walker
6:30pM, BMi stAge

Jake Bugg
ZiLKer pArK, FridAy,  
oCtoBer 4

When last in Austin for South by 
Southwest, 19-year-old Jake Bugg 
boasted a shockingly strong debut 
LP and a stage presence that need-
ed some work.

Hardly gregarious on Friday, the 
young Brit was more confident 
and relaxed, locked in tighter with 
his rhythm section and enjoying a 
larger, more engaged crowd than at 
his last local appearance.

He also came to the table with 
new songs and a more rocking 
direction – the result of recent work 
with classic rock-loving Rick Rubin, 
perhaps? The tremolo-enhanced 
blues of “Ballad of Mr. Jones,” 
near-punk blaze of “What Doesn’t 
Kill You,” and a moody electric 
cover of Neil Young’s “My My, Hey 
Hey” point to new juice running 
through the youngster’s veins.

Bugg’s truest talent still rests on the influence of a certain Man in Black, via 
“Trouble Town,” “Country Song,” and the rockabilly-flavored “Slumville Sunrise.” Who 
knew that the most potent inheritor of the Tennessee Three’s distinctive boom-chicka-
boom would be a British teenager from council housing?

He’s additionally adept at ironically world-weary observations, like “Seen It All” and 
melancholy balladry like “Broken.” Ultimately, his biggest British hits gave him the 
most mileage. The show-closing “Lightning Bolt” elicited plenty of cheers, while the 
anthemic “Two Fingers” left an impression with its defiant honesty and rootsy hook.

Bugg may never be the star in the States that he is in the UK, but his ACL Fest set made 
him far more friends than he’s enjoyed here previously. (5pm, Austin Ventures stage) 

– Michael Toland

purity riNg 
7:4 5p m , aust I n V e n t u r e s stage

As the sun sets, Megan James and Corin Roddick will 
have their ideal performing condition: darkness. 
Roddick’s handcrafted instrument, a system of pipes 
and colored, lighted orbs, is the throbbing force behind 
Purity Ring’s bass-heavy head trip on debut album 
Ungirthed. The shows are solemn, captivating, and 
guaranteed to have dramatic flourishes.  

– Abby Johnston

Muse
8:30p m , sa m su ng ga l a x y stage

In The Hitchhiker’s Guide to the Galaxy, Douglas Adams 
imagines the loudest band in the universe, one with a live 
spectacle that could devastate entire planets. That’s 
Muse, the heaviest power trio this side of Rush. Since 
2003 stateside breakthrough Absolution, each album’s 
gotten exponentially bigger and more grandiose, the 
concepts even more far-fetched. Last year’s The 2nd Law 
tackled thermodynamics and the unsustainability of 
modern consumption.  – Austin Powell 

 The spirit of Sixties soul runs deep on Love Is Only Everything, 
the third album from the Dynamites featuring Charles Walker. 
We spoke with veteran soul singer Walker and Dynamites guitar-
ist/bandleader Bill Elder from their Nashville base. – Greg Beets
Austin Chronicle: How did you come up with a direction for the 
new album?
Bill Elder: The first record was a real funk, powerhouse kind of 
thing. The second one started getting more into social conscious-
ness, almost more of a Curtis Mayfield vibe. And this one, having 
worked with Charles for so many years, we really wanted to play 
to his strengths to the highest degree. He’s such an amazing, 
melodic singer and balladeer.
AC: Charles, do you remember the first time you sang in public?
Charles Walker: For my first professional job, I guess I was 
about 16. I would go sing in this club. I would do two or three 
numbers and then I’d have to leave out the back door because I 
wasn’t old enough.
BE: Charles, you should fast-forward to that story about how you 
went to the Apollo right after you got to New York.
CW: I met James Brown here in Nashville. All of the top acts 
came through Nashville. And he said that if I ever got to New 
York, look him up. So I moved to New York that next year [1961].
BE: ... on J.C. Davis’ recommendation.
CW: Yeah, J.C. Davis was a bandleader then. And I went to the 
back of the Apollo, just knocked on the door, and they let me in. 
You would always hear, “You can’t get into the Apollo. Forget 
about it.” But somehow or another, they heard me down there 
and said, “Let him in!” So I went in and I got the job with J.C. 
Davis and James.

BE: So he bangs on the door of the Apollo and six weeks later, 
he’s opening for James Brown on the road.  

“I met James Brown here in Nashville. 
All of the top acts came through 
Nashville. And he said that if I ever got 
to New York, look him up. So I moved 
to New York that next year [1961].”  
– Charles Walker
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Okkervil 
River
ZiLKer pArK, 
FridAy,  
oCtoBer 4
 A primary test for 
each new Okkervil 
River album is how 
well the songs 
mesh live with their 
previous material. 
How the worlds that 
Will Sheff spins 
so completely with 
each LP collide  
and expand upon 
each other.
 Brandishing the 
freshly released The Silver Gymnasium, Sheff’s most personal album in its recall of his small 
New Hampshire hometown circa 1986, Okkervil’s already cathartic catalog was recast with an 
edge that seemed to cut even more closely to the bone.
 Commencing with album openers “It Was My Season” and “On a Balcony” made the shift 
into the dark throb of Black Sheep Boy’s “For Real” all the more harrowing. Sheff’s understated 
declaration, “Tonight I thirst for real blood,” struck more forcefully against Gymnasium’s idyllic, 
lost-innocence themes.
 Likewise, the anthemic sweep of The Stage Names’ “John Allyn Smith Sails” rallied the Honda 
stage crowd into the melodic swoon of “Where the Spirit Left Us,” only to be crushed under the 
muffled roar and assault of “The Valley” and then realigned with the bursting Talking Heads-ish 
pop of “Stay Young.”
 The set list struggled to find cohesion, and yet in the sharp punches of “Our Life Is Not a 
Movie or Maybe” and the classic rock pull of “Down Down the Deep River,” the stylistic barrage 
seemed to aptly evoke a flailing against its own history, Sheff’s howl caught between the lost 
and remembered dredges that nonetheless closed upon the epic release of “Unless It’s Kicks.” 
(5pm, Honda stage) – Doug Freeman

Vampire 
Weekend
ZiLKer pArK, 
FridAy,  
oCtoBer 4
 Shouldn’t 
Vampire Weekend 
be headlining this 
festival? They’ve got 
a trio of critically 
beloved and com-
mercially ubiquitous 
LPs, plus style, 
grace, and charm. 
And they’re enjoyed 
by both aging boom-
ers and wayward 
12-year-olds.
 The name might 
not stack up with world-beaters like Depeche Mode and Lionel Richie, but Arcade Fire and the 
Black Keys have played the closing set before. Vampire Weekend doesn’t stack up?
 Even if you don’t think the New York quartet is on that level, there’s no band more profession-
al than Vampire Weekend, especially in terms of social good. Amidst a balmy late afternoon, 
Ezra Koenig jittered his guitar to “Cousins” and set things off. There’s no greater olive branch to 
an audience than opening with the lead single from the album everyone already knows.
 Koenig actually apologized before launching into songs from the excellent-but-still-new 
Modern Vampires of the City. There were snickers, even vague claims of cultural appropriation 
back in 2008 about four Ivy-educated boys singing songs about Oxford commas to Afropop 
rhythms. The gorgeous Contra quieted voices in 2010. These days it’s hard to even remember 
the contrarianism.
 Call them young, vogue, naive, or puerile. It doesn’t matter now: Vampire Weekend can 
line up 15 great songs in a row. Nothing feels sweeter than outliving your hate. They still play 
“A-Punk,” too. (6pm, Lady Bird stage) – Luke Winkie
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510 SOUTH CONGRESS Building
512-474-7091
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before & after ACL FEST
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Friday LocaL Limits by K e vin Cu r tin

The Preservation (11:20am, Austin Ventures stage) 
 Sunny pop harmonies, folk-y depth, and gorgeous rock led by former Weary Boys’ singer Mario Matteoli.
Asleep at the Wheel (Noon, Lady Bird stage) 
 The charismatic kings of Western swing have been the first main stage band at every ACL.
Sons of Fathers (12:20pm, Austin Ventures stage) 
 Timeless roots rock built on the gospel harmonies of dual frontmen Paul Cauthen and David Beck.
Court Yard Hounds (2pm, Lady Bird stage) 
 The Dixie Chicks without Natalie, sisters Martie Maguire and Emily Robison ply sweet folk on July’s  

second LP Amelita.
Mother Falcon (3:30pm, Austin Kiddie Limits stage) 
 Austin’s indie orchestra teams up with children’s entertainer Tim and the Space Cadets, whose songs 

about superheroes, puppets, and snow days can be heard at your local Chuck E. Cheese.
Okkervil River (5pm, Honda stage) 
 Mature, carefully crafted indie rock with heavy personal depth from sentimental frontman Will Sheff.
The Black Angels (5:30pm, Bud Light stage) 
 The hypnotic shepherds of modern psych rock mesmerize with evil drone and, lately, Sixties pop.

Jon Spencer  
Blues Explosion
7:30pM, ZiLKer teNt stAge
 It seemed to happen out of nowhere, Meat & Bone, the Jon Spencer Blues Explosion’s 
first disc in eight years. Their ACL tent revival of blues and punk remains invigorating 
as hell. Having taken time off from JSBX to explore rockabilly in Heavy Trash with 
Matt Verta-Ray, Spencer was eager to talk punk rock blues today.  – Tim Stegall
Austin Chronicle: It’s been great to see the Blues Explosion become an influence over 
time. The White Stripes certainly took your approach to the bank, while other recent 
acts like the Jim Jones Revue have clearly been influenced by you guys as well.
Jon Spencer: Maybe. I always thought the Blues Explosion was a great band, and I 
still think they’re a great band. I think what we do is special. I can’t speak to any of 
that other stuff, but I will say: We’re a great band! [laughs]
AC: JSBX has always done well in Austin. This will probably be the biggest audience 
you’ve played before down here. How does it feel, compared to back in the Nineties, 
that you’re doing these bigger shows now?
JS: I’m a lot older. I guess my body feels differently. The most important thing is that 
my love of it, the passion, is unabated. That’s never changed. We still enjoy doing this, 
and that’s why we’re doing it. It still feels good, so we’re gonna keep doing it. There’s 
shifts in the audiences, and the crowds have changed a little bit, but we’re still doing 
what we’ve always done: We’re playing rock & roll and putting on a rock & roll show. 
People’s desire to get together, shout, stomp their feet and share, that will never change.

Their ACL 
tent revival 
of blues and 
punk remains 
invigorating  
as hell.
 

Queens of the 
Stone Age
ZiLKer pArK, FridAy, 
oCtoBer 4
 Josh Homme spent 
three months bedridden 
from complications of a 
knee surgery that nearly 
turned fatal in late 2010. 
The experience clearly 
awakened something 
inside him.
 Queens of the Stone 
Age’s first album in six 
years, ... Like Clockwork, 
is a near masterpiece: a 
coiling epic with the sort of 
vulnerablity only afforded 
through a hospital gown.
 At the band’s Austin 
City Limits taping Thursday 
night, QOTSA stormed 
the Moody Theater like it 
was the Bastille, playing 
with the rabid intensity 
of a band out to define 
its legacy. Homme and 
his current bad company 
– the most dialed-in back-
ing band he’s had since 
Kyuss – plowed through 
a 90-minute set of vol-
taic blues that burned like 
the Allman Brothers at 
Fillmore East.
 On a stage far too small for their catalog, Queens opened Friday night’s ACL Fest set 
where the censors would have cut them off: Rated R’s “Feel Good Hit of the Summer” 
and its timeless narcotics rap sheet, “nicotine, Valium, Vicodin, marijuana, ecstasy, and 
alcohol ... c-c-c- cocaine!”
 Homme kept the hits coming, chasing a double shot of Songs for the Deaf’s “You 
Think I Ain’t Worth a Dollar, But I Feel Like a Millionaire” and “No One Knows” with a 
menacing “My God Is the Sun,” while “Go With the Flow” charged like a highway chase 
scene.
 These days, QOTSA has swagger measured by the metric ton, as the more glam num-
bers like “Smooth Sailing” and Era Vulgaris’ “Make It Wit Chu” demonstrated how Josh 
Homme could play sleazy and sexy at once. (7:30pm, Bud Light stage)  
  – Austin Powell

Black Angels
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Depeche 
Mode
ZiLKer pArK, 
FridAy, oCtoBer 4
 Because Depeche 
Mode has been 
around since John 
Lennon was shot and 
Ronald Reagan got 
elected President – 
1980 – Friday night’s 
ACL headliner fun was 
anticipating which of 
their dozens of hits 
would not only recall 
but also preserve that 
bygone era.
 In a polished, 15-song set that dug deep into their back catalog, the veteran UK synth greats 
delivered a satisfying performance that spoke to their longevity, touching nearly every one of 
their dozen-plus discs. Dave Gahan and company powered on with “Welcome to My World” from 
this year’s Delta Machine.
 By then, the sinewy singer was already shilling top-shelf charisma, strutting around the stage 
like a greasy peacock in a black leather vest and tight pants, working the crowd in what felt like 
a parody of Mick Jagger. He sneered his way through “Policy of Truth,” at one point slyly hump-
ing the mic stand – a clear sign that Gahan could have a fantastic time while also taking the 
piss out of this whole “nostalgia act” business.
 Early selections like “Black Celebration” and “A Question of Time,” with its pulsing, tick-tock 
beat, translated well into the outdoor music context despite being soundtracks to the darkened 
bedrooms of angsty Eighties youth. Guitarist Martin Gore’s neutered ballads, “Home” and 
“Shake the Disease,” were all torch songs with no torch.
 Meanwhile, the video programming toyed with an Eighties aesthetic, fiddling with tracers and 
MTV-style rapid cuts. After hitting all their marks with “Enjoy the Silence” and “Personal Jesus,” 
Depeche Mode encored with “Just Can’t Get Enough,” “I Feel You” and, finally, struck the per-
fect closing note with the sinister bombast of “Never Let Me Down Again.”  
(8pm, Lady Bird stage) – Melanie Haupt

Muse
ZiLKer pArK, 
FridAy, oCtoBer 4
 At the very start of 
Muse’s third appear-
ance at ACL Fest, 
bandleader Matt 
Bellamy hit maybe 
three chords before 
stage power shut 
down like a California 
grid.
 Broken generator 
fixed some 20 min-
utes later, the UK 
trio relaunched 
“Supremacy,” a pomp-
ous Olympic anthem 
from its latest LP, The 2nd Law. And in case you don’t know, calling Muse pompous is like call-
ing a banana yellow. It’s a statement of fact, not a value judgement.
 Accompanied by acid geometry visuals, Muse reveled in melodic melodrama. Glitchy synths 
paved the way for the neo-classical riff of “Plug In Baby,” while ambient instrumental “The 2nd 
Law: Isolated System” accompanied apocalyptic film clips and prefaced glam-beat sing-along 
“Uprising.” Bellamy wrung out Hendrix’s version of “The Star Spangled Banner” prior to crash-
ing into danceable groove skyscraper “Hysteria.”
 This band holds nothing back when it comes to onstage bombast, and the legions wouldn’t 
want it any other way. The sea of bodies swooned to every classical flourish and wigged-out gui-
tar solo, greeting the radio hit “Madness” with joy and singing the bridges of “Time Is Running 
Out” and “Starlight” unprompted. It just makes sense to get swept up in Muse’s grandiosity.
 Besides, the band has enough sense of humor to use cheesy animated dancing frogs as 
accompaniment to “Panic Station.” Another power outage clipped penultimate song “Survival” 
before it climaxed, but several minutes of dead air didn’t blunt the impact of encore anthem 
“Knights of Cydonia,” the brilliantly excessive mini-epic crossing Ennio Morricone with Queen. 
That’s what Muse is all about. (8:30pm, Samsung Galaxy stage) – Michael Toland
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Walk THe mOOn
2P M , SA M SU NG GA L A X Y STAGE

 This Cincinnati quartet refreshes sunshine pop with its 
self-titled LP and “Anna Sun,” a vivacious single touched 
by melancholy. Following a set at Lollapalooza 20 and 
tours with Young the Giant and Fun, WTM’s bright hooks 
and hip-shuffling rhythms look poised for a breakout.  
  – Michael Toland

THe VerVe pipe
3:30P M , AUST I N K I DDI E L I M I T S STAGE

 After Nineties one-hit-wonderdom with “The Freshmen,” 
Michigan’s Verve Pipe reinvented itself as a children’s act. 
Latest LP Are We There Yet? bursts with effervescent, 
frequently hilarious ditties including “Homework Blues 
Stomp” and “I Didn’t Get My Note Signed.” The Pipe’s 
penchant for classic pop hooks and lyrics that don’t talk 
down to anybody means as good a time for parents as 
kids. (Also Sunday at 4:05pm)  – Michael Toland

silVersun piCkups
4 P M , SA M SU NG GA L A X Y STAGE

 Been a long time since “Lazy Eye,” but don’t 
marginalize this L.A. quartet. Latest album Neck of the 
Woods landed DOA, yet they’re still capable of churning 
honest-to-God majesty. If Billy Corgan stays defiant in his 
prickishness, at least Silversun Pickups are willing to pick 
up his slack.  – Luke Winkie

Autre ne Veut
Zilker park, saTurday, OCTOBer 5
 When Arthur Ashin first started making music as 
R&B alter ego Autre Ne Veut, he was afraid the expo-
sure would influence his graduate work in psychol-
ogy. If you saw him live on Saturday at ACL, you’ll 
understand why.
 Ashin came out onto the Honda stage wearing 
basketball shorts, a baggy white shirt, and black 
Doc Martins with his hat pulled backwards as an 
extended introduction of “Play by Play” streamed off 
of his black Macbook. Then he started to sing, and 
suddenly, Ashin appeared almost manic – pacing, 
clutching the mic for dear life, and doubling over to 
retch out the words. All of that commotion, and he 
still sounded silky smooth.
 Delicate, vulnerable vocals on this winter’s Anxiety 
were reinforced by gruffness, with Ashin often drop-
ping out of falsetto for a full-blown belt. The kind of 
androgynous crooning on “Ego Free Sex Free” lost 
its ambiguity as Ashin sounded increasingly masculine to great 
effect. His foil – one lone singer positioned on the opposite side 
of the sparse stage – had a bigger role live than on disc.
 Her voice worked alongside Ashin’s, matching his power with 
a smoldering alto. Plus, she provided a semblance of normalcy 
while the lead carried on. At one point during an extended break, 

aCl musiC FesT SATURDAY
Hundred WaTers
1 1:30A M , HON DA STAGE

 Hundred Waters twists pastoral folk into mesmerizing 
electronica, a thoroughly contemporary sound 
hauntingly cut against the grain of the Gainesville, Fla., 
quintet’s songwriting and frontwoman Nicole Miglis’ 
leaping vocals. The glitched textures of their eponymous 
2012 debut on Elestial Sound led to the band’s signing 
to Skrillex’s OWSLA label and subsequent Thistle EP, 
with eclectic remixes by AraabMuzik and Star Slinger. 
  – Doug Freeman

deap Vally 
1 P M , BU D L IGH T STAGE

 What makes “Bad for My Body,” the first single from 
Deap Vally’s upcoming debut, Sistrionix (Cherrytree), 
so deliciously ironic with its gleeful disavowal of “right” 
female behavior is that Lindsey Troy and Julie Edwards 
met at a crochet class. The L.A. duo demonstrate a 
kiss-off attitude, searing guitars, and thrashing drums 
which earns them a spot in the rock chick hall of fame 
alongside Janis and Courtney.
  – Melanie Haupt

reignWOlF 
1 P M , AUST I N 
V E N T U R E S STAGE

 That Jordan Cook, aka 
Reignwolf, continues to 
sweep through the 
festival circuit without 
even releasing an official 
album serves as 
testament to his 
incomparably cathartic 
live show, bolstered by 
his blistering electric 
guitar. Like a one-man 
powerhouse of raw Black 
Keys blues and grit, the howling Seattle-based 
Canadian has rightly emerged among the next great 
guitar shredders.  – Doug Freeman
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Parquet Courts
11:30am, Bud ligHT sTage
 With Light Up Gold, New York’s Parquet Courts started with 
a crateload of post-punk touchstones and emerged with a trea-
tise in sync with the anxieties of our time. Exiled Texan guitar-
ist/vocalist Andrew Savage spoke to us from England about the 
quartet’s creative process.  – Greg Beets
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Austin Chronicle: When did 
the theme of Light Up Gold 
begin to emerge? Was there a 
song that brought it together?
Andrew Savage: I’d say that 
the title track is the thematic 
centerpiece of the record.
AC: Do you tend to start with 
a specific song idea or do lyr-
ics come first? 
AS: Lyric writing starts just 
as indiscriminate writing, 
without structure or parame-
ter. The difference between 
Parquet Courts and other 
songs I’ve done is this: The 
music tends to follow the 
words, and it makes the deliv-
ery of lyrics and melodies a 
bit more interesting I think.
AC: How did the band work 
out the song sequence for 
Light Up Gold? Did it take a 
long time?
AS: Nothing with Parquet 
Courts ever gets too precious. 
A decision is made and we 
move on.

AC: How is the album you’re 
working on now different?
AS: I hope to capture some of 
the rawness of our earlier out-
put, but also move forward as 
far as songwriting goes.
AC: Has the acclaim you’ve 
gotten for Light Up Gold put 
pressure on the band?
AS: I don’t know if pressure is 
the word I would use. Really, 
it’s just given us more enthu-
siasm to keep creating. 
AC: What’s the most memo-
rable aftershow comment 
you’ve gotten?
AS: One time somebody 
threw a bunch of snacks on 
stage during “Stoned and 
Starving.” It was appreciated.
AC: What – if anything – do you 
miss about living in Texas?
AS: Free chips and salsa. 

Parquet Courts started with a crateload of post-punk touchstones 
and emerged with a treatise in sync with the anxieties of our time.

with no soundboard to adjust and just the snap of the drummer, 
Ashin stared down the crowd, not singing, for a full minute. I 
shrunk under his gaze from 60 feet back.
 An Autre Ne Veut performance won’t be a great advertisement 
if he decides to become a practicing psychologist, but it’ll keep 
audiences coming. (1pm, Honda stage) – Abby Johnston
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sAtUrDAY LoCAL LIMIts
BY K E VIN CU R TIN

Whiskey Shivers (11:15am, Austin Ventures stage) 
 Barefoot quintet raises hell, glasses, and your spirits with their 

good-natured thrashgrass.
My Jerusalem (Noon, Austin Ventures stage) 
 Big Easy transplants, fronted by the belligerently entertaining local Jeff Klein. 

“Postmodern Southern Gothic soul.”
Mother Falcon (12:30pm, Austin Kiddie Limits stage) 
 Austin’s indie orchestra teams up with children’s entertainer Tim and the 

Space Cadets, whose songs about superheroes, puppets, and snow days 
can be heard at your local Chuck E. Cheese. 

True Believers (4pm, Zilker Tent stage) 
 The heroic, mid-Eighties guitar rock mothership of Austin legends Jon Dee 

Graham and Alejandro Escovedo reunited last year in the wake of SXSW 
Creative Director Brent Grulke’s death.

Shakey Graves (4:30pm, BMI stage) 
 Tri-note finger-picking, suitcase-stomping, one-man band melts hearts and 

tells strange stories.
Bright Light Social Hour (7pm, Austin Ventures stage) 
 After breaking out locally with the irresistible electro-rock hook “Back 

and Forth,” BLSH have proven themselves on the national stage with 
their big-time live show.
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Valerie June Zilker park, saTurday, OCTOBer 5
 Valerie June stood holding a guitar at the front of the BMI stage, 
her swirling crown of righteous locks seemingly telling the story of 
black roots music from the beginning of time.
 Her immense talent was evident even at soundcheck, which 
unfortunately ran 10 minutes into her set time due to serious 
sound issues that were only resolved a half-hour later.
 The Tennessee native with an otherworldly voice was visibly 
annoyed with the technical difficulties. Frankly, she deserved bet-
ter. That won’t be an issue when she inevitably makes a future 
appearance on Austin City Limits, the small-screen variety.
 Despite the snafus, June effortlessly blended deep blues, coun-
try twang, and Appalachian mountain music while donning pearls 
and a new pair of turquoise boots purchased at Allens Boots on 
South Congress. She started the set solo on the acoustic “I Shall 
Not Be Moved” before calling on her full band for album standouts 
“Workin’ Woman Blues,” “Tennessee Time,” and the title track 
from debut tour de force Pushin’ Against a Stone.
 Switching instruments every few songs, June wielded a ukulele 
(“This is little baby. All babies are sweet, but she’s especially sug-
ary.”) on “Somebody to Love” and an old-school electric Gibson on 
“Shotgun,” the blood red axe serving as deadly weapon.
 “It’s always good to throw in a murder ballad,” deadpanned the 
young thirtysomething.
 The bonus of a two-weekend festival is that the soundman has 
a chance to redeem himself, or risk being the subject of the next 
one. (2:30pm, BMi stage) – Thomas Fawcett

Vintage Trouble
Zilker park, saTurday, OCTOBer 5
 Dubbed “the new protocol of soul,” Vintage Trouble has been 
on the verge of a breakthrough for a couple of years. Given 
Saturday’s visceral reaction from ACL, that status won’t remain 
valid for long.
 The Hollywood quartet pumped itself and the audience up with 
the brief “High Times (They Are Coming),” its gospel fervor forcing 
feet to move and hearts to beat faster. The spectacular “Blues 
Hand Me Down” hit home hardest with the sight of sharp-dressed 
singer Ty Taylor spinning like a top and spiraling his mic cable 
as guitarist Nalle Colt rocked confidently and the rhythm section 
shook the groove into the ground.
 Taylor knew it, too, and rounded up a sense of audience par-
ticipation for nearly every song afterward. A cappella call-and-

response during 
the funky yet ten-
der “Nancy Lee” 
caught immediate 
fire, while the 
singer’s command 
to “1-2-3, push your 
pelvis with me!” 
during the wild sin-
gle “Pelvis Pusher” 
cranked the heat.
 Socially con-
scious ballad “Not 
Alright By Me,” fea-
turing local guest 
singer Patrice Pike, 
turned VT’s flame 

down to a simmer, but Colt broke out his nasty for the explosive 
“Run Like the River,” during which Taylor joined the crowd. There 
was no containing this inferno. The Wilson Pickett-soaked “Strike 
Your Light” practically melted the stage.
 Later, Taylor channeled his inner Sam Cooke on closing ballad 
“Run Outta You,” enticing the audience to sing the chorus after 
Colt’s frenzied guitar solo and sending the musicians offstage 
one-by-one in a gentle cool down. Not since the Bellrays or even 
Cowboy Mouth has a band so quickly and easily placed the people 
in the palm of its hand. Vintage Trouble’s gospel power has noth-
ing to do with religion. It’s the physical manifestation of collective 
soul. (5:45pm, Austin Ventures stage) – Michael Toland
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Whiskey Shivers
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  $899

rocktoberfest
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50-70%

queen Size 7 pc
BedrooM Set 
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 $499

MicrofiBer 
recliner 

$149

faux MarBle 
dining taBle 
w/ 4 chairS
 $199

queen Size 
platforM

$169

all MattreSS SetS half off queen Size 
                                           euro top 
                                           MattreSS Set
                                            $199

MattreSS SetS:
twin Set        $119
full Set       $149 

queen Set       $189
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OCTOBER 10-13
in historic gruene

highlights

FEATURED ARTISTS

BENEF I T I NG  THE  UN I TED  WAY  OF  COMAL  COUNTY

GRUENEMUSICANDWINEFEST.ORG

4 days. 4 distinct events.

turn your passion 
into your profession

512.447.2002
4719 S. Congress Ave • Austin TX • 78745

roland@mediatech.edu

pursue an exciting 
career in recording arts
Learn the basic to advanced aspects 
of Audio Recording. Get the skills you 
need to become a talented engineer 
in a recording studio, radio station, 
TV station, post-production facility or 
live music venue. Our students gain the 
necessary instruction and opportunities 
to achieve ProTools operator-level 
certification directly from Avid.
Find disclosures on graduation rates, student financial obligations and 
more at mediatech.edu/disclosures. MediaTech cannot guarantee 
employment or salary.

mediatech.edu

 Financial Aid available 
to those who qualify

 Comprehensive  
1-Year Programs

 Job Placement Assistance 
After Graduation

 Approved for  
Veterans Training
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liTTle green Cars 
4:30P M , AUST I N V E N T U R E S STAGE

 The emotive indie pop of Dublin, Ireland’s Little Green Cars 
touches on the Americana infatuations of the Lumineers or 
even Mumford & Sons, but with more rock. This year’s debut, 
Absolute Zero, plays between the tensions of Stevie Appleby’s 
nasal twang and Faye O’Rourke’s soaring, dramatic vocals that 
rival Florence + the Machine.  – Doug Freeman

greensky Bluegrass
5:30P M Z I L K E R T E N T STAGE 

 A live fixture for both the sandal-wearin’, Frisbee-tossin’, 
jam-band crowd and button-up bluegrass traditionalists, 
Greensky occupies a middle ground in the stylistic chasm 
between Yonder Mountain String Band and Del McCoury. Dave 
Bruzza and Paul Hoffman apply soulful singer-songwriter vox 
over legit picking, imbuing these Michigan natives with a rare 
angle that works both in the studio and on epic live jams. 
  – Kevin Curtin

HAIM
2pm, lady Bird sTage
 Despite the recent release of debut 
full-length Days Are Gone and whirl-
wind touring slated through mid-
December, San Fernando Valley’s Haim 
still takes time to geek out for Lionel 
Richie. The three sisters bring Nineties-
soaked rock to a second weekend at 
Zilker. We caught up with the “baby,” 
Alana Haim.  – Abby Johnston
Austin Chronicle: How’s it going?
Alana Haim: I’m in London, so I’m hav-
ing the best time in the world.
AC: So you toured all summer, you’ve 
got U.S. dates through October, and a 
European tour through mid-December. 
When do you get to take a break?
AH: I hope I never have to take a break. 
The last break I got we were in 
Amsterdam, and we hadn’t had a day 
off in a long time because we were fin-
ishing the record and doing preparation 
for the release. I was thinking, “Oh my 
God, first day off and I’m going to go 
balls out.” I wanted to party and run 
around the city, and then the next 

“Oh my God, Lionel Richie! I’m going to cry. 
If he f**king plays ‘Hello’ I will cry.” – Alana Haim

morning I woke up and had an epic cold. 
My body doesn’t want days off. It’s like, 
“Nope, keep working.”
AC: How are your parents feeling at this 
stage? Are they totally overwhelmed?
AH: They’re super stoked. I think that 
they’re the happiest that we are together 
and that we chose to be in a band together. 
They’re just happy that we can play shows 
where more than five people show up.

AC: Is there an ACL set you’re looking 
forward to?
AH: Portugal the Man, for sure. 
[Someone prompts her.] They’re telling 
me that Lionel Richie is playing, but I 
don’t know if that’s true.
AC: It’s true.
AH: It’s true?! Oh my God, Lionel 
Richie, by far! I’m going to cry. If he 
fucking plays “Hello” I will cry. I will 
make a weird, clay head in the shape of 
Lionel Richie and throw it on stage. 
AC: I’ll watch for it.
AH: Do it. You’re going to be like, “Oh 
shit, she did it.”

s aT u r d ay  C O N T I N U E D  O N  p. 2 3s aT u r d ays aT u r d ay  C O N T I N U E D  O N  p. 2 3 C O N T I N U E D  O N  p. 2 3

Wilco
Zilker park, 
saTurday, 
OCTOBer 5
 With no new 
album to pro-
mote, Wilco had 
free rein over 
its ACL Fest set 
list. In fact, the 
famed Chicago 
ensemble cov-
ered a lot of 
territory over the 
course of 60 min-
utes, from bub-
bling space rock 
to alt.country and 
melodic pop of 
the finest kind.
 Wilco spent part of the summer touring with Bob Dylan, and bandleader Jeff Tweedy has 
grown even closer to resembling Zimmy, with a scruffy beard, white hat, and dark glasses. 
Try as it might, however, the band never really caught fire.
 In a live setting, musicians depend on the audience to be attentive and provide a 
certain amount of positive reinforcement that lifts everything to the next level. The large 
ACL assemblage at the Samsung Galaxy stage seemed to be in tailgating mode. At one 
point, the chatter grew so loud, it was almost as if one of America’s great bands wasn’t 
even playing.
 The opening riffs of “Impossible Germany” received a smattering of recognition, but the 
expansive, inspired rendition of that song never materialized. As always, a spacey version 
of “I Am Trying to Break Your Heart,” the breezy pop “Dawned on Me,” and the gradually 
intensifying “A Shot in the Arm” were augmented by the guitar histrionics of Nels Cline. 
On the whole, the set fell short and one couldn’t help but walk away thinking Wilco wasn’t 
entirely to blame. (6pm, Samsung Galaxy stage) – Jim Caligiuri

The Mavericks
Zilker park, saTurday, OCTOBer 5
 The reformed Mavericks are a miracle. They could almost be a Gulf Coast counterpart 
to Los Lobos – a band that evolved from simple beginnings into something special and 
uniquely their own.
 The Mavericks have journeyed from a stripped-down hybrid of Buck Owens & the 
Buckaroos with the high drama of Roy Orbison to exactly the same model with a whole lot 
of chrome, extra tail fins, bullet-shaped lights, and a highly torqued engine under the hood 
– much of it in Latin flavor.
 Walking out dressed like a pack of the most badass gunfighters in town – save for hyper-
active dancing fool and keyboardist Jerry Dale McFadden, who wore a snazzy mod suit and 
snap-brim hat – and augmented by a twopiece horn section and some young vato on accor-
dion, Raul Malo and his mob tore the Zilker Tent apart. It was Saturday night, and depend-
ing on the song, the stage became either the hottest honky-tonk in town or the most swin-
gin’ cantina in ATX.
 New tunes like “Back in Your Arms Again” swung like the Sir Douglas Quintet playing 
ska. The band as a whole is one giant rhythm section, with the occasional lead flourish 

providing a huge swing-
ing groove for Malo’s 
enormous voice to wail 
his dramatic tales atop.
   It was nonstop smiles 
until “All You Ever Do 
Is Bring Me Down” did 
just that to the house. 
Master musicianship 
was harnessed to serve 
a song and an ability to 
entertain and captivate. 
Every band could learn 
from the Mavericks. 
(7pm, Zilker Tent 
stage) – Tim Stegall
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LADY
BIRD
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True Believers
4pm, Zilker TenT sTage
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ACL Aftershows
FRIDAY 11
Junip, Valerie June, 

Antone’s
STRFKR, Bear Mountain, 

Chrome Sparks, Emo’s
Mark Farina, Blockhead, 

Little People, DJ Mel, 
Haven

Roadkill Ghost Choir, 
Lamberts

Savages, Parish
Wilco, Stubb’s, SOLD OUT

SATuRDAY 12
Noah & the Whale, Brazos Hall
Franz Ferdinand, Smith Westerns, Frankie Rose, Emo’s
Twin Forks, Matrimony, Holy Mountain
Typhoon, Lamberts, SOLD OUT
The Growlers, Foxygen, the Cosmonauts, Gap Dream, 

Together Pangea, Parish
Eric Church, Stubb’s, SOLD OUT
The Blind Boys of Alabama gospel brunch, Stubb’s
Moon Duo, Christian Bland + the Revelators,  

Holy Mountain
Red Baraat, Stubb’s inside

SunDAY 13
Tyree Morris & Hearts of Worship gospel brunch, Stubb’s 
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“[Big festivals are] great because you have a built-in 
audience: a lot of people who’ve never seen you. Plus there’s 
the spectacle of it. Bands want to be great when they play for 
so many people.”  – Alejandro Escovedo

 True Believers, Austin’s legendary gui-
tar army from the Eighties, finds them-
selves in reunion mode, playing some of 
their best shows ever and even writing 
new tunes. Here’s some conversation 
with Troob Alejandro Escovedo. 
  – Jim Caligiuri
Austin Chronicle: I know you’ve per-
formed at ACL as a solo artist. How do 
you feel about playing big festivals?
Alejandro Escovedo: They’re great 
because you have a built-in audience: a 
lot of people who’ve never seen you. Plus 
there’s the spectacle of it. Bands want to 
be great when they play for so many 
people. I think it’s a great opportunity for 
a band like the True Believers. That’s 
true of any band from Austin. People 
from elsewhere get to see something 
they’ve maybe only read about.
AC: Personally, I wish more bands from 
Austin would play to represent the great 
scene we have here.

AE: Well, it would be cool if you could see 
a Scratch Acid reunion. If they would 
play ACL, that would be great.
AC: The True Believers seem to be taking 
the band itself more seriously after play-
ing at the memorial for SXSW Creative 
Director Brent Grulke. What’s different 
this time?
AE: It’s really different. Not only are we 
way different people, but we’ve all grown 
up. We’ve all had our own careers. We’ve 
gone out there and slugged it out on the 
road. Coming back we’ve all had more 
appreciation and respect not only for the 
True Believers but for each other. It’s 
made a big difference. I think that when 
we play the way we played for Brent, it 
was the way we used to play all the time. 
Somewhere along the way we lost it. We 
got beat up by the industry and the road. 
So to find it again, the joy and fun, to be 
around each other in a real positive way, 
is kind of major and we all took to it.
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VinTage TrOuBle
5:4 5P M , AUST I N V E N T U R E S STAGE

 How Vintage Trouble remains in the bubbling-under 
stage is a mystery. Major talk show appearances, tours 
with Bon Jovi and the Who (twice), and a near-constant 
road presence bespeak a big-ass breakthrough 
incoming. Fronted by charismatic singer Ty Taylor, the 
L.A. foursome’s bluesy rock & soul regularly sets 
shows ablaze.  – Michael Toland

 passiOn piT  
6P M , A M D STAGE

 Last summer’s Gossamer (Columbia), a polished and 
joyous-yet-hysterical reprise of Passion Pit’s infectious 
dance-pop, was overshadowed by frontman Michael 
Angelakos’ dealing with his bipolar disorder, but the group 
has rebounded gracefully. The Brooklyn-via-Boston quintet 
tours the dark beauty of Angelakos’ autobiographical opus 
through November, turning his pain into a string of 
euphoric dance parties.  – Melanie Haupt

sHOuTing maTCHes
 7 P M , BU D L IGH T STAGE

 For someone who watched his lonesome solo project 
blossom into Bon Iver, Justin Vernon remains 
delightfully unattached. The Shouting Matches is his 
most frivolous moment yet, a woolly, bar-blues trio 
composed of old friends from Wisconsin. Given that 
their debut carries the name Grownass Man, you know 
where you’re at.  – Luke Winkie

maVeriCks   
7 P M , Z I L K E R T E N T STAGE

 Austin’s love affair with this Nashville quintet and its 
Southwestern twang extends back more than two decades, 
so when the current reunion and new disc In Time dropped 
at SXSW, it was time to make room in ACL’s gospel tent. 
Raul Malo – Tex-Mex, rockabilly, bilingual – still croons like 
no less than Roy Orbison (“Call Me When You Get to 
Heaven”).  – Raoul Hernandez

2 0 1 3  a c l  m u s i c  f e s t  p r e v i e w  saTurday  s e c o n d  w e e k e n d
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Kendrick Lamar
Zilker park, saTurday, OCTOBer 5
 It’s been less than two months since Kendrick Lamar lit 
a fire under hip-hop’s collective ass by calling out names on 
“Control,” a Big Sean song in name only. With that verse, 
Lamar didn’t simply put his peers on blast. He inserted him-
self into the “best rapper alive” conversation. On Saturday 
night at ACL he proved why.
 The fact that the Compton MC is here at all – the lone 
rapper at ACL – should tell you something about his current 
place in the pantheon, if not the festival’s priorities and 
prime demographic.
 Performing with a live band in front of an endless sea of 
smoke plumes and white people, the inner-city griot imme-
diately demanded hands in the air – and had the crowd 
eating out of his own – from the jump of “m.A.A.d city” to 
the ferocious “Backseat Freestyle,” which was largely just 
a sing-along.
 A$AP Rocky collabo “Fuckin’ Problems” preceded good 
kid, m.A.A.d city album anchors “Money Trees, “Bitch, Don’t 
Kill My Vibe,” and “Poetic Justice.” An homage to the L.A. 
assets of women, weed, and weather, “The Recipe” felt like 
it could have been about Austin as the temperature torpe-
doed to a breezy 70 degrees while the sun set on Zilker 
Park to chants of “Ken-drick, Ken-drick.”
 Before diving into “Swimming Pools (Drank),” Compton’s 
crown jewel asked everyone to put their cell phones in the 
air to “represent the stars we’ve been shooting for since 
day one.” As the sound faded out on the “A.D.H.D.” encore, 
Kendrick could be heard repeating the same phrase ad infi-
nitum: “I will be back. I will be back. I. Will. Be. Back.”
 Little doubt he meant as a headliner. He’ll need more 
hits, but don’t bet against it, ya bish. (7pm, Honda stage)
  – Thomas Fawcett

The Shouting Matches
Zilker park, saTurday, OCTOBer 5
 By virtue of the fact that he’s responsible for Bon Iver, 
Justin Vernon is a musical genius and everyone should 
love every music-related fart and hum he emits. However, 
despite a technically superior performance that was indeed 
quite fun, it was during this set that cultural appropriation 
fatigue set in.
 Vernon, drummer Brian Moen, and organist Phil Cook 
took the stage as the sun set with the bandleader greeting 
the sparse crowd with a simple, “Howdy, y’all. We’re the 
Shouting Matches, and we’re just going to try to have the 
best time possible.” Have a good time they did, cracking 
jokes about staying properly hydrated and making goofy 
allusions to Yanni Live at the Acropolis.
 All that fun was being had because three guys onstage 
decided to spin out electrified variants of Southern blues, 
gospel, and soul, much of which appears on the trio’s 
recent release, Grownass Man. Where “Avery Hill” dabbled 
in bluesy rock, “Mother, When?” evoked a tent revival. 
One could even imagine Robert Duvall preach-dancing on 
the side of the stage. Meanwhile, “Heaven Knows” took 
a detour to low-down, no-good-woman blues, and “Seven 
Sisters” allowed for a long, smoky harmonica solo from 
Cook, the band’s resident cutup.
 While Vernon and company certainly paid appropriate hom-
age to their musical influences, covering J.J. Cale’s “Crazy 
Mama” and giving a shout-out to the Blind Boys of Alabama, 
whose recent album I’ll Find a Way Vernon produced, as 
part of their introduction to the heavily gospel-infused “New 
Theme,” the Shouting Matches don’t really seem to be add-
ing much to the musical conversation that began when the 
Rolling Stones discovered the three-chord progression of the 
blues. (7pm, Bud Light stage) – Melanie Haupt

The Cure
Zilker park, saTurday, OCTOBer 5
 Given that the Cure is a 35-year-old act whose last major 
hits were written 20 years ago, the youthfulness of its 
crowd for the first of two ACL headlining sets was surpris-
ing. Opening with a sluggish “Plainsong,” the band – led, as 
always, by founder Robert Smith – scanned tentative, with a 
chunky and worn-looking Smith seeming particularly unhap-
py. Yet the Cure founder emoted the follow-up “Pictures 
of You,” and by the time the band hit “Lullaby,” the entire 
group was more animated. Momentum established, the 
Cure could do no wrong.
 Loosely dividing the concert into thirds, the band spent 
the first part on hits both massive and missed, from the 
jangly “High” and moody “Lovesong” to the funky “The 
Walk” and brooding “Fascination Street.” A buoyant “Just 
Like Heaven” indicated the band isn’t burned out on its big-
gest hit yet.
 Following a strangely detached “Friday I’m in Love,” the 
live fivepiece shifted from easy pop hits to widescreen 
anthems, slaying “The Hungry Ghost,” “Want,” and “Doing 
the Unstuck” with more bloodthirst than previously dis-
played. “One Hundred Years” and “Disintegration” brought 
the main set to an epic close.
 “I wish we had more time,” Smith lamented as the encore 
began. As if to dispel the clouds gathered by the previous 
minor keys, the band indulged its playful side, beginning 
with “The Lovecats” and continuing with such delightfully 
silly fare as “The Caterpillar,” “Why Can’t I Be You?,” and 
“Hot Hot Hot!”
 The Cure ended its two-hour set with the sterling guitar 
pop of 1979’s “Boys Don’t Cry,” a reminder that Robert 
Smith’s distinctive vision remains timeless. (8pm, Lady 
Bird stage) – Michael Toland
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Chameleon Cold Brew is now available at these grocers:

On your way to ACL this weekend? Get your cold brew fix near the 

festival at Thoms Market 1418 Barton Springs Blvd,

Whole Foods Market 6th and Lamar, and Royal Blue Grocery Downtown.

1418 BARTON SPRINGS ROAD

W W W . C H A M E L E O N C O L D B R E W . C O M

ADD WATER, DAIRY, OR YOUR FAVORITE FLAVOR,
AND DRINK IT ANYTIME, ANYHOW, ANYWHERE.

We craft every ounce of Chameleon Cold-Brew for 16 hours using
only 100% organic, fair trade Arabica beans and fi ltered water.

Unique cold-brewing process results in a smooth, highly
caffeinated, less acidic coffee that can be enjoyed hot or over ice.

HOW DO 

YOU

COLOR YOUR
COFFEE?
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acl music Fest SUNDAY
Dawes
2pm, samsung galaXy stage
 Southern California’s Dawes 
released third album Stories Don’t 
End in April. Their Seventies melo-
dies and shimmering harmonies 
have led some to compare the quar-
tet to Crosby, Stills & Nash. Lead 
singer/songwriter Taylor Goldsmith 
responded by email.  – Jim Caligiuri

Austin Chronicle: You’ve been tour-
ing heavily since the new album 
came out. Must be nice to be young. 
Or are you tired yet?
Taylor Goldsmith: It’s tiring, but 
it’s part of the gig. The most living 
form of a song happens onstage. So 
therefore we get the richest experi-
ences out of these songs on tour, not 
making records. Also, we’re proud 
workaholics. I can’t imagine what 
else we’d be doing.
AC: What are you planning on doing 
after the tour ends? Are you thinking 
of another album? And on a related 
note, are you able to write songs 
when you’re on the road?
TG: All we wanna do is play shows 
and make records. We don’t plan on 
taking any extended time off or 

exploring different projects. I write a 
little on tour, but it’s kind of tough 
when you’re always around others. I 
do most of my writing when we’re not 
on tour, which typically are only little 
windows, but it works out. I’ve already 
got a few written for the next album.
AC: The test of a good song can be 
whether or not it’s adaptable to differ-

ent performance situations. How did 
the idea of opening and closing the new 
disc with different versions of “Just 
Beneath the Surface” come about?
TG: It really came from it feeling 
not quite complete without the last 
verse and chorus. It also seemed to 
explore similar ideas as most of the 
songs on the album – “Something 
in Common,” “From a Window 
Seat,” “Stories Don’t End” – and 
for that reason we thought it would 
be nice to bookend the record with 
the song.

FoXygen   no on, Sa m Su ng ga l a x y Stage
 All hail psych-rock’s enfants terrible. While Sam France and Jonathan 
Rado generated much buzz on the strength of January’s modestly titled We 
Are the 21st Century Ambassadors of Peace & Magic (Jagjaguwar), the 
band’s shambolic performances at SXSW left some spectators cold. Here’s 
hoping the mercurial France’s performance-related broken leg, which he 
sustained this summer after falling off a stage, has healed in time for 
redemption, ACL Fest-style.  – Melanie Haupt

noaH & tHe WHale 2:30p m , Hon da Stage
 Though a consistent Top 10 seller in its native UK, Twickenham’s Noah & 
the Whale has yet to garner a sizable stateside audience. That could 
change. New LP Heart of Nowhere strikes a clever balance between neo-folk 
sincerity and New Wave accessibility. Charlie Fink’s personalized 
tunesmithery touches hearts young, old, and grizzled.  – Michael Toland

red baraat 6p m , Z i l K e r t e n t Stage
 Bandleader Sunny Jain can sound downright professorial when holding 
court on the Punjabi origins of Red Baraat, but the Brooklyn-based octet 
rumbles like a thundering herd of Asian elephants – all percussion and 
brass, no BS. With the Indian dhol drum out front, Red Baraat peddles the 
pulsating rhythms of Indian wedding music with a touch of New Orleans 
second line and D.C. go-go.  – Thomas Fawcett

Their Seventies melodies and shimmering 
harmonies have led some to compare 

the quartet to Crosby, Stills & Nash.
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Noah & the Whale
Zilker park, sunday, october 6
 Though its albums consistently place in the Top 10 in its native UK, 
Noah & the Whale has yet to make any kind of impact on the American 
charts or radio. Of course, old-school sources matter little in an 
Internet world, and a substantial crowd gathered in front of the Honda 
stage for the band’s Zilker coming-out party on Sunday at ACL Fest.
 Though the Twickenham quintet began as a clever indie-folk outfit 
with connections to the same scene that produced Mumford & Sons 
and Laura Marling, it’s evolved into a more expansive outfit, with 
smooth melodies, rich arrangements, and an emphasis on leader 
Charlie Fink’s engaging songs – sort of a British approximation of 
American heartland rock.
 The band appropriately took the stage with “Tonight’s the Kind of 
Night,” a song blessed with a sense of possibility and optimism tailor-
made for a festival crowd. Indeed, a similar theme pervaded “Waiting 
for My Chance to Come,” “Give It All Back,” and “L.I.F.E.G.O.E.S.O.N.,” 
all of which emphasized triumph over adversity.
 It would all be too much if not for a modest sincerity that prevents 
the Whale’s performances from coming anywhere near over-the-
top. The band didn’t always strike gold – the heavily cheered early 
single “2 Atoms in a Molecule” demonstrated how closely the band 
escaped being Barenaked Ladies II, while “Give a Little Love” choked 
on its own sap – but midtempo anthems “Blue Skies,” “Lifetime,” 
and “5 Years Time” rode the twin virtues of savvy craft and plentiful 
heart home to Breakthroughville. (2:30pm, honda stage) 
  – Michael Tolandj
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Raise Money to Advance LGBT Rights

Conveniently Located in Downtown 
Austin, close to most bus routes!

www.telefund.com

We are raising money for progressive causes 
like the Democratic Party, the American Civil 
Liberties Union, Planned Parenthood 
Federation of America to protect a woman’s 
right to choose, and have fought to repeal 
“Don’t Ask, Don’t Tell” with the Human 
Rights Campaign.  New campaigns with other 
great causes are starting every day!

* Average Pay $11-$12/hr
* Full or Part Time
* 16-40 hrs/week
* Eves/A�ernoons/Weekends
*Students Welcome

The 2012 CAMPAIGN 
Starts Today, Apply Now!

303-894-0456 | www.telefund.com

Do somthing you can be proud of. 

To Apply Call 512-916-4001
Flexible Scheduling, shifts are:
Mon. - Fri. 12:30PM - 4:30PM
and 5:00pm - 9:00PM 
Saturday and Sunday
12:00PM - 6:00PM

The 2012 elections were historic for LGBT rights.  The state of 
Wisconsin elected our country’s fi rst openly gay senator, and 
voters in four diff erent states went to the polls in support of 

marriage equality!!  While we celebrate our victories, there is 
still a lot of work that needs to be done:

• Same-sex marriage is still not permitted in 37 states.

• There are no federal protections for LGBT people in the
 workplace, and it is still legal to be fi red because you are
 gay or lesbian in 29 states.

 
Telefund is hiring enthusiastic, politically aware people to raise 
money for organizations working to protect and advance LGBT 

rights such as the Human Rights Campaign and the ACLU.  
Along with these, we also raise money for political and non-

profi t organizations like Planned Parenthood, PBS,
the Sierra Club and the ASPCA.

 Now that the 2012 Elections are decided, it is critical we help 
move the country forward. The next couple of years will be 

decisive for equality, health care, the environment, and other 
issues. Be a part of history! This is a great job for college 

students, college grads, individuals seeking a second job, and 
retirees looking for part-time work. Come work with our fun, 

passionate staff  in a comfortable calling center.

AND MAKE A DIFFERENCE!!

Our boutique department is stocked 
with the trendiest high-end labels and 
a large selection of pearl snap shirts. 

1327 SOUTH CONGRESS � 512-442-5652

shop the hippest part of town at rock bottom prices!
St. Vincent de PaulSt. Vincent de PaulSt. Vincent de PaulSt. Vincent de PaulSt. Vincent de PaulSt. Vincent de PaulSt. Vincent de Paul
Thrift StoreThrift StoreThrift StoreThrift StoreThrift StoreThrift StoreThrift StoreThrift StoreThrift StoreThrift StoreThrift StoreThrift StoreThrift StoreThrift Store

Join the movement to Ditch Disposable and save Ditch Disposable and save Ditch Disposable
approximately 18 bottles from the landfill in just 
30 days. Start today by picking up your bottle 
at any Whole Earth store and refill from the 
free Camelbak Filling stations at ACL.

DITCH  
DISPOSABLE

eddy Stainless 
Insulated 

Whole Earth  
Provision Co.
2410 San Antonio Street • 512-478-1577
1014 North Lamar • 512-476-1414
Westgate Shopping Center • 512-899-0992
WholeEarthProvision.com

eddy
Insulated

Groove 
Insulated
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Divine Fits 4:30pm, Honda stage
 Last year, Britt Daniel made waves around Austin when he announced 
that he was taking a break from longtime local heroes Spoon to start a 
new band called Divine Fits – which promptly released A Thing Called 
Divine Fits and toured the country. On the eve of their own hiatus – 
Daniel’s currently recording Spoon’s eighth album here – the blonde 
bard talked about the importance of hitting the reset button every once 
in a while.  – Chase Hoffberger

Austin Chronicle: Divine Fits was a new band with new songs that 
nobody had ever heard. But it also wasn’t a band of no-names. Did it feel 
like you were starting over? 
Britt Daniel: It felt very new to me. We were playing smaller rooms. I was 
playing with brand new people. It wasn’t like the first time I went out on 
tour, but it was a very different scope from going out with Spoon. It’s always 
more fun playing smaller rooms. It’s easier to do a good show, and it’s eas-
ier for people to really have an experience that’s shared with the performer. 
AC: It’s been fun to watch you play bass with the Fits.
BD: It’s always been my favorite instrument. It was the first instrument I 
ever had, until I realized that I couldn’t do too much with it when I was 
trying to write songs and sold it for a guitar. But I’ve always played it a lot 
on [Spoon’s] records. If you ask anybody who’s played both, almost every-
body will tell you that the bass is more fun. It’s more of a feel and less of 
a technical instrument, and when you get to play those low notes, it just 
feels like power.

“Almost everybody will tell you that the bass is 
more fun. It’s more of a feel and less of a technical 

instrument, and when you get to play those low 
notes, it just feels like power.” – Britt Daniel
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eric cHurcH
6p m , Sa m Su ng ga l a x y Stage

 North Carolina’s Eric Church kicked up dust in 
Nashville almost immediately with his 2006 debut LP 
Sinners Like Me, but it was 2011’s Chief that put him 
on top of the country charts. With enough grit and 
rowdiness to counter the contemporary country radio 
polish, Church pushes Nashville in the right direction 
while still rousing arena crowds, evidenced by his 
new live LP Caught in the Act.  – Doug Freeman 

pHospHorescent
6:1 5p m , auSt i n  V e n t u r e S Stage

 The nom de plume for Brooklyn’s Matthew Houck, 
Phosphorescent’s latest, Muchacho, has been hailed 
as his masterpiece. Mixing dusty alt.country with 
unbridled ambience and his strongest songwriting, 
Houck paints a world that’s weary and gray yet 
searching for a vague sort of redemption. 
   – Jim Caligiuri

tame impala 
6:30p m , Hon da Stage

 Australia’s own Flaming Lips, Perth’s Tame Impala 
scored an alt-rock radio hit this year with “Elephant,” a 
synthtastic take on T. Rexian sex grooves off 
breakthrough second album Lonerism. Leader Kevin 
Parker’s modern take on psychedelia gives way to 
traditional trippiness in concert, so expect old-
fashioned acid rock jamming alongside Pitchfork-
friendly pop tunes.  – Michael Toland

GET YOUR BEATER READY TO RULE ACL.   
WE’LL FIX IT FAST AND SET YOU FREE!   

WASH •  LUBE • GEAR ADJUSTMENT
BRAKE CHECK • TIRE REPAIR • W.I.T.

WE CAN MAKE 
THIS BIKE ROCK 
IN 24 HOURS or less.

400 NUECES • (512) 473-0222
WWW.MELLOWJOHNNYS.COM

Downtown!
Park with us at ACL
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Franz 
Ferdinand
Zilker park,  
sunday,  
october 6
 Going by evi-
dence presented 
all weekend at 
ACL Fest, of all 
the bands of their 
generation, Franz 
Ferdinand might be 
the only one with a 
sense of humor.
 You can see it in 
the deliberately car-
toonish oversized 
guitar amps with 
huge dials, knobs, 
and red lights erected in front of their actual backline. You can hear it as they morph one of 
their songs into Donna Summer’s “I Feel Love.”
 The Glaswegian New Wave revivalists prove a master class in taut, muscular rock & roll and 
how to engage and entertain even the largest audience. Franz Ferdinand was the one band I 
saw on the Samsung Galaxy stage that put on a calisthenic, action-packed show displaying an 
active stage presence with no light show or flashing video displays.
 Leader Alex Kapranos’ stage banter was witty without any cliched “All right, Austin!” conde-
scension. The quartet worked up a lean, aggressive assault that was simple but angular, dove-
tailing Chic into the Clash.
 So engaging was the band, even songs from the disappointing new Right Thoughts, Right 
Words, Right Action took on a new life in performance. Once career-making hits “Take Me Out” 
and “This Fire” exploded off the stage, Franz Ferdinand owned this weekend. They’re true stars. 
(4pm, samsung Galaxy stage) – Tim Stegall

White 
Denim
Zilker park,  
sunday,  
october 6
 Last month, guitar-
ist James Petralli told 
the Chronicle that 
White Denim’s recent 
popularity would limit 
how experimental the 
band could get live. “I 
don’t think we could 
get away with playing 
‘Darksided Computer 
Mouth’ … at the 
Fillmore,” he said. “I 
don’t think that would 
translate.”
 Anybody lamenting 
White Denim’s shift 
into sanity is currently short-selling the band’s new material.
 What’s less wild is more refined – more intricate, more subtle. It’s granted Petralli more 
space to stretch out, and the best rhythm section in Texas more context to climb into. It’s not 
as cold-cocked and created for chaos like Workout Holiday or 2007’s still-stunning Let’s Talk 
About It EP, but Corsicana Lemonade, out Oct. 29, packs serious chop-busting muscle.
 Sunday afternoon, Corsicana Lemonade tracks “Come Back,” “Pretty Green,” and “Distant 
Relative Salute” sliced straight into staples “Anvil Everything” and “I Start to Run” before the 
band clocked into CL opener “At Night in Dreams” and opened the curtain on a five-song med-
ley covering each of their American-released albums.
 Fits mystery “Mirrored and Reverse” settled into D’s “Drug,” which doubled into Exposion 
jump-off “All You Really Have to Do.” Petralli was handling his guitar by then, swinging it left of 
his body as bassist Steve Terebecki rattled repetitively on a familiar line.
 He’d already teased the line before “Drug.” At the last minute, White Denim dug into “Mess 
Your Hair Up,” that relentless and entirely out-of-control track off Let’s Talk About It, the same 
EP that housed “Darksided Computer Mouth.” True dudes can only stay away for so long.  
(5pm, austin Ventures stage) – Chase Hoffberger
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➽ fri. oct. 11

jackie myers  7:30pm

baby atlas 9:30pm

brian haas & john speice 
duo cd release 11:30pm

Happy Hour daily 5-7pm • 125 free parking spaces 
$2  wells  +  domest i cs  weekdays  5pm-7pm 

1509 s. lamar • 473-0121
one2onebar.com

➽ mon. oct. 14
Motown Motown M MondayMondayM   onday  onday w i th

the Matchmaker 
onday

he Matchmaker 
onday

band 9pm

the nightowls  11:15pm

➽ wed. oct. 16

Don Harvey & a Is Red 7:30pm

black red black (brannen temple, 
red young, ephraim owens)  9:30pm

the dave scher trio 11:15pm

➽ ➽ ➽ thur. oct. 10 thur. oct. 10 
Songwriter Round with   Graham
Wilkinson, drew smith, nathan 
singleton & special Guest
john pointer 9pm
anne marie jensen (mary may love) 10pm
rattletree marimba 11:30pm

➽ sun. oct. 13
sunday  funday  w i t h

tHE POssUM POssE 10pm

amanda Cevallos &  
the High Hands 10pm

➽ tue. oct. 15

JIMMy & tHE MUstaNGs 8pm

Ghosts along the brazos 10pm

➽ sat. oct. 12

susanne abbott 7:30pm

PaUl RENNa 9:30pm

steamroller 11:30pm
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Eric Church
Zilker park, sunday, october 6
 There was a great article in Entertainment 
Weekly on the current state of country music. 
They called it an “identity crisis,” saying 
Nashville’s “embroiled in an outright civil war.”
 Eric Church wasn’t mentioned in the piece, 
but the music he presented Sunday evening 
at ACL Fest highlights a big part of the prob-
lem of what passes for country these days.
 He fits a heaviness worthy of Black 
Sabbath, along with Iron Maiden’s dual guitar 
zingers, into his songs about present-day 
America. One can be sure, however, that 
Waylon Jennings – name-checked in “Lotta 
Boot Left to Fill” – didn’t need double kick 
drums to get his point across.
 Church’s appearance at the festival was an 
anomaly. No other artists from the current cast 
of Nashville stars were on the bill, although, 
for what it’s worth, he did play Lollapalooza. 
The audience was definitely his, singing along 
at all the right times, almost breathlessly wait-
ing for his monster hit “Springsteen.” Overall, 
the reaction was tepid in comparison to the 
colossal noise Church’s band made.
 A great deal has been made of his songwriting chops, and things quieted some for “A 
Country Boy Can Survive” and “These Boots,” offering a glimpse of Alan Jackson-style humility. 
Yet a banjo on almost every song didn’t make it country any more than it makes what Mumford 
& Sons does bluegrass.
 The party atmosphere and songs like “Jack Daniels” point the way toward Church’s desire to be 
another Hank Jr. Instead, he came across as flimsy as Hank III. (6pm, samsung Galaxy stage)  
  – Jim Caligiuri

Phoenix  Zilker park, sunday, october 6
 Four years ago, Thomas Mars’ face had the look of genuine disbelief as he surveyed the 
afternoon crowd at ACL Fest’s AMD stage. He gathered himself, jumped off of the platform, and 
sprinted through the barriers separating the crowds, peppering the audience with high fives. 
Mars remembers that day, too.
 “We were here four years ago,” he announced midway through Phoenix’s Sunday set. “That 
was the first large crowd that we’d ever played to.”
 Then, Mars launched himself into the crowd – just as he had done years before.
 If you use set times as a litmus test for relevancy, the French pop-rockers have moved 
well beyond the sweat-box afternoon slots to overlapping with Thom Yorke and Flea. Despite 
Phoenix’s tripled star power since 2009, the band seems largely the same. It still takes the 
time to reward loyal fans, flipping far back into its catalog for songs like “If I Ever Feel Better” 
and “Run Run Run,” which predate 2009’s U.S. breakthrough Wolfgang Amadeus Phoenix. Its 
frontman still crowd surfs, high fives, and grins at his own fortune.
 Phoenix has, however, added news songs to the repertoire. The band’s broken in Bankrupt! 
cuts “Entertainment” and “S.O.S. in Bel Air” since it swung through the Moody Theater in May, 

leaving them much 
more comfortable 
among well-worn hits, 
though true comfort 
wasn’t in short order. 
During the one-two 
punch of “Lasso” and 
“Lisztomania” it was 
easier to hear the 
crowd singing anything 
than Mars himself. 
(7pm, bud Light 
stage) – Abby Johnston
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That’s right. 
We’ll pay you to do that.

Seeking college-educated students 
and professionals ages 18-39 

for sperm donations helping 
infertile couples in need.

Average visit 
earns $100.

www.beaspermdonor.com
Visit our website and start 

the screening process now!

Rega Brio-R
I N T E G R A T E D  A M P

50 WATTS, MM PHONO PRE-AMP ON BOARD,
REMOTE CONTROL. MADE IN ENGLAND. $895!!

512  477-8503
WHETSTONEAUDIO.COM
2401 EAST 
SIXTH # 1001

2 2 0 9  S o u t h  F i r s t  S t r e e t 
4 6 2 - 6 0 0 8 • e n d o f a n e a r. c o m

VINYL/CD/DVD
buY aND traDe 
New aND uSeD
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The National
5:30pm, lady bird stage
 The National frontman and lyricist Matt Berninger reveals the truth behind the 
Brooklyn quintet’s melancholic sound and playing with those expectations on their 
sixth LP, Trouble Will Find Me.  – Doug Freeman
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Neko Case
Zilker park, sunday, october 6
 The deck was stacked against Neko Case Sunday night as she closed the Austin Ventures 
stage while Atoms for Peace’s war machine thundered across the park.
 Despite the unfortunate scheduling, Case and her band dove in, starting with “This Tornado 
Loves You” off 2009’s Middle Cyclone, followed by “Bracing for Sunday,” a track off the singer’s 
September release, The Worse Things Get, the Harder I Fight, the Harder I Fight, the More I Love You.
 Together, Case and backup singer-collaborator Kelly Hogan ushered the audience through a 
collection of songs old and new, with “People Got a Lotta Nerve,” “Deep Red Bells,” and “Maybe 
Sparrow” interspersed amongst the newer, depression-fueled material, which proved itself to be 
the evening’s weakest material. One exception was “Night Still Comes,” which found Case bitter-
ly wondering, “If I puked up some sonnets would you call me a miracle?,” a particularly poignant 
moment given the percussive backdrop of the overwhelmingly masculine headliner.
 Despite the competing noise, Case’s band remained tight and professional throughout. 
Of particular note is a recent addition to the band, guitarist Eric Bachmann, who’s played in 
Archers of Loaf and Crooked Fingers. While it’s a little bit heartbreaking to see the college-rock 
icon working as a sideman, the addition of his angular guitar riffs to songs like “Man” helped 
elevate the material. It would’ve been even better if his guitar hadn’t been buried in the mix.
 After thanking the crowd, which had dwindled significantly over the course of the hour, Case 
gamely commenced an a cappella rendition to “I Wish I Was the Moon,” with the audience 
cheering her on. “Thanks for sticking with us,” Case said. “We’re gonna go eat a shit ton of 
food now.” (7:30pm, austin Ventures stage) – Melanie Haupt

Austin Chronicle: You guys seem to have 
a very keen self-awareness of the percep-
tion of the band’s musical moodiness and 
thus play with that on the new album.
Matt Berninger: There’s no doubt about 
it. When we’re writing songs, both musi-
cally and lyrically, there’s a tendency 
toward minor chords and singing songs 
about rather complicated emotional situ-
ations, whether they’re romantic or what-
ever. You kind of dig into the awkward 
dark side of that, but we’re all pretty 
happy people most of the time. There’s 
also, when we do live shows, clearly a 
misery loves company type of vibe in the 
room where there’s so many people sing-
ing along enjoying these melodramatic, 
often gloomy songs together. People love 
to sing about being alone together. 
AC: As you’ve matured and all have 
families now, how has that new outlook 
affected your songwriting?

MB: I’m kind of too close to it to listen to 
how our songs and specifically my song-
writing has evolved as I’ve kind of grown 
up, but I’m certain that my daughter has 
changed the chemistry of my brain and 
my outlook on everything and perspec-
tive. That clearly came into the last 
record in a lot of ways, all the reflections 
on afterlife in the songs are definitely an 
extension of being a father and coming 
to terms with my personal understand-
ing of afterlife.
 I’m not one to believe in any type of 
heaven or hell. I believe we’re creating 
that day to day in our lives and how we 
leave the Earth and leave our friends 
and people we’ve touched in our lives. 
That’s our afterlife. Having a daughter, 
and seeing myself in her in many obvi-
ous ways, that’s had a huge effect on 
how I think of myself and my place in 
the universe.

“There’s clearly a misery loves company vibe in the room 
where there’s so many people singing along enjoying these 
melodramatic, often gloomy songs together. People love to 
sing about being alone together.” – Matt Berninger
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CCCCheatham heatham SStreet
Warehouse

          Austin’s far-out honky tonk in San MarcosAustin’s far-out honky tonk in San Marcos
    www.cheathamstreet.com    www.cheathamstreet.com    www.cheathamstreet.com

Austin’s far-out honky tonk in San Marcos
    www.cheathamstreet.com

Austin’s far-out honky tonk in San MarcosAustin’s far-out honky tonk in San Marcos
    www.cheathamstreet.com

Austin’s far-out honky tonk in San Marcos

coming 
soon 

oct 17 Damn Quails
oct 18 Foscoe Jones (live recorDing)
oct 24 Jason eaDy & Dy & D aDam hooD
oct 26 John DaviD Kent

th WHISKEY MYERS
WItH  SEtH  Candan  Band
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MUSICaL LaUnCH Pad FOR
GEORGE StRaIt,  CHaRLIE SEXtOn,

MOntE MOntGOMERY, tERRI HEndRIX,
WILL SEXtOn, tOdd SnIdER, 

StEVIE RaY VaUGHan & dOUBLE tROUBLE, 
RandY ROGERS, and ManY, ManY MORE

Help End
Sexual & Domestic Violence

in Our Community

FREE Towing!!

Cars, Trucks, Boats, SUVs 
& Motorcycles Accepted

www.SafePlace.org/Vehicles
or call 512.356.1577

Donate Your
Vehicle Today!
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Tickets & Information ≥ acl-live.com ≥ ACL Live Box Office ≥ 877 4FLY TIX
Box Office ≥ 310 Willie Nelson Blvd, Austin TX 78701 ≥ Mon-Fri, 10-3pm

AUSTIN CITY LIMITS LIVE AT THE MOODY THEATER

All dates, acts, ticket prices subject to change w/o notice. All tickets subject to applicable service charges./ @ # ACLLIVE

ZIEGENBOCK PRESENTS

5TH ANNUAL
ZOMBIE BALL ft. 

BLACK JOE LEWIS
w/ CAPTAIN CLEGG 

& THE NIGHT 
CREATURES

JAN 29 FEB 17·18 MAR 20

NOV 27
FRI

NOV 29 DEC 1

SAT
OCT 19 OCT 24

FRI·SAT 
FEB 25·26

OCT 31
SAT

NOV 2
FRI

NOV 8

NOV 12 NOV 17 NOV 21

THE OFFICIAL INFINITI RED BULL RACING AFTER PARTY FT:

NEUTRAL 
MILK HOTEL

ALTON BROWN LIVE!
THE EDIBLE INEVITABLE TOUR

w/ GIRL IN A COMA

CELEBRATE DIA DE LOS MUERTOS w/

DEVOTCHKA

LIMITED TICKETS AVAILABLE

MAR 20

BRAUN FAMILY THANKSGIVING 
ft. RECKLESS KELLY

w/ WILLIAM 
CLARK GREEN

Randy Rogers 
Band

w/ MUZZIE BRAUN 
& MICKY AND 
THE MOTORCARS

w/ COLT FORD  
& DALLAS SMITH

THE OFFICIAL INFINITI RED BULL RACING AFTER PARTY FT:

TRANSMISSION EVENTS & ACL LIVE PRESENT: 

SAT
NOV 23 DEC 30·31

FRI
OCT 11

w/ THE TOSCA  
STRINGS &  
SPECIAL GUESTS

w/ WHAT MADE 
MILWAUKEE FAMOUS  
& HOLIDAY MOUNTAIN

WILD CHILD
ALBUM RELEASE PARTY FOR "THE RUNAROUND"

SOLD O
UT!

SOLD O
UT!

SOLD O
UT!

LIMITED TICKETS AVAILABLE

A Holiday Evening w/ 
Bob Schneider 

& The Moonlight 
Orchestra

TICKETS ON SALE FRIDAY, 10AM!

DEC 30 31DEC 30DEC 30w/ SPECIAL 
GUESTS
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SUNDAY LOCAL LIMITS BY K E VIN CU R TIN

not in the Face (11:20am, Austin Ventures stage) 
 East Texan Jonathan Terrell & Co. play heavy, heartfelt rock & roll like their lives depend on it.
band of heathens (12:20pm, Austin Ventures stage) 
 And then there were two in this electric Americana staple: Gordy Quist and Ed Jurdi.
divine Fits (4:30pm, Honda stage) 
 Spoon frontman Britt Daniel and Wolf Parade singer Dan Boeckner synthesized into a potent indie mixture 

of Eighties pop and classic rock.
White denim (5pm, Austin Ventures stage) 
 Crunchy, soulful rock with traces of garage, R&B, and even pop in their epic live rave-ups.

Shuggie Otis
Zilker park, sunday, 
october 6
 He walked onstage in 
a well-tailored, elegant 
black suit, oversized 
shades, and slicked-back 
hair, looking like he could 
be Prince’s father. Once 
he strapped on his black 
Les Paul and began lead-
ing his equally dapper 
band through its opening 
changes, you realized 
59-year-old Shuggie 
Otis is truly the bridge 
between Prince and 
Sly Stone.
 Scion of the founding 
West Coast R&B dynasty 
going back to his father, 
classic Forties/Fifties 
bandleader Johnny Otis, 
Shuggie’s Sunday set 
demonstrated many 
amazing qualities. For 
one, how to preside over 
an audience while rooted 
to one spot and just wail-
ing. This is how enormous 
the man’s stage presence 
is: He does not have to 
move a muscle, fingers 
and vocal chords aside.
 Secondly, this man and his music can make every butt in a dwindling house shake 
unfettered, yet he and his songs remain unruffled. Shuggie’s sounds are definitely the 
smoothest to ever have a South Central address.
 Third, Otis’ guitar work draws a direct line to the second word in the phrase “rhythm & 
blues.” He not only knows his Hendrix, he knows his B.B. King. How the man can cut like 
he does and still retain a mellow tone on his instrument is a true mystery.
 Then he uncorks his hands-down masterpiece, “Strawberry Letter 23,” and it’s orgas-
mic. Most performing songwriters would kill to have such a career-defining classic. Otis 
knows this, and he respects it, but he hasn’t peaked yet. What a blessing to come to 
him with this knowledge. (7:30pm, Zilker tent stage) – Tim Stegall
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for Peace
Zilker park,  
sunday, october 6
 Atoms for Peace 
generates 21st cen-
tury trance music for 
the Kid A generation, 
a soundtrack to a 
life coded in zeroes 
and ones. The band – 
Thom Yorke, Red Hot 
Chili Peppers bassist 
Flea, drummer Joey 
Waronker, Brazilian 
percussionist Mauro 
Refosco, and pro-
ducer Nigel Godrich 
– doesn’t write songs. They create mazes, sinewy tracks with no clear ending or beginning, the 
kind that mess with your depth perception, especially in a live setting.
 Those hoping to hear Radiohead covers had to settle for “Paperbag Writer,” a Hail to the 
Thief B-side with cold, exhaling synths. The rest of the 100-minute set with two encores pulled 
evenly from Yorke’s 2006 stunner The Eraser and the group’s proper debut, this year’s Amok. 
Even when Yorke started alone at piano, as in his revision of 1998 Unkle collaboration “Rabbit 
in Your Headlights” or “Ingenue,” there were no ballads, just scribbled sentiments and inhabit-
able worlds of disembodied melody and echo.
 For his part, Flea prowled the stage as if performing a spirit-possession ceremony on himself 
– hunched, head-banging, stepping over imaginary trip wires, arms at times outstretched – with 
a primal urgency more theatrical than Broadway’s Fela! In “Skip Divided,” his melodica served 
as a literal snake charmer to Yorke, awakening something inside him, while their wicked three-
part interplay with Godrich on standout “Feeling Pulled Apart by Horses” locked in tighter than 
Tor encryption.
 Initial closer “Cymbal Rush” captured Atoms for Peace’s process in real-time: It started with 
hyper-kinetic rhythms thickened by Flea’s pulsing bass, to which Yorke added stabs of piano 
to match Godrich’s post-rock guitar, all leading to a dance break that found Yorke raving like a 
wind-up doll cranked too far. (7:40pm, Lady bird stage) – Austin Powell

Lionel 
Richie
Zilker park,  
sunday, october 6
 Lionel Richie is a 
godsend. His teeth 
are perfectly white; 
he must have 48 of 
them. And when he 
smiles, you can see 
each and every one.
 The 64-year-old’s 
an unstoppable force 
scoffing in the face of 
the immovable object 
that is time. Challenge 
him for a moment: 
Lionel could go “All 
Night Long.”
 “We gonna remember three things,” he announced early in his fast-paced, tight-as-it-gets tour 
of the Tuskegee titan’s silky smooth career. “Where you were, what you were doing, and who 
you were doing it with.”
 Then he commenced a rousing rendition of “Easy” from the bench of a black Grand Illusion piano.
 Richie sent a karmic kick in the keister to anybody who ditched the Commodore to see Thom 
Yorke’s Atoms for Peace, ragging on their collective asses by reminding his estimated 35,000 
fans that he’s got 45 years of songs to spread to all the mommas and babies in the house.
 There ain’t enough space to list the jams Lionel laid down Sunday night. He hung all the hits 
(“Endless Love,” “Ballerina Girl,” a massive “We Are the World” sing-along to close out the 
night), flashed his own favorites (“Dancing on the Ceiling,” “Running With the Night”), and dug 
down into the Commodores (“Brick House”).
 He packed the star power of Stevie Wonder with the showmanship of Kanye West. It was the 
most exhilarating ACL headliner we’ve seen in years. (8:30pm, samsung Galaxy stage) 
  – Chase Hoffberger
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How the One Percent Lives
Exclusivity has its perks – and its price – at ACL’s VIP Grove

2 0 1 2  A C L  m u s I C  f E s t  P r E V I E w  acl food

 If you have a cool $1,050 burning a hole in 
your pocket, being a guest at the VIP Grove 
has lots of perks. VIP passholders don’t get 
to rub elbows with stars and luminaries 
(that requires the coveted All-Access pass), 
but the Grove offers enough amenities to 
distinguish VIPs from the sweaty general 
festival population. Numbers one and two on 
the list of perks would be access to the 
clean, deluxe, air-conditioned restrooms and 
an unlimited supply of life-saving, ice-cold 
water. There are chairs in which to relax and 
rest your feet from the long walks between 
stages, and you may even get a chair mas-
sage or spa treatment to rejuvenate from 
continued partying. There is also some cov-
erage protection when and if it rains, and 
misters for relief from the heat. All those 
things sure can make you feel special. 
 However, the Grove’s secluded, über-
exclusive area does not include visual 
access to any of the stages, although you 
might catch a bit of muddy sound from 
whatever artist may be playing the nearby 
BMI stage. So when VIPs actually want to 
watch a favorite band, they must be willing 
to pass through a couple of airport-style 
security checkpoints again whenever 
they’re ready to return to the VIP lifestyle.

2 0 1 3  a c l  m u s i c  f e s t  p r e v i e w  FOOD  s e c o n d  w e e k e n d

 But many are willing to forgo the music 
in the afternoon, choosing to stick around 
for the gourmet happy hours sponsored by 
the Austin Food & Wine Festival, which go 
on daily from 3:30-5:30pm. They include a 
stellar lineup of chefs, restaurants, and food 
trucks to provide high-end snacks to the 
roughly 1,500 VIPs that visit the area each 
day. While the food at ACL Eats is generally 
pretty good, it does not compare to what’s 
available to the VIPs. Menu items at Austin 
Eats are designed to be eaten out of hand 
and on the go, while the AFWF’s happy 
hour plates are definitely more “chef-
inspired.” People actually stand in long 
lines to enjoy items from the likes of El 
Alma, Foreign & Domestic, Lenoir, Sway, 
Épicerie, and the Carillon. 
 Contigo’s Andrew Wiseheart says that 
last year they had six staffers putting food 
out, and they still couldn’t do it fast enough. 
“We served 1,000 five-spiced pork tacos in 
one and a half hours. It was crazy. 
Thankfully, we also brought 500 cookies, 
and were glad, because when we ran out of 
tacos, people were happy to see the cookies, 
for the munchies, you know,” he said 
chuckling. “It’s still a good time for us. We 
share our food, rub elbows with other chefs, 

and it gets us out of the kitchen to enjoy the 
festival.” After gaining more insight from 
last year, he plans to bring plenty of things 
to share this time. “We’ll have roasted 
shishito peppers with pears compressed in 
carrot juice, which is something fresh, and 
also crispy chicken-skin sliders with peanut 
butter and jelly. For the munchies!” 
 Chef James Holmes will also be on hand 
serving Lucy’s Fried Chicken. And AFWF is 
even bringing in some heavy hitters from 
San Antonio: superstar restaurateur chef 
Jason Dady (who never fails to amaze) and 
chef Jesse T. Perez, who just opened his 
Arcade Midtown Kitchen at the Pearl com-
plex last February. 
 Of course, VIPs can’t live on food alone: All 
manner of libations flow freely throughout the 
day, and the lines are all but nonexistent. In 
fact, one of the main challenges for VIPs every 
year is how to surreptitiously get that free-
flowing beer and booze past the checkpoints 
and onto the festival grounds – many have 
tried and a few even succeed. I am told Tito’s 
will have their own dedicated bar, serving 
cocktails made with festival staples like Topo 
Chico, Sweet Leaf Tea, and Maine Root 
sodas. They will also host a “poptail” hour with 
GoodPop frozen treats from 6-7pm. And just in 
case VIPs enjoy a few too many of Mr. 
Beveridge’s beverages the night before, they 
can revive themselves with a daily Bloody 
Mary bar, open from 11am to 1pm, for some 
haute hair of the dog.  – Claudia Alarcón
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Whether you’re planning a big celebration or a small get-together, 
let TNT bring the flavors of the Southwest and seamless professional 
service to your holiday event.
Holiday Menus • CoCktail Parties & Bar PaCkages • Party Planning & rentals

audio/Video CaPaBilities • late nigHt or early Morning eVents
Contact us to set up a tasting, plan your menu, or get a quote.

tacos-and-tequila.com   catering@tacos-and-tequila.com

507
Pressler
street
436-8226
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HEALTHY
VEGETARIAN

CUISINE
WITH A 

DELICIOUS
ORIENTAL

FLAVOR

WE SERVE 
BUBBLE TEA
(512)457-1013
Mon-Fri 11-8:45pm
Sat-Sun 12-8:45pm
Parking Available

Veggie Heaven

1914-A Guadalupe • veggieheavenaustin.com

FREE  
bubble tea

with the purchase of one t-shirt  
($5 plus tax) Exp 10/31/13

www.saladworks.com 
2525 W. Anderson Lane @ Burnet Road 

512-323-0355  
Saladworks Austin, locally owned & operated

America’s Best Salads®

• fresh salads • wraps • 
soups • paninis • rolls • 
sandwiches • fresh salads
• wraps • soups • paninis

Mention this ad for
$2 OFF ANY ENTREE

Mention this ad for
$2 OFF ANY ENTREE

expires 10/18/13

|
|

RESTAURANT & BAR

HAPPY HOUR TACO  TUESDAY

“One Of the best Mexican RestauRants in texas” – TExaS MonThly

*FREE Valet Parking*

360 Nueces Street on 3rd Street  |  garridosaustin.com
facebook.com/GarridosAustin  |  512.320.8226

RESTAURANT & BAR

HAPPY HOUR
$4 drink specials • 1/2 off appetizers
Sun, 4-9pm; Mon, 5pm-close; Tues-Thurs, 5-7pm

$4 drink specials
Sun, 4-9pm; Mon, 5pm-close; Tues-Thurs, 5-7pm

$4 drink specials
TACO  TUESDAY

$2 tacos • $2 beer
Every Tuesday! 5pm-close

“One Of the best Mexican RestauRf the best Mexican RestauRf the best Mexican Restau ants in Rants in R texas” texas” t – TE– TE– T xaExaE S MonThlyThlyT

*FREE Valet Parking*

BRUNCH BUFFET
$18 (mimosa included)

20-plus Mexican specialty dishes!  Sun, 10:30am-2pm

We Love Austin

Enjoy The World’s Greatest Burrito

A city filled with thinkers, doers, great music 
and honest folks who love their freedom and 
understand how important it is to keep it real.

Together we make it. Only with the good stuff.

ORDER ONLINE FREEBIRDS.COM

© 2013 Tavistock FREEBIRDS, LLC. FREEBIRDS World Burrito logo and related marks are trademarks or 
registered marks of Tavistock FREEBIRDS, LLC. All rights reserved. 130102

AUSTIN CITY LIMITS - AUSTIN EATS

CONCORDIA  ∙  SOUTH CONGRESS  ∙  HANCOCK CENTER  

BRODIE OAKS  ∙  AUSTIN COMMONS  ∙  TECH RIDGE  ∙  ROUND ROCK
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1) CHUY’S With hubcaps, colored 
lights, and a velvet Elvis, this is 
Austin-style Tex-Mex at its tacky, 
funky best. It’s almost always 
busy, but the chips and creamy 
queso are worth the wait. 
1728 Barton Springs Rd.

2) BABY ACAPULCO SOUTH Great 
enchiladas and multi flavored margar-
itas that should come with warning 
stickers: “Muy bueno!” 1628 Barton 
Springs Rd.

3) JUICELAND This friendly and popu-
lar juice bar near Barton Springs 
offers fresh juices, smoothies, froths, 
and nondairy ice cream. You’ll feel 
better on the way out than you did 
going in. 1625 Barton Springs Rd.

4) SHADY GROVE Take advantage of the 
beautiful outdoor seating area and hot 
dogs all year round in a family-friendly 
setting. We’re partial to the green-chile 
cheeseburgers with mountains of 
onion rings. 1624 Barton Springs Rd.

5) AUSTIN JAVA CAFE & BAR 
Beyond the morning cup o’ joe, 
Austin Java offers an array of suste-
nance plus luscious desserts.
1608 Barton Springs Rd.

6) FLIPNOTICS COFFEE Enjoy baked 
goods, sandwiches, and friendly ser-
vice on the terraced decks out back 
– a 2009 “Best of Austin” Critics 
Pick for Best Outdoor Seating.
1601 Barton Springs Rd.

7) UNCLE BILLY’S BREW & QUE The 
barbecue sauce is outstanding on 
their tender sausage and ribs. After 
a day at Zilker Park, enjoy great ser-
vice and cold house-brewed beers 
on tap. 1530 Barton Springs Rd.

8) GREEN MESQUITE BARBEQUE 
One of Austin’s favorite barbecue 
dives – it may look seedy, but the 
menu is extensive and the food is 
terrific. 1400 Barton Springs Rd.

9) P. TERRY’S BURGER STAND 
Burgers fashioned from hormone- 
and antibiotic-free Black Angus beef, 
Buddy’s natural chicken, fresh-cut 
fries, and milkshakes. Sit at a picnic 
table on the patio. Dogs get a free 
biscuit. 404 S. Lamar.

10) FLOUR AND VINE This new place 
has garnered fans of the Texas flat-
iron steak and crawfish mac and 
cheese. 300 S. Lamar.

11) COFFEE BEAN & TEA LEAF Enjoy 
sandwiches, pastries, and free wi-fi 
at this Zilker-area coffeehouse.
221 S. Lamar.

12) PAGGI HOUSE The motto here is; 
“Nothing you expect, everything you 
want.” An eclectic interpretation of 
American regional cuisine in a 
sophisticated, revamped setting 
makes this old favorite a Downtown 
destination. 200 Lee Barton.

13) EL ALMA CAFE Y CANTINA Chef 
Alma Alcocer-Thomas’ take on casual 

Mexico City cuisine is approachable, 
affordable, and delicious. Brunch 
includes Huevos Franceses, made with 
eggs and spinach resting on corn pud-
ding; or her version of migas, Huevos 
Revuel tos. Throw down a Mimosa Feliz 
and don’t miss the cochinita pibil or 
the gorgeous views from the upstairs 
patio. 1025 Barton Springs Rd.

14) SANDY’S HAMBURGERS Some 
say the corn dogs and fries are the 
tastiest in South Austin, and others 
say the burgers are the best buy in 
town. We’re mostly interested in the 
frozen custard, malts, and soft-serve. 
603 Barton Springs Rd.

15) THREADGILL’S WORLD HQ is just 
a shout away from the former 
Armadillo World Headquarters. The 
menu is packed with solid home-
cooking options, and there’s a brunch 
buffet on Sundays. 301 W. Riverside.

16) ZAX RESTAURANT & BAR 
American bistro cuisine here: fluffy 
crab cakes, classic Caesar salads, 
and meaty burgers with bleu cheese. 
Try the make-your-own Bloody Mary 
at brunch. Then, if you can still read 
the menu, go for the steak au poivre 
or pan-seared duck breast.
312 Barton Springs Rd.

17) AUSSIE’S GRILL & BEACHBAR 
In addition to great appetizers and 
pub fare, Aussie’s offers big-screen 
TVs and beach volleyball courts out 
back. 306 Barton Springs Rd.
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Find more great places to eat, 
even farther away from ACL Fest,

at austinchronicle.com/restaurantguide.
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18) SOUTHWEST BISTRO Located on 
the second level of the Hyatt 
Regency’s atrium, this place draws 
raves. Maybe it’s SWB’s commitment 
to local produce and meats that 
makes it a local favorite. 208 Barton 
Springs Rd.

19) UCHI The sushi ranges from fresh 
scallops, tuna, and seafood to negito-
ro rolls, seaweed, and chicken salad, 
and all are highly rated. Reservations 
recommended. 801 S. Lamar.

20) BARLATA TAPAS BAR You’ll find 
lots and lots of innovative small 
plates, as well as overflowing paella 
pans at this popular South Lamar 
newcomer. 1500 S. Lamar.

21) SAZÓN With a grade of A for the 
chile relleno, you should feel adven-
turous for the rest of the menu. For 
fans of dishes made with the corn 
fungus huitlacoche, this place is a 
must. 1816 S. Lamar.

22) AUSTIN’S PIZZA This local upstart 
takes aim at the big delivery chains by 
offering pizzas – with gourmet ingredi-
ents and good crust – for practically a 
steal. 1817 S. Lamar.

23) EL MESÓN TEQUILERIA Casual 
lunches, dinners, and Sunday brunch-
es feature traditional, regional Mexican 
dishes, with some of the best salsas 
around as well as an extensive tequila 
selection. 2038 S. Lamar.

23) BARLEY SWINE This nationally 
aclaimed gastropub offers small 
plates of skillfully prepared seasonal 
and local foods. 2024 S. Lamar.

23) HENRI’S By day, this cheese shop has 
some serious food mojo bubbling forth. 
Culinary Institute graduate Andy Means 
has flair, which is obvious from the spot-
on wine and cheese/charcuterie pair-
ings, and from the originals emerging 
from the kitchen. 2026 S. Lamar.

23) LICK Lavender, Salted Caramel, and 
Caramelized Carrots and Tarragon are 
just a few flavors at this all-organic, all-
Texas ice cream parlor. 2032 S. Lamar.

24) OPA! A canopy of trees protects this 
dog-friendly open space. Play bocce 
ball, table tennis, or just relax and 
enjoy Greek treats such as spinach pie 
and moussaka. 2050 S. Lamar.

25) OLIVIA Excellent American regional 
cuisine based on what’s fresh from 
local farmers and ranchers, paired 
with a full bar. For dessert, try the 
duck egg crème brûlée with huckle-
berry. 2043 S. Lamar.

BARTON SPRINGS POOL INFO
 Beastly heat? Torrential rain? Or, dare we tempt 
fate, nothing but blue skies? You never know what 
kind of weather will greet ACL Fest, but this much is 
a given: In any and every kind of weather, Barton 
Springs is a good place to be. Fed by underground 
springs and chillin’ at a constant 70 degrees, it’s a 
spot of serenity that’s functional, too. Admit it. You’re 
starting to smell kinda funky. Go take a bath in our 
city’s restorative waters. The music will still be there 
when you get back.

Barton Springs Pool, 
2201 Barton Springs Rd. 
Hours: 5am-10pm; closed for cleaning on 
Thursdays, 9am-7pm
Admission: $3, resident adults; 
$4, non-residents; $2, resident juniors ages 
12-17; $3, non-residents; 
$1, resident kids 11 and under and seniors 
over 62; $2, non-residents 
Free admission for everyone, 
5-8am & 9-10pm

 Call the Barton Springs hotline at 512/867-3080 
for information on pool closures due to rain. 
No food, drinks, or smoking allowed.
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WE HAVE GLUTEN-FREE & VEGETARIAN OPTIONS!

7101 HWY. 71 • OAK HILL • 288.3800
VeronAustin.com

BRUNCH
SERVED SATURDAYS & SUNDAYS

Featuring $3 MIMOSAS!

38   T H E  A U S T I N  C H R O N I C L E  A C L  M U S I C  F E S T  P R E V I E W   OCTOBER 11-13, 2013   a u s t i n c h r o n i c l e . c o m



Look what Curra’s exclusive 
Avocado Margarita 

can do for you!

South
444-0012
614 Oltorf  

Midtown
451-2560

6801 Burnet 
AUSTIN, TEXAS • WWW.CURRASGRILL.COM

South Austin
444.0012
614 E. Oltorf 

Señor Buddy’s
512.288.0431

8600 Hwy. 290 W.

Look what Curra’s exclusive 
Avocado Margarita 

can do for you!

South
444-0012
614 Oltorf  

Midtown
451-2560

6801 Burnet 
AUSTIN, TEXAS • WWW.CURRASGRILL.COM

La Hipster traiLa by Curra’s Grill 
located at 1200 East 6th St., 78702

Gluten-Free Pizzas & Pasta at all locations

brickovenrestaurant.com
Arboretum

Jollyville rd 
345-6181

downtown
12th & 

red river 
477-7006

South
brodie & 

SlAughter 
292-3939

Gluten-Free Pizzas & Pasta at all locations Arboretum
downtown South

a multi-grain sourdough crust topped with a multi-grain sourdough crust topped with portabello mushrooms,

prosciutto, mozzarella, gorgonzola & ssundried undried ttomato omato ppestoesto

             thethethethe

Brick Brick Brick Brick Brick Brick Brick Brick Brick Brick              Brick              Brick Brick Brick the

Brick thethe

Brick thethe

Brick thethe

Brick thethe

Brick thethe

Brick thethe

Brick thethe

Brick the

Brick Brick Brick Brick Brick 
OOvenvenvenven
HALFHALFHALFHALFHALFHALFHALFHALFHALFHALFPRICE!!!!!!!!!!!!!!!

Large Portabello & Prosciutto Pizza

    ( n o  c o u p o n  n e c e s s a r y )

Wood FIREd FAvoRItE FRom tHE LARgEst BRICk ovEns In tExAs • vALId oCt. 1 to oCt. 15

30 locations in Central Texas www.thundercloud.com
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BOOTS • WESTERN WEAR
HATS • ACCESSORIES

TREMENDOUS SELECTION
TOP QUALITY • LOW PRICESTOP QUALITY • LOW PRICES

NORTH AUSTIN 
512/451-7474

8809 Burnet Rd. at US 183
Next to Olive Garden

SOUTH AUSTIN 
512/892-4747

4435 S Lamar & Ben White 
Next to Central Market 

In Westgate Shopping Center
Mon. – Sat. 9am – 9pm, Sun. 11am – 6pm
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